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Monsters Conference
Limina Journal in collaboration with the ARC Centre for the History of Emotions and the
Classics Department at the University of Reading host a four-half day conference on the theme
of 'Monsters'. Papers will be presented both in-person and virtually (via Microsoft Teams) with
the first two days based at the University of Reading, UK and the latter two days based at the
University of Western Australia, Perth.
The conference papers cover a wide range of topics themed around the concept of Monsters
and Monstrosity from monsters' presence and construction (or deconstruction) in various media
and genres including mythology, literature, and film to concept of monstrous 'othering',
especially around women and female bodies. The conference papers cover monsters from
antiquity to contemporary times and representation of monsters from across the globe.
This conference also features a poster session, a special exhibition at the Ure Museum in
Reading (which can be seen virtually as well as in-person), and three fantastic and exciting
workshops on: The GLAM Sector and Academic Engagement, Australian Gothic Literature,
and The Monstrous Witch - A Manifesto.
The conference will feature three keynote speakers:
• Prof Marguerite Johnson (Newcastle) speaking on 'Making a Monster, or Justifying
Hunting Women'
• Dr Ionat Zurr (UWA/SymbioticA) speaking on 'The Monstrous Act of Caring and
Curating'
• Dr Victoria Flood (Birmingham) speaking on '"I Want to Believe": Medieval
Monsters and the Limits of Credibility'

Conference Registration
Conference fees vary based on your mode of attendance (either in-person or virtual) and
location (either Reading or UWA). Given that the conference is spread across two separate
universities in two different time zones and countries our registration for the conference is
spilt based on the two different currencies: Pound Stirling and Australian Dollar.
If you plan to attend in-person and or wish to pay in Pound Stirling (£) please

REGISTER HERE VIA READING UNIVERSITY.
Reading In-Person Attendance - £15 | Virtual for Whole Conference – £10
**Please note that registration for Reading is only open until 26 August 2022**
If you plan to attend in-person and or wish to pay in Australian Dollars ($) please

REGISTER HERE VIA EVENTBRITE.
UWA In-Person Attendance - $30* | Virtual for Whole Conference - $15*
*Some additional booking fees will apply
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Conference Programme
Tuesday 6 September 2022
@ University of Reading
Time (UK)
9:00-9:30
9:45-10:00
10:00-11:20

Time (Perth)
16:00-16:30
16:45-17:00
17:00-18:20

11:20-11:40
11:40-12:40

18:20-18:40
18:40-19:40

12:40-13:10

19:40-20:10

13:10-15:00

20:10-22:00

15:00-16:00

Registration w/ Tea and Coffee
Welcome
Gorgons, Oh My!
There is Trouble Ahoof:
Chair: Dr Dania Kamini (Reading)
Equestrian Monsters
1. Giorgia Garuti (Pisa) –
Chair: TBD
Sophistic Monsters: The Gorgon 1. Thomas Moran (Monash) –
According to Plato (Smp. 198c)
Unicornucopia: Toward a
2. Edward Ross (Reading) –
Horned Theory of Mythopoetic
What a Frightful Sight! The Use
Being
of the Gorgon as an Apotropaic
2. Aidan Gray (Cambridge) –
Symbol in Hellenistic Daily Life
Why is a Mule not a Chimaira?
3. Lily Bickers (Leiden) –
3. Caitlyn Lesiuk (Deakin) –
A Many-Headed Nomos:
Becoming Centaur:
Athena’s Monstrous Aegis
Transfiguration through
Reading Nietzsche’s The Birth
of Tragedy
Tea and Coffee Break
Museum Exhibition and Virtual
The GLAM Sector and Academic
Tour
Engagement Workshop
Lead by Edward Ross
Speaker: Dr Ann Hardy
Poster Session
w/ Light Nibbles
That’s Not My Monster:
The Hoot, the Woof, and the
Monstrous Othering
Where: Monstrous Animals in
Chair: TBD
Antiquity
1. Brian McPhee (Durham) –
Chair: TBD
Lifting the Veil: Mythological
1. Ryan Denson (Exeter) –
Rationalization and Strategies of
Caerulean Hounds and PuppyMonstrous Othering
like Voices: The Canine Aspects
2. Ralph Moore (Trinity College
of Ancient Sea Monsters
Dublin) – Homines Feroces:
2. Colin MacCormack
Ethnic Othering and the Human(Alabama) – Imagining
Beast in Tacitus’ Germania
Werewolves in Greco-Roman
3. Patricia Hatcher (CUNY) –
Literature
Pliny’s Naturalis Historia Book
3. Ash Green (Melbourne) –
VIII: A Continuation of the
Foulest of Birds, Worst of
Monstrous ‘Other’
Omens: The Monstrous Owl in
4. Neelam Pirbhai-Jetha
Roman Augury
(Mascareignes - Mauritius) –
4. Alexandra Pinkham (Sydney)
The Representation of the
– Bird or Bogeywoman? The
Mermaid in Mauritian Writing
Strix as Unknown Quantity in
Ovid and Petronius
Conference Lunch and Reception
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Wednesday 7 September 2022
@ University of Reading
Time (UK)
9:00-9:10
9:10-10:10

Time (Perth)
16:00-16:10
16:10-17:10

10:10-10:30
10:30-11:50

17:10-17:30
17:30-18:50

Registration w/ Tea and Coffee
Keynote:
Prof Marguerite Johnson
Making a Monster, or Justifying Hunting Women

1.

2.
3.

11:50-12:10
12:10-13:30

18:50-19:10
19:10-20:30
1.

2.

3.

13:30-14:00

20:30-21:00

Tea and Coffee Break
All Creatures Great and Small:
The Owl, the Witch, and the
Monsters in Epics
Sweet Tooth: Monsters in Film
Chair: TBD
Chair: TBD
Kim Pratt (Open) – Monster and
1. Robyn Gall (Exeter) –
Hero but Who is Who?:
“That’s Why People Call Me
Polyphemos and Odysseus in
the Owl Lady”: A Textual
the Odyssey
Analysis of Monstrosity in
David Hodgkinson (Oxford) –
The Owl House (2020-)
To Include Monsters or Not? The
2. Nicole Kimball (Newcastle) –
Odyssey and the Ramayana
Grief, Monstrosity, and
Jane Vaughan (UWA) –
Motherhood: The Case of the
Milton’s Satan and Explorations of
Scarlet Witch in the
the ‘Monstrous’ in Paradise Lost
Multiverse of Madness
3. Francesca Lopez (CUNY)
and Sara Galli (Independent)
– Posthuman Generation or
Capitalist Subsumption? Sweet
Tooth: An Analysis
Tea and Coffee Break
Gobble, Gobble: Monstrous
Near Eastern Monsters and
Consumption
Where to Find Them
Chair: TBD
Chair: Edward Ross (Reading)
India Watkins Nattermann
1. Iyad Malouf (Tel Aviv) –
(North Carolina) – Diana the
Eastern Maskhs and
Man-Eating Monster: The Use of
Marvelous Creatures in
Satiare in Ovid’s Metamorphoses
Medieval Islamic Thought
Sofia Bongiovanni (UCL) –
2. Sona Srivastava (Delhi) –
Seneca’s Monstrous Parents and
“Scrap”ping Humanity: A
the Dismemberment of their
Study of Monstrosity in
Children: A Study in Hippolytus
“Frankenstein in Baghdad”
and Thyestes’ Children
3. Gamze Gürler and Damla
Ruby Ekkel (Australian
Topbaş (Izmir Kâtip Celebi)
National) – The Devil at the
– Presenting Immigrants as
Dinner Table: Discourses of the
Monsters through Social
Monstrous in Victorian
Media in Turkey
Vegetarianism
Reading Closing Remarks w/ Lunch
(Presentation of Poster Prize)
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Thursday 8 September 2022
@ University of Western Australia
Time (UK)
6:30-6:50
6:50-7:00
7:00-8:20

Time (Perth)
13:30-13:50
13:50-14:00
14:00-15:20

8:20-8:40
8:40-10:00

15:20-15:40
15:40-17:00

10:00-11:00
11:00-12:00

17:00-18:00
18:00-19:00

12:00-12:20
12:20-13:20

19:00-19:20
19:20-20:20

Registration w/ Tea and Coffee
Welcome
Social Democracy and Gothic
My Mother, My Monster:
Horror: Australian New Wave and
Motherhood as Monstrosity
its Neoliberal Discontents
Chair: TBD
Chair: Laurent Shervington (UWA)
1. Melissa Black (UWA) –
1. Simon Aplin (UWA) – Australian
‘Monstrous’ Births and the
New Wave and the Contradictions
Subversion of Good Order in
of Antipodean Fordism
Puritan New England
2. Grace Brooks (UWA) –
2. Micaela Pattison (Flinders) –
Neoliberalism, Nationalism, and
‘Frankenstein’s Mother’:
History in the Australian New
Madness, Monstrosity and
Wave: From Australian Gothic to
Motherhood in Twentieth
the ‘AFC genre’
Century Spain
3. Laurent Shervington (UWA) –
3. Sofia Torre (L’Aquila) –
Neoliberalism, Class and Sacrifice
Venus in Fur: Motherhood,
in The Plumber and Razorback
Monstrosity and Cinema
Tea and Coffee Break
Monsters of the Fourth Kind:
Monster be a Lady Tonight:
Monster Hybrids in Sci-Fi and
Monstrous Female Bodies
Fantasy
Chair: Grace Brooks (UWA)
Chair: Dr Marina Gerzić (UWA/CHE) 1. Jennifer Calgari (Deakin) –
1. Tanika Koosmen (Newcastle) –
‘Monsters’, the Demon Drink
The Changeling and the AI Child:
2. Molly McKinney
Technology and Monstrosity
(Independent) – The
2. Sarai Mannolini-Winwood
Monstrous Menstruator and
(Deakin) – The Monstrous City in
the Materiality of Resistance
Australian Urban Fantasy
3. Alexandra Cheira
3. Carrie Russpatrick (Oslo) –
(Lisbon/ULICES) – Beautevil
Vulva, Animal, Alien:
Female Monsters: Sheridan
Reconceptualizing Gendered
LeFanu’s Carmilla and Bram
Othering in the Aesthetics of Sci-fi
Stoker’s The Lair of the White
Monsters
Worm
AWAWS Social Event w/ Nibbles
Australian Gothic Literature
The Monstrous Witch – A
Workshop
Manifesto
Host: Westerly Magazine
Presenters: WhiteFeather Hunter,
Speakers: Kate Noske, Daniel Juckes,
Grace Brooks, and Rachel King
and Chris Arnold
Tea and Coffee Break
Keynote:
Dr Ionat Zurr
The Monstrous Act of Caring and Curating
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Friday 9 September 2022
@ University of Western Australia
Time (UK)
6:30-7:00
7:00-8:20

Time (Perth)
13:30-14:00
14:00-15:20

8:20-8:40
8:40-10:00

15:20-15:40
15:40-17:00

10:00-10:30
10:30-11:30

17:00-17:30
17:30-18:30

11:30-12:00

18:30-19:00

Registration w/ Tea and Coffee
I’ll Make a Monster Out of You:
Kill Your Monsters: Monstrous
Monstrosity in the Novel
Violence Towards Women
Chair: TBD
Chair: TBD
1. Lori Redwood (UWA) –
1. Phillip Zapkin
Monsters No More
(Pennsylvania State) –
2. Jewel Oreskovich (UWA) –
Becoming Mrs. Hyde:
‘This Alien Terrain’: Carson and
Adaptation and Female
Posthumanism in Autobiography
Violence in Evan Placey’s
of Red
Jekyll & Hyde
3. Sam Le Butt (Bristol) –
2. Saskia Herren (Auckland) –
Agential Realism and
The Monster-ification of the
Ecomonstrosity in Marie
Witch: Erotic Magic as a
Darrieussecq’s Pig Tales (1996)
Corrupting Force on the Body
3. Kirsty Harrod (Coventry) –
The Rapist in Ancient Greek
Thought: Monster or
Everyman?
Tea and Coffee Break
What Goes Bump in the Medieval:
Monster Mash: Monsters in Pop
Medieval Monsters
Culture
Chair: Dr Victoria Flood (Birmingham)
Chair: TBD
1. Jenny Davis Barnett
1. Paul Boyé and Jacob Broom
(Queensland) – The Abject
(UWA) – Monstrous Orders in
Monstrosity of Délie’s Face:
the Wake of Anthropogenic
Maurice Scève’s Beloved Basilisk
Collapse: An Analysis of the
2. Madelaine Sacco (Newcastle) –
Other-than-Human in Elden
Monsters and Morality:
Ring
Deconstructing the Monstrous in
2. Jeremy Swist (Brandeis) and
Medieval Illuminated Manuscripts
Christina Hotalen (Invicta
3. Ciara Williams (Oxford) –
History) – Medusa at
Wyrd Fiction: Lovecraft,
Stormbringer Metal Festival
“Medieval Weird”, and the
3. Sami Ahmad Khan (Oslo) –
Monsters of the Nowell Codex
The Zombie Mob: India and
the Undead
Light Nibbles
Keynote:
Dr Victoria Flood
‘I Want to Believe’: Medieval Monsters and the Limits of Credibility
Closing Remarks w/ Tea and Coffee
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Keynotes

Prof Marguerite Johnson
(Newcastle)
Marguerite Johnson is Professor of Classics and Ancient History at The University of
Newcastle, Australia. Her research expertise is predominantly in the area of ancient
Mediterranean cultural studies, particularly in representations of gender, sexualities and the
body. She is especially interested in the ways in which the ancients write about women,
sexuality and degrees of power. This research theme also underpins her other areas of enquiry,
Classical Reception Studies, and ancient magic.

Making a Monster, or Justifying Hunting Women
Venue: Reading
Time: Wednesday 7 September 2022, 9:10-10:10 (UK); 16:10-17:10 (Perth)
Since recorded history in the west, women have been equated with the monstrous and hunted
accordingly. The concept of turning human prey of either sex into monsters to justify their
hunting, capture, and sometimes slaughter is not a new one. Scholarship on the Other is
regularly characterised by such models.
But I wish to contribute something new to this long-standing research by examining how the
female body is explicitly inscribed with particular markers that turn them into monsters and
thereby validate the treatment meted out to them. The physical characteristics I concentrate on
are commonly associated with female features traditionally associated with sexual attraction
and/or sexuality: hair, nipples, and genitals/buttocks. I show how, within a monstrous
paradigm, these physical markers are inverted by excessiveness or exaggeration and, in turn,
require the male hunter, often in roles including soldier, explorer, priest, master, even
entrepreneur, to interpret the unnatural markers and act accordingly. In this scenario, the
woman is not only cast as monster, but the man is cast as cataloguer, scientist, protector,
coloniser, and/or civiliser.
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Dr Ionat Zurr
(UWA/SymbioticA)
Dr Ionat Zurr is an artist and a researcher. She is the Chair of the Fine Arts Discipline at the
School of Design at the University of Western Australia and SymbioticA academic coordinator. Ionat is considered a pioneer in the field of Biological Arts; she publishes widely
and exhibits nationally and internationally in places such as Pompidou Centre, MoMA NY,
Mori art Museum, National Gallery of Victoria, Ars Electronica and more. Zurr ideas and
projects reach beyond the confines of art; their work is often cited as inspiration to diverse
areas such as new materials, textiles, design, architecture, ethics, fiction, and food.

The Monstrous Act of Caring and Curating
Venue: UWA
Time: Thursday 8 September 2022, 12:20-13:20 (UK); 19:20-20:20 (Perth)
Following Groys (2008) suggestion that art in the age of biopolitics is “…defined by the
aspiration of today’s art to become life itself, not merely to depict life or to offer it art products”,
this talk will focus on art that involves life. Rather than focusing on the artefact itself, I will
expand to the systems of its care. Butler, wrote in the 1872 science fiction novel Erewhon
“…for an art is like a living organism – better dead than dying” reflecting on ideas of life, art
as well as cultural and technological evolutions. Drawing on living and semi-living artworks I
will re-visit this idea asking when does caring becomes a monstrous act; through the
exploration of the apparatuses and institutions which keeps art alive in the gallery and outside
to it. With the advancement of automation and the desire to shift to a metaverse existence, I
will illustrate how these systems which attempt to be independent of human labour, more
efficient and standardised offer a monstrous fantasy of control and life free of suffering.
In these days of war, pandemic and mass extinction, I will explore the “aesthetic of care” for
artworks and beyond.
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Dr Victoria Flood
(Birmingham)
Dr Victoria Flood is Senior Lecturer in the Department of English at the University of
Birmingham. She has published widely on medieval romance, and the relationship
between magic and geographical and political imaginings in the languages of medieval
Britain. Her first monograph, Prophecy, Politics and Place in Medieval England, a
comparative study of the uses of prophecy in England, Wales and Scotland, appeared in 2016.
Her second monograph, Fantastic Histories, on medieval fairy belief and history-writing, is
forthcoming with Manchester University Press.

‘I Want to Believe’: Medieval Monsters and the Limits of Credibility
Venue: UWA
Time: Friday 9 September 2022, 10:30-11:30 (UK); 17:30-18:30 (Perth)
Medieval English history-writing presents to the modern reader a curious propensity for the
suspension of disbelief. Alongside accounts of kings and battles, green children emerge from
beneath the earth, fairy feasts are discovered inside hillsides, and demons prophesy the future.
Yet medieval historiography by no means represents a space of unbounded credulity, and
where we find belief in monsters and the monstrous, it is selective, strategic, and implicitly
(and sometimes explicitly) political. Drawing on examples from twelfth- and thirteenth-century
Latin chroniclers including William of Newburgh, Gerald of Wales, and Gervase of Tilbury,
my lecture will explore the ways in which the monstrous and strange phenomena of medieval
history were used to draw the boundaries of community. While my work builds on vital
scholarship undertaken in line with Critical Race Theory (cf. Mitmann 2006; Conklin Akbari
2016; Heng 2018), which asks of whom the medieval west made monsters, it asks instead
whose monsters medieval English authors were prepared to believe. It suggests that the
distinction between history and fiction was contingent not on the nature of the events detailed,
but the communities to whom witness was attributed. While clerical, male authors writing
within England, or aligned with English institutional power, were considered, along with their
immediate communities, credible arbiters of the marvellous, remarkable, and monstrous, the
narratives (or perceived narratives) of other communities (in my examples, Welsh, Jewish and
Muslim people, or those imagined to be witches) were understood to be fictions falsely
interpreted as fact, the stories of unsophisticated minds. My lecture explores how constructed
distinctions between fact and fiction drew and maintained lines of power and cultural
exclusion.
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‘Monsters’ Exhibition at the Ure Museum
The 2022 Monsters Conference Committee in collaboration with the Ure Museum and the
Department of Classics at the University of Reading present a special exhibition that focuses
on how ancient Greco-Roman monsters have been translated into contemporary culture
particularly those of female monsters, cyborgs or chimeras, and sea monsters. Journey through
the exhibitions materials and discover how ancient monsters have crept their way into our
modern society.
A guided tour will be given during the conference on 6th September at 11:40am for those who
are attending the conference in-person at Reading. A virtual tour will be made available for
those who cannot attend in-person by the commencement of the conference in September.
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Workshops
The GLAM Sector and Academic Engagement Workshop

Presented by GLAMx Lab at the University of Newcastle (Australia)
Speaker: Dr Ann Hardy
Venue: Reading
Time: Tuesday 6 September 2022, 11:40-12:40 (UK); 18:40-19:40 (Perth)
This workshop will discuss 'What is a GLAM Lab?' and describe the collaborative space at the
GLAMx Lab at Newcastle where digitisation projects involving collections and archives has
taken place since 2016. The presenter will describe the various formats, such as photographs,
film, audio-visual format and 3D objects and touch on some of the processes and methods
implemented prior to a digital asset being created. Processes include copyright, conservation,
archival science, digitisation, metadata, and data management, editing and uploading to digital
repository. Case studies will be shared showing the collaborations that have taken place at the
Lab and how those from various disciplines as well as community knowledge holders and
industry professional have worked together on diverse projects. Projects have included digital
mapping, oral histories, online exhibitions, culture-themed podcasts, 3D scanning projects.
When GLAM processes are applied to cultural sources to create digitised assets there can be
many more ways in which these sources can be used. Presenter will also share ‘monster’
themed items held at the University Library’s Special Collections.

Speaker: Dr Ann Hardy
Dr Ann Hardy is Co-ordinator at the University of Newcastle's GLAMˣ Living Histories
Digitisation Lab at the Auchmuty Library. She supervises Work Integrated Learning (WIL)
students on placement in the GLAMˣ Lab (Galleries, Libraries, Archives & Museums) and
collaborates on cultural heritage projects with students, colleagues and the wider community.
Many of the projects at the lab have a multidisciplinary focus and the aim is to preserve and
unlock the region’s rich history and share online. Dr Hardy is a former social worker and has
a doctorate in history and an interest in welfare histories and creating oral histories.
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Australian Gothic Literature Workshop
Presented by Westerly Magazine
Speakers: Kate Noske, Daniel Juckes, and Chris Arnold
Venue: UWA
Time: Thursday 8 September 2022, 11:00-12:00 (UK); 18:00-19:00 (Perth)

The Australian Gothic tradition turns away from European and American tropes: the
emergence of monsters from the crumbling metropolis, tearing apart bright cities and hopeful
futures. In their place, Australian writers such as Randolph Stow, Kate Grenville and Kim Scott
draw in different ways on the brutality and silence of Australia’s colonisation. Razed land—so
vast that the earth meets the sky—is the site of characters’ confrontation with their demons:
violent pasts; generations-long silences that keep the wounds fresh; continuing trauma and
systemic disadvantage. As a colonial genre, the Australian Gothic also carries a baggage that
contemporary writers look to redress.
In this workshop, the Westerly editorial team will be speaking to how we read and write the
places around us. We’ll be looking at the transformation of spaces into places, and practice
some of the techniques we find. We'll also consider the transformation of the Gothic genre in
responding to contemporary Australia.
This workshop will be presented by Kate Noske, Daniel Juckes, and Chris Arnold. Westerly
editor Kate Noske knows the Australian Gothic particularly well; she is a renowned Randolph
Stow scholar and her debut novel, The Salt Madonna, sees an island community forced to
confront its colonial past and its culture of silence. Daniel Juckes specialises in memoir and
essay responding to the ambiguities of place. Chris Arnold’s research focuses on new forms of
place-based writing in electronic literature.

Speakers:
Catherine ‘Kate’ Noske completed her PhD in creative writing at Monash University in 2013.
Her work has been published in journals here and overseas. She has been a visiting research
scholar to the University of Warwick (UK), convened multiple conferences and serves as a
board member to Writing WA. Creatively, her work has been twice awarded the Elyne Mitchell
Rural Women Writers award. Her first novel, The Salt Madonna, was as a manuscript awarded
a Varuna fellowship in 2014, and was published by Picador in February 2020.
Daniel Juckes is a writer from Perth, Western Australia. He is a Lecturer in Creative Writing
at UWA, and he holds a PhD in Creative Writing from Curtin University. His creative and
critical work has been published in journals such as Axon, Life Writing, M/C Journal, TEXT
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and Westerly, and his research investigates seamlessness in prose style and the potential of
objects in stories about the past.
Chris Arnold writes poetry and software, and is Westerly’s most recent past web editor. Chris
is completing a PhD in Creative Writing at The University of Western Australia. He was
shortlisted for Australian Book Review’s 2022 Peter Porter Poetry Prize.

Westerly Magazine
Since 1956, Westerly has been publishing lively fiction and poetry as well as intelligent
articles. The Magazine has always sought to provide a Western Australian-based voice,
although its contributors and subject matter have never been geographically exclusive. It
publishes creative writing and scholarship from throughout the world, but maintains a special
emphasis on Australia, particularly Western Australia, and the Asian region.
Westerly has a strong international reputation, and is listed in some of the world’s major
cultural indexes. It has been instrumental in the careers of many of the region’s most prominent
and internationally renowned writers. These include major Western Australian writers such as
Randolph Stow, Dorothy Hewett, T.A.G. Hungerford and Elizabeth Jolley; highly-awarded
contemporary writers, including Tim Winton, Kim Scott, and Sally Morgan; and important
local poets like John Kinsella, Tracy Ryan, John Mateer, and Lucy Dougan. Equally, it seeks
to invest in emerging writers and support the development of new careers.
Find out more about Westerly Magazine at their website: https://westerlymag.com.au/.
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The Monstrous Witch – A Manifesto
Presented by WhiteFeather Hunter, Grace Brooks, and Rachel King
Venue: UWA
Time: Thursday 8 September 2022, 11:00-12:00 (UK); 18:00-19:00 (Perth)
Demon-loving hag, Disney princess antagonist, or Dorothy’s nemesis? The current ‘witch,’
who is experiencing a robust revival by contemporary activists, is none of these things. Who,
or what they are, is a shapeshifter of contemporary politics and in this workshop, will be up to
participants to manifest.
This one-hour workshop, led by WhiteFeather Hunter, Grace Brooks and Rachel King will first
lead participants through brief discussion of intersectional and inclusive contemporary
witchcraft movements—those that consider and work with social realities of class, race,
gender, sexuality, ability, etc. towards community empowerment. Based on these important
precedents, we will endeavour to work through frameworks of: decolonial knowledge and
culture strategies; the more-than-human; "two-eyed seeing"; and, looking at how new
technologies might serve or hinder us. We will base our activity on the premise that magic is a
means of exercising a form of influence over the events of one’s life, particularly when one has
felt a lack of control in a society that has in some way disenfranchised them.
Following discussion, participants will work separately in small groups to develop a series of
shared ethos statements, inspired by individual desires to tackle some of the monstrous things
in the world today that impact us directly. We will come together again to conclude the
workshop with calls to action based on our co-authored statements, to mobilize a new ethics of
community empowerment drawing on magic, witchcraft, and the monstrous. Following the
workshop, the leaders will function as co-editors to massage together all the short texts
produced, to compile a cohesive text (a Manifesto!) for publication in a special themed edition
of Limina journal.
The workshop is open to everyone, regardless of experience with magic-making or witchcraft,
and regardless of gender (not all witches are women). Those with an interest in non-hierarchical
community practices, magical activism, and knowledge building from the ground-up are
invited to join. This workshop aims to be a safe space for queer, nonbinary, and neurodivergent
folks, and their allies. We will work together to challenge systems of contemporary society that
oppress marginalized voices, to unify and magnify those voices through co-authorship.

Presenters:
WhiteFeather Hunter is an internationally recognized Canadian bio-artist and scholar,
completing a PhD in Biological Art at SymbioticA, The University of Western Australia. Her
academic research investigates scientific and cultural implications for tissue culture using her
own menstrual-derived serum. She extracts components from menstrual fluid for in vitro
experimentation with cell culture and tissue engineering, within critical science philosophy
frameworks. Those include feminist negotiations of science biocultures and barriers to research
by women, particularly when using ‘taboo’ materials. Rooted in contemporary
biotechnologies, but looking to historical precedent, WhiteFeather also investigates witchcraft
as feminist resistance to medicalized control over women’s bodies.
Grace Brooks is a second year doctoral researcher at the University of Western Australia,
specialising in representations of labour history within Australian cinema. Grace has an
upcoming publication in Writing Australian History on Screen: Television and Film Period
Dramas “Down Under”, edited by Jo Parnell and Julie Taddeo, and has written for Jacobin
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Magazine. Along with her co-founder Rachel King, she is an editor and lead writer for the
publication Bitchcraft which studies representations of witchcraft and the occult in popular
media through a variety of theoretical lenses.
Rachel King is an English teacher at a secondary school in metropolitan Perth/Boorloo, where
she teaches English, coordinates the ATAR Literature course, and tutors with the Follow the
Dream program. Rachel holds a First-Class Honours degree in English and Cultural Studies
from the University of Western Australia, for which she wrote a dissertation on Lacanian
psychoanalysis and Gothic horror in the film Black Swan. Along with her co-founder Grace
Brooks, Rachel is an editor and lead writer for the publication Bitchcraft, currently in its first
edition.
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Poster Abstracts
Organised Alphabetically by Presenters’ Surname

Poster Session: Tuesday 6 September 2022, 12:40-13:10 (UK); 19:40-20:10 (Perth)
Poster SharePoint: TBA
Posters and short recorded explanations will also be available via SharePoint to be viewed
virtually throughout the conference. There will be a dedicated Poster Session on Tuesday the
6th of September from 12:40-13:10 (UK). During the reception on Wednesday the 7th a prize
will be given to Best Poster selected by the conference committee.
Fantastic Beasts and Where to Find Them - The Case of Final Fantasy
Miguel Carvalho Abrantes
(Coimbra)
Regardless of whether we play video games or simply know them via someone who does, we
hardly ever tend to wonder where the many monsters found and fought in those come from. As
such, this poster will focus on the main constituents of the famous 'Final Fantasy' series, first
presenting these games in a very succinct way; then showing how the creators of these virtual
adventures gathered some inspiration for their monsters from literary works, myths and legends
coming from all over the world; and finally providing some notable examples of the multiple
ways in which the original creatures were reimagined and readapted to fit their new context.
Miguel Carvalho Abrantes is a PhD Candidate at the University of Coimbra (Portugal). He
is a published author and focuses his research on Comparative Mythology, Classical and
Medieval Literature, and intercultural stories. His past publications can be seen
in https://orcid.org/0000-0003-2098-3318.
Bad Horses: Herakles and the Mares of Diomedes in Greek Art of the 6th and 5th Centuries
BCE
Douglas Braun
(Cornell)
Of all heroes in Greek myth, there is none more associated with animals and monsters than
Herakles. Most, if not all, of his labors, involve non-humanoid creatures in some way, and the
hero himself can be identified by his lion skin, enabling him to pass in and out of the “civilized”
Greek world and the “wild” world of beasts. Herakles is one of the most-depicted figures in
Greek art, his exploits recognizable and famous for viewers across the realm of the Greeks and
beyond. While Herakles is perhaps the most popular human figure in Greek art, the horse is
the most popular animal. One might expect the meeting of these two subjects in the Eighth
Labor of Herakles, the capture of the man-eating Mares of Diomedes, to be equally ubiquitous.
However, this is not the case. I argue that the rarity of such depictions is due to the transgressive
nature of the horses themselves, who invert established ideals of Greek horsemanship.
Therefore, the scene was largely avoided by creators as well as consumers of art. Here, I
explore how these rare and transgressive images portray the complicated and diverse
relationship between the Greeks and the animals that lived alongside them.
As a recent graduate of the Cornell Institute of Archaeology and Material Studies (CIAMS),
my main interests lie in the depiction of animals and monsters in ancient Greek art. I am
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particularly invested in how artistic depictions of animals reflect their real-life treatment by
humans in the ancient world.
Considering the Monstrous in Human Nature via the Supernatural Television Series
Betty Dorr
(Fort Lewis College)
The Supernatural television series portrayed the adventures of two brothers who hunted
monsters to keep the world safe. Supernatural ended after fifteen seasons and 327 episodes.
As the brothers pursued the family business of “saving people, hunting things” they
encountered an impressive number of creatures. The creatures range from those commonly
represented in popular culture (i.e. vampires, werewolves, ghouls, etc.) to the obscure and less
familiar (i.e. leviathan, buruburu, bisaan, etc.). Gods, deities, and angels were depicted as
manipulative monsters who were indifferent to human suffering. Demons in the series were
often compassionate allies to humanity. The ideological table of what is human and what is
monster is twisted in the series. Many of the creatures in Supernatural have sympathetic stories
of transformation and are dismayed at the loss of their humanity. The brother’s self-righteous
efforts to save each other bring them precariously close to becoming the monsters they hunt.
The definition of monstrous is ambiguous in the Supernatural series. This review will explore
over one hundred diverse creatures from the series as they provide a lens into the juxtaposition
of what it is to be human and what it is to be monster within the human experience.
Betty Dorr’s traditional psychological research has focused on the human reproductive cycle,
ovulation and sex education in young adults. Betty Dorr’s developing interest in popular culture
has led to collaborations to explore popular series such as Game of Thrones, The Handmaid’s
Tale and Supernatural as they represent human nature.
Corrupting the Eclipse: How Astronomical Phenomena in Ancient Egypt Produced ManMade Monsters in the 21st Century
Elizabeth Leaning
(Auckland)
The idea of a world-encircling serpent is perhaps one of the oldest visualisations of a monster.
This is particularly apt in the world of ancient Egypt, where the great serpent Apep,
representing primordial chaos, threatens every night to devour the sun god Re and plunge the
world into eternal darkness. However, the origins of this monster are likely no more than the
benign astronomical phenomenon of a solar eclipse. The human imagination has contorted this
completely ambivalent environmental effect into a monstrous symbol of death and apocalypse.
In this poster, I explore Apep’s origins as a solar eclipse and considers how a natural
phenomenon was converted into an expression of primordial chaos. It will explore the
uniqueness of Apep among explanations of eclipses and other world-serpents and how his roots
as a solar eclipse inform his presentation throughout Egyptian history. It will address how
Apep’s monstrous reputation has survived to the modern-day through the case studies of
American spree killer Nikko Allen Jenkins and an asteroid 99942 Apophis and examine how
one monster becomes another. Finally, it will consider the consequences of man-made
monsters of this kind for individuals, cultures, and science.
Elizabeth Leaning is a Masters student at the University of Auckland, working on correlating
ancient Egyptian religious calendars with evidence of historical practice and thought. Her
research interests include archeoastronomy, ancient Egyptian religion and worldviews, and
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reception studies. Her Honours thesis focused on ancient Egyptian conceptions of the night
sky.
Monstrous Oil: Reading Petromodernity’s Monsters
Madalynn L. Madigar
(Montana)
From the substance’s behemoth potential for environmental catastrophe to its ubiquitous
presence in our lives, oil is monstrous. In our current petromodern landscape, petroleum serves
as the basis for our modern experience and reigns as a seemingly indomitable force in
international markets. Through a range of fictional genres, writers confront the cultural
anxieties, despairs, and hopes surrounding our multifaceted relationship with oil. I argue that
these expressions are no more clearly and impactfully explored than in works that depict and
connect monstrosity and oil. I theorize the figure of the “petromonster” as a powerful
manifestation of petrosublimity, hauntological oil, and “Tough Oil” terror, three concepts that
I develop in the first section. While I conclude by questioning where the prominent oil monsters
are in popular media, I primarily consider three divergent depictions of the monstrous
embodiments of oil in: China Miéville’s short story “Covehithe” (2011), Gracie Gardner’s
absurdist contemporary play Pussy Sludge (2021), and the South Korean creature feature
Sector 7 (2011) directed by Kim Ji-hoon. Via the monster, these three distinct works saliently
interact with our cultural, physical, and affective connections to oil and ask us to face our fears
and confront petroleum’s hold on our lives and planet.
Madalynn Madigar is a second-year graduate student at the University of Montana pursuing
an M.A. in Literature with a focus in Ecocriticism as well as a Graduate Certificate in
Environmental Ethics. Her main areas of interests include critical animal studies, energy
humanities, monster studies, and queer ecology.
Mixogenic and hybridic heroes on the Acropolis: the case of Kekrops
Ioannis Mitsios
(Athens)
In most of the cases in ancient Greek myth mixogenic and hybridic creatures carry a negative
“stigma”. The Centaurs —half human/half horse mixogenic creatures — are the most famous
examples and the episode of the Centauromachy decorated the architectural sculpture of several
ancient Greek temples. Similarly, other mixogenic and hybridic figures, half human/half snake
— such as Typhon, Echidna and Python — are presented as opponents of the gods. Exceptions
to this rule exist, such is the case with the hero/god Asclepius and the Centaur Chiron, both
having positive aspects.
The most famous ancient Athenian mixogenic and hybridic hero is Kekrops. Apollodorus
(3.14.1) speaks of the diphyes nature of Kekrops, being half human and half snake. Similarly,
in iconography Kekrops is depicted as a mixanthropic creature, half human and half snake.
Kekrops was considered the first king of Attica, a civilizing hero, institutor of marriage and
several cults.
In this poster, by employing an interdisciplinary approach — taking into consideration the
literary sources, the iconographic and topographic evidence, in close relation to the historical
and ideological context — I will examine the several motifs related to Kekrops, the mythical
mixogenic and hybridic king of Attica, who received cult on the Acropolis of Athens. Special
emphasis will be given to the identify aspects of the hero, as well as on the ideology of
autochthony.
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Post-Doc Researcher of Classical Archaeology at the University of Athens, currently working
on a monograph on the west pediment of the Parthenon. I have participated in more than thirty
international conferences and have published in major academic publishers (Oxford University
Press, Archaeopress, De Gruyter etc).
Why It is so scary?
Andrea Tortoreto
(Turin)
In the famous Stephen King’s novel, the evil clown known as It is the embodiment of all human
fears. According to another well-known author, Howard Phillips Lovecraft, «the oldest and
strongest emotion of mankind is fear, and the oldest and strongest kind of fear is fear of the
unknown» (Lovecraft, 1927). But, philosophically speaking, how is it the case that we are
afraid of fictional characters like It? Why are we scared of a character in a novel? This issue,
known as paradox of fiction, has become central in analytic philosophy particularly following
the work of Radford and Weston (Radford-Weston, 1975) and, predominantly, Kendall Walton
(Walton, 1978; 1990). According to Walton, fear in fiction is a mental replacement of real fear;
he calls this surrogate emotion quasi-fear. The aim of this poster is to show that, based on a
metarepresentational conception of fiction (Recanati, 2000; 2011 and Voltolini, 2006; 2016;
2021), fear is not a mere surrogate of a real emotion, but a genuine one. In other words, fear
caused by It is the very same kind of state entertained in real life. Basically, there’s just one
minimal difference, that is a context shift which involves different reactions. So, fictional fear
is a true fear yet entertained in an unreal context.
Andrea Tortoreto is a post-doctoral researcher in philosophy of mind at the University of
Turin. He is a member of the MUMBLE research group which works, particularly, on
intentionality, philosophy of perception and philosophy of fiction.
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Conference Paper Abstracts
Organised in Order of Panels

Gorgons, Oh My!
Venue: Reading
Time: Tuesday 6 September 2022, 10:00-11:20 (UK); 17:00-18:20 (Perth)
Chair: Dr Dania Kamini
Sophistic Monsters: The Gorgon According to Plato (Smp. 198c)
Giorgia Garuti
(Pisa)
The monstrous figure of the Gorgon is deep-rooted in Ancient Greek folklore. The Gorgoneion
(Gorgon’s head) is already attested in the Homeric epics, and from an archaeological
standpoint, its iconography is widely spread since the VII c. B.C. According to scholars, the
Gorgon is a symbol of alterity, terror and death, and its representation has an apotropaic
function.
The aim of this paper is to analyse a passage from Plato’s Symposium (198c) incorporating a
parodic adaptation of this monster. Right after Agathon’s encomium of Eros, it is Socrates’ turn
to speak. However, while exposing the renowned sophist Gorgias as the model for Agathon’s
speech, Socrates ironically declares he is now afraid to compete with him. In doing so, he
quotes Od.11.633-635 (Odysseus leaves the Underworld dreading to encounter the
Gorgoneion) but adds a brilliant pun to it: the Gorgon’s head is now Gorgias’ head.
I demonstrate that this example of Eposparodie comes at a pivotal point in the narrative – just
before Socrates’ speech – and that the Homeric reference creates a deeper parallelism between
the Odyssean scene and Socrates’ situation. Lastly, I argue that comic reuses and the public’s
familiarity with the monster’s mask might increase the potential of Socrates’ wit.
Giorgia Garuti is a Ph.D. student in Classics at the University of Pisa (supervisor: Prof.
Michele Corradi). She holds an M.A. from the University of Bologna (supervisor: Prof.
Federico Condello). Her research focuses on parodic reuses of epic in the Classical and
Hellenistic period, with special attention to philosophical literature.
What a Frightful Sight! The Use of the Gorgon as an Apotropaic Symbol in Hellenistic Daily
Life
Edward Ross
(Reading)
At the Hellenistic city of Ai Khanoum, a residential building was found with stone carvings
of snake-haired women on the walls. More commonly known as gorgons, these monstrous
figures were used in the Ancient Greek context to ward off evil and protect homes from
negative outcomes. However, Ai Khanoum was located in the Hellenistic kingdom of GrecoBactria, which is now found at the intersection of Afghanistan, Tajikistan, and Uzbekistan,
over 5,000 kilometres from mainland Greece.
Apotropaic symbols used to ward off evil are a global phenomenon and not specific to any
particular culture. However, cultural groups will vary their uses of particular images, designs,
and practices. As such, cultural traditions tend to migrate with their people when they settle
in different regions. In the case of the apotropaic gorgon, the forced migration of Greek and
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Macedonian people into Central Asia following the conquests of Alexander III of Macedon
from 334 to 323 BCE saw the integration of Greek cultural elements into the region of
Bactria. These Greek and Macedonian people quickly integrated into the Bactrian cultural
milieu and also brought their own practices and rituals. This likely included the concept of
the gorgon more generally and of Medusa, the most famous gorgon, specifically.
In order to understand the gorgon medallions from Ai Khanoum, this paper will discuss the
nature of the apotropaic gorgon in the Ancient Greek and Macedonian context. Furthermore,
it will interrogate how its use would have been used and perceived in Hellenistic Central
Asia.
Edward A. S. Ross is a PhD candidate at the University of Reading researching the intercultural religious interactions that took place in the Hellenistic Far East. He also holds degrees
from the McGill University (BA) and the University of Hong Kong (MBS).
A Many-Headed Nomos: Athena’s Monstrous Aegis
Lily Bickers
(Leiden)
When Medusa’s head or the snake-fringe is affixed to Athena’s aegis in archaic or classical
Greek art, her body sometimes resembles a hybrid monster. How does this semblance function
in the visual language of Athena’s iconography and character? I begin by noting that artistic
depiction of ‘unrealistic’ hybrid bodies draws attention to the act of image making (Aston, 25),
and I apply this reading to the aegis in early vase paintings of Athena’s birth. Athena often
emerges in a pose resembling the promachos statue type or the Palladium, and Medusa’s head
first appears on her aegis on one such vase (Marx, 257), underscoring Athena and Medusa’s
manifestation in the material world as powerful images. Athena’s iconography shares the
‘visual unfamiliarity’ of monstrous hybrids, which the aegis entrenches and emphasises. No
ancient Greek woman was helmeted and armed like Athena, and the aegis’ dual association
with martial masculinity and female monstrosity has a gender-ambiguous charge. The
monstrous features of the aegis help to construct Athena’s visual appearance as a figure who
mediates between categories of being: men and women, gods and humans, heroes and
monsters. Her pseudo-hybrid appearance problematises the iconographies of these categories,
prompting viewers to reflect on their boundaries.
Works Cited:
Aston, E. 2011. Mixanthropoi: Animal-Human Hybrid Deities in Greek Religion. (Kernos Suppl. 25). Liège,
Centre International d’Étude de la Religion Grecque Antique.
Marx, P. A. 1993. The Introduction of the Gorgoneion to the Shield and Aegis of Athena and the Question of
Endoios. Revue Archéologique 2, 227–268.

Lily Bickers is a masters student in classics at Leiden University, having graduated from
Cambridge University’s Classical Tripos in 2020. Lily is interested in monstrosity, divinity,
and gender in Ancient Greek art, but also works on classics online and developing new
methodologies for approaching contemporary classical reception.
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There is Trouble Ahoof: Equestrian Monsters
Venue: Reading
Time: Tuesday 6 September 2022, 10:00-11:20 (UK); 17:00-18:20 (Perth)
Chair: TBD
Unicornucopia: Toward a Horned Theory of Mythopoetic Being
Thomas Moran
(Monash)
“It is universally admitted that the unicorn is a supernatural being of good omen; such is
declared in all the odes, annals, biographies of illustrious men and other texts whose authority
is unquestionable. But the animal does not figure among the domestic beasts, it is not always
easy to find and does not lend itself to classification. We could be face to face with a unicorn
and not know for certain what it was.” So says Han Yu, as quoted by J.L. Borges and Margarita
Guerrero in their Manual de Zoología Fantásticá (1957). The unicorn in question is the qilin (
麒麟), the horned Chinese mythical beast mistranslated as unicorn into English. Nonetheless,
the qilin, like the unicorn, is a creature of prophetic abilities whose horn is famed for its
remarkable magical properties.
The following paper will outline a theory of what we term horned mythopoesis in order to
investigate the persistent popularity of horned mythical beasts in the 21st century. Drawing on
the pioneering work of French mythographer, Roger Caillois, we will present a genealogy of
the unicorn which will establish a counter-image to its demure and defanged iteration in
contemporary culture. We suggest that the unicorn of today conceals a powerful monstrous
potentiality which resists categorical control. By attending to this shadow creature, we seek to
develop a mode of mythopoetic thought which will guide us through this chaotic historical
moment and into the unicornucopia of the future.
Thomas Moran is writer and PhD candidate at Monash University working on digital cinema
and the aesthetics of extinction. Thomas’ work has been published in the edited collections
Urban Emotions and the Making of the City (Routledge, 2021) and Ethical Futures and Global
Science Fiction (Palgrave, 2020). Thomas has also been a contributor to Art+Australia and The
Conversation.
Why is a Mule not a Chimaira?
Aidan Gray
(Cambridge)
This paper re-examines the question of hybridity in the context of Greek myth by asking what
"real" hybridity looked like, in the context of biological animals (such as the mule), and how
this reflects on the more familiar stories of Ancient Greek hybrid monsters. In so doing, I will
argue that the Chimaira plays a special role in enacting hybridity within Greek thought, and
should be understood not merely as a symbol or a character from stories, but as an actor, in a
sense borrowed from contemporary research in the field of ritual studies. Compared to others
like it, the Chimaira is a complex monster, with a surprising etymology, contradictory artistic
and literary records, and divergent usage by later poets and philosophers. The Chimaira, then,
occupied a privileged place in Ancient Greek discourses about hybridity and hybridization.
The implications of this thesis touch on questions of postcolonialist classics and ancient law
and ethics, as well as reflecting on what it means to belong to belong to the realm of myth
versus the biological orders of animals described by Aristotle.
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Aidan Gray is a second-year PhD candidate at Cambridge University in the Faculty of
Classics. He has a BA from Princeton University and an MPhil from Trinity College, Dublin.
His research interests include ancient anthropology, hybridity, and non-humans.
Becoming Centaur: Transfiguration through Reading Nietzsche’s The Birth of Tragedy
Caitlyn Lesiuk
(Deakin)
In a letter to Rhode in 1870, Nietzsche exclaimed that ‘scholarship, art, and philosophy are
growing together inside me to such an extent that one day I’m bound to give birth to centaurs.’
He described the book published two years later, The Birth of Tragedy, as precisely such a
‘centaur’ to his sister Elizabeth. This work has historically been treated with the wonder and
trepidation proper to the half-man, half-horse of Greek mythology. However, there is also a
centauric tendency in Nietzsche’s writing that requires us to contend with the numericity of the
two: that is, to read with double vision. To read The Birth of Tragedy as a work of philosophy
is to ignore its ekphrastic construction. This paper will outline the optics proper to the centauric
critic, one who approaches the text as a work that proceeds theoretically via technē proper to
the poem, the musical composition, and the stage.
Caitlyn Lesiuk teaches philosophy at Deakin University, Australia, where she is a PhD
candidate. She is the Vice-Convenor of the Melbourne School of Continental Philosophy, and
her work appears in Philosophy and Social Criticism and The Oxford Handbook of Modern
French Philosophy (forthcoming).
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That’s Not My Monster: Monstrous Othering
Venue: Reading
Time: Tuesday 6 September 2022, 13:10-15:00 (UK); 20:10-22:00 (Perth)
Chair: TBD
Lifting the Veil: Mythological Rationalization and Strategies of Monstrous Othering
Brian McPhee
(Durham)
It is a familiar principle of “monster theory” that “[a]ny kind of alterity can be inscribed across
… the monstrous body” (Cohen), but what happens when the monster’s body loses its
monstrous signifiers? This paper examines responses to monstrosity in the Greco-Roman
rationalizers, who sought to demythologize traditional heroic legends by deducing the “actual”
historical circumstances that gave rise to these fantastical distortions. For example, Palaephatus
(4) rejects the hybrid body of the Sphinx that plagued Thebes as a biological impossibility.
Instead, he reasons, the woman who inspired the myth must have been King Cadmus’
embittered Amazonian ex-wife, who avenged her divorce by leading armed raids against the
city. Similarly, Dionysius Scytobrachion (in Diodorus 4.47.2–3) cannot believe that Jason
tangled with fire-breathing, bronze-hoofed bulls (tauroi) in the distant land of Colchis. In
reality, he must have fought Taurians, Eastern “barbarians” who reputedly practiced human
sacrifice. As these examples show, the rationalists had to invent new motives to explain their
demythologized monsters’ antagonism to the hero, and to do so, they had frequent recourse to
their culture’s stock of misogynistic and xenophobic stereotypes. Their procedure reveals the
power of monstrosity’s Othering discourse even when monstrous bodies are put under erasure.
Works Cited:
Cohen, Jeffrey Jerome. 1996. “Monster Culture (Seven Theses).” Monster Theory: Reading Culture.
Minneapolis: University of Minnesota Press. 3–25.

Brian McPhee received his PhD from the University of North Carolina at Chapel Hill, with a
dissertation examining the reception of the Homeric Hymns in Apollonius’ Argonautica.
Starting in the fall, he will be continuing this research as a Loeb Classical Foundation
Postdoctoral Fellow at Durham University.
Homines Feroces: Ethnic Othering and the Human-Beast in Tacitus’ Germania
Ralph Moore
(Trinity College Dublin)
The ethnic group labelled ‘Germani’ often appear in Latin poetry and prose as monstrous
figures, menacing and othered, in their alienness to Greco-Roman behavioural norms and the
danger they pose to the power of the Empire. As a unique text focused on ethnographic
description of that group, Tacitus’ De Situ et Origine Germanorum presents many insights into
the dividing lines drawn by members of Greco-Roman Imperial elite culture between the
civilised world of humanity and the wilderness world of beasts (and monsters). In its final
chapter, the text briefly explores how, in either their primitive ways of life or rumoured
monstrous appearance, the inhabitants of the remotest reaches of the known world blur the line
between person and animal. Earlier, Tacitus’ description of perceived Germanic sociology and
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imputed psychology reveal tensions between the alien behaviour of the othered out-group and
the commensurable humanity of the in-group in Ancient Mediterranean thought. This paper
aims to analyse the intellectual and rhetorical values of Tacitus’ presentation of the Germani
as beastlike (and thus monstrous) but also recognisably human in their appearance and
behaviour, especially in relation to other Latin author’s approach to similar subject matter.
Ralph Moore has recently passed his viva for his PhD Candidate in Classics at Trinity College
Dublin, focusing on the cultural history of Roman Imperialism and its impact on the ‘barbarian’
peoples of north-western Europe. Ralph’s doctoral thesis examines the impact of Roman
conquest on the ruling classes of Gaul.
Pliny’s Naturalis Historia Book VIII: A Continuation of the Monstrous ‘Other’
Patricia Hatcher
(CUNY)
Pliny the Elder wrote his Naturalis Historia in part as propaganda for the power of the Roman
empire, and much work has been generated on the idea via the geographies of Books III- VI
and ethnographies of Book VII.1 In many ways, this paper will continue the tradition by turning
to Book VIII, Pliny’s work concerning animals that live on land. The placement of the animal
contents following Books VII’s ethnographies is not an accident. After descriptions of such
people as the Cynocephali and Monocoli who live in exotic locations such as India and Africa,
Pliny moves to fantastic beasts that also populate those same locations. His process of Othering
the animals, which exhibit unique characteristics such as size or intelligence, in turn helps to
further Other the populations of those distant and unfamiliar lands. This paper will examine
the process by which this occurs, using the lens of Jefferey Jerome Cohen’s essay “Monster
Culture (Seven Theses).”2 Cohen’s theses illuminate the ways in which the animals are
harnessed to give voice to Rome’s current cultural and political circumstances through ruptured
taxonomies of distant beasts. The paper will conclude with a discussion of why Rome was
repulsed by, yet still had a desire for, these “monsters.”
1

Mary Beagon and Pliny the Elder, The Elder Pliny on the Human Animal: Natural History Book 7 (United
Kingdom: OUP Oxford, 2005).
Trevor Morgan Murphy, "Ethnography in the "Naturalis Historia" of Pliny the Elder," (PhD diss., University of
California, Berkeley, 1997).
Valérie Naas, “Imperialism, Mirabilia and Knowledge: Some Paradoxes in the Naturalis Historia,” in Pliny the
Elder: Themes and Contexts, edited by Roy Gibson and Ruth Morello (Netherlands: Brill, 2011), 5770.
Greg Woolf, Tales of the Barbarians: Ethnography and Empire in the Roman West (Germany: Wiley,
2010).
2
Jeffrey Jerome Cohen, “Monster Culture (Seven Theses)” in The Monster Theory Reader (United States:
University of Minnesota Press, 2020), 38.

Patricia Hatcher is a Classics PhD student at the CUNY Graduate Center in NYC. She has an
MA from Union Theological Seminary, where she wrote her thesis “Unicorn Imagery in the
Church.” She focuses on women and other monsters in mythology with an interest in how these
beings rear their heads in the material world.
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The Representation of the Mermaid in Mauritian Writing
Neelam Pirbhai-Jetha
(Université des Mascareignes - Mauritius)
The origins and meanings of legendary creatures/monsters have raised various questions
among many philosophers and critics, who were desirous to understand the culture that created
them, thus founding the monster theory.1 Aquatic women are rare in Creole legends2 or in the
oral traditions of Mauritius, an island in the Indian Ocean, which experienced a double
colonisation (French from 1715 to 1810 and British from 1810 to 1968), and which became a
melting pot of diverse cultures from all over the world (Madagascar, Africa, Europe, India,
China…). However, the mermaid has fascinated and prompted Mauritian authors, poets and
sculptors to immortalise her in their writings and sculptures. Very few people know, for
example, the existence of the sculpture of the mermaid by Yves Forget, which sits in the waters
of Pointe aux Piments (Mauritius), but which was unfortunately decapitated in 2002 by the
cyclone Dina. In this study, a list of published writings, especially “The Mermaid” (1936) by
Robert Edward Hart and “The Mermaids of Morne Plage” (1957) by Malcolm de Chazal, and
also unpublished tales, not very widespread, and which still remain in the Mauritian oral
tradition, will be presented and analysed. Our main objective is to explore the representation
of this mythical supernatural figure, based on the postcolonial theory of otherness.
1
2

Jeffrey Andrew Weinstock, The Monster Theory Reader, Minneapolis, University of Minnesota Press, 2020.
Bernard Terramorsi, « Préface : La femme-poisson ou l’apnée du sommeil de la raison », in La fille des eaux
dans l’océan Indien, Bernard Terramorsi (dir.), Actes du Colloque International de Toliara, Paris,
Editions L’Harmattan, 2010, p. 9.

The main interests of Neelam Pirbhai-Jetha (P.h.D) lie in Mauritian culture and literature.
She embarked on research in digital humanities and has published a few articles on digital tools
in the teaching and learning of the French language. She also works on vulnerable people in
society (students with (in)visible disabilities, ageing society…).
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The Hoot, the Woof, and the Where: Monstrous Animals in Antiquity
Venue: Reading
Time: Tuesday 6 September 2022, 13:10-15:00 (UK); 20:10-22:00 (Perth)
Chair: TBD
Caerulean Hounds and Puppy-like Voices: The Canine Aspects of Ancient Sea Monsters
Ryan Denson
(Exeter)
The most prominent ancient sea monster was the kētos (pl. kētē), the creature commanded by
Poseidon to attack Hesione and Andromeda in their respective myths. When we see the kētē
described in texts and depicted in art, it is unsurprising that such a marine monster had a variety
of piscine elements, such as scales and fins. Yet, these monsters were often also referred to as
“dogs” by ancient authors and portrayed visually with distinctly dog-like body parts, such as
canine muzzles and ears. Similarly, another ancient sea monster, Scylla, was well known for
her own canine attributes.
This infusion of canine elements within the DNA of ancient sea monsters was prevalent
throughout Greco-Roman antiquity from archaic Greece to Late Antiquity. Such elements, I
argue, were related to, and perhaps ultimately derived from ancient references to “sea dogs”
(kunes thalassioi/canes marini), sometimes assumed by modern scholars to be sharks. Rather
than regard these sea dogs and sea monsters as being two distinct types of creatures, I will show
that there was considerable overlap between them. Consequently, such canine features and
associations conferred upon them an even more monstrous nature through the construction of
such sea beasts as effectively hybrids, incorporating features of these terrestrial animals.
Ryan Denson is a PhD candidate in Classics and Ancient History at the University of Exeter.
His research interests concern the supernatural in antiquity, folklore, and the period of Late
Antiquity. He has also contributed a chapter on the Sirens and Harpies for the forthcoming
Oxford Handbook of Monsters in Classical Myth.
Imagining Werewolves in Greco-Roman Literature
Colin MacCormack
(Alabama)
Stories of werewolves and werewolfism pervade ancient Greek and Latin sources. Yet, while
authors like Pausanias, Pliny the Elder and Augustine note their popularity among tale-tellers
(alazones), commoners (vulgi) and even otherwise credible authorities, they pointedly state
their own skepticism and often rationalize such beliefs (Paus. 6.8.2, 8.2.3-6; HN 8.80-2; De
civ. D. 18.17-18). Drawing from recent work on human-animal relations in classical literature
and posthumanist theory, this paper examines accounts of werewolfism in ancient sources, the
rationales motivating their acceptance or rejection and the use of the wolf in delineating proper
vs improper expressions of male power. In contrast with the dog as a metaphor for domestic
treachery, faithlessness and internal strife, often deployed in service of subordinating women,
the wolf represents the open, external and markedly male threat to the state (Franco 2014; cf.
Buxton 1987). Plato and Polybius, characterize leaders’ descent into tyranny as a
transformation from man to wolf (Resp. 565d-566a; Polyb. 7.13.7-8). Such stories, drawing
from acts of murder and canniablism in myth and ritual said to transform men into wolves,
follow a cultural hierarchy of animality and humanity (cf. Derrida 1991; Wolfe 2003). In
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werewolves, the animality of the wolf marks an individual's monstrosity, explaining away
abuses of masculine authority and justifying so-marked individuals’ expulsion and slaughter.
As Cary Wolfe writes, “We kill animals instead of humans,” (Wolfe 2003, 101).
Works Cited:
Buxton, Richard G. A. (1987). Wolves and werewolves in Greek thought. In Bremmer, Jan Nicolaas (Ed.),
Interpretations of Greek Mythology (pp. 60-79). London: Croom Helm.
Derrida, Jacques (1991). ‘Eating Well,’ or The Calculation of the Subject: An Interview with Jacques Derrida.
In Cadava, Eduardo, Connor, Peter and Nancy, Jean-Luc (Eds.), Who Comes After the Subject? New
York: Routledge.
Franco, Cristiana (2014). Shameless: The Canine and the Feminine in Ancient Greece. Berkeley (Calif.):
University of California Pr.
Wolfe, Cary (2003). Animal Rites: American Culture, the Discourse of Species, and Posthumanist Theory.
Chicago: University of Chicago Press.

Colin MacCormack is an Instructor in the Department of Modern Languages & Classics at
the University of Alabama. His research focuses on animals in Greek and Latin literature,
especially epic and didactic poetry. In addition, he is also a host and producer for Movies We
Dig, a podcast exploring Classical reception in popular media.
Foulest of Birds, Worst of Omens: The Monstrous Owl in Roman Augury
Ash Green
(Melbourne)
In Roman augury and auspices, birds were among the foremost signs by which the gods
communicated their assent or displeasure with a proposed action. Public auspices had to be
taken before a magistrate could exercise his authority, while private auspices could be taken
by individuals whenever they wished for guidance.
In both public and private auspices, owls of various species furnished the strongest negative
signs to auspicants, threatening calamity to the state or individual by their presence. Unsolicited
appearances of owls were also ominous, and there are multiple recorded instances of city-wide
purifications prompted by owls roosting in sacred places. Romans responded violently to the
presence of owls, hunted and killed them, and sometimes nailed up their corpses as expiatory
charms. Far from being benign symbols of wisdom that we think of today, owls were strongly
associated with witches, death, and evil spirits.
This paper catalogues various Roman owl omens to provide a complete account of their place
in augural lore. It will reconstruct how Romans categorised different owl species and how their
cries and appearances were interpreted. Finally, it asks: why did the Romans view owls as
monsters?
Ash Green is a recent graduate of The University of Melbourne, where she produced the
doctoral thesis Birds in Roman Life and Myth, soon to be published as a monograph. She is
the 2021 recipient of the Australasian Society for Classical Studies Early Career Award and a
current fellow of the State Library of Victoria.
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Bird or Bogeywoman? The Strix as Unknown Quantity in Ovid and Petronius
Alexandra Pinkham
(Sydney)
Recent scholarship on the Latin strix-witch has attempted to pin down the essential
characteristics of this elusive creature by identifying recurring motifs in ancient stories of strix
attacks. In a new (2021) monograph on the strix, Daniel Ogden identifies a network of motifs
(operating by night, bird transformation, soul-projection, screeching, and so on) through which
he aims to build a coherent picture of this creature. This paper instead argues that the nebulous
nature of the strix is at the core of its identity. Tales of strix attacks in Roman literature (the
most detailed appear in Ovid’s Fasti 6.131-68 and Petronius’ Satyrica 63) offer vague and
sometimes contradictory details as to the appearance and nature of the strix. Beyond the strixwitch motif-set identified by Ogden lies a creature defined by its lack of definition, a figure of
fear and disgust for ancient writers precisely because it was so difficult to categorise. Through
a close reading of passages from Ovid and Petronius, this paper will explore the figure of the
strix as an ‘unknown quantity’ within the category of ancient supernatural beings, building on
scholarship on the abject in Roman literature by Kimberly Stratton (2014) and Debbie Felton
(2016).
Bibliography:
Felton, D. 2016, ‘Witches, Disgust, and Anti-Abortion Propaganda in Imperial Rome’, in D. Lateiner and D.
Spatharas (eds.), The Ancient Emotion of Disgust, Oxford University Press, Oxford, pp. 189-202.
Ogden, D. 2021, The Strix-Witch, Cambridge University Press, Cambridge.
Stratton, K. B. 2014, ‘Magic, Abjection, and Gender in Roman Literature’, in K. B. Stratton and D. S. Kalleres
(eds.), Daughters of Hecate: Women and Magic in the Ancient World, Oxford University Press, Oxford,
pp. 152-180.

Alexandra Pinkham is a PhD candidate in the Department of Classics and Ancient History at
the University of Sydney, where she also teaches Latin. Her current research project explores
the motif of witches drawing down the moon Roman literature.
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All Creatures Great and Small: Monsters in Epics
Venue: Reading
Time: Wednesday 7 September 2022, 10:30-11:50 (UK); 17:30-18:50 (Perth)
Chair: TBD
Monster and Hero but Who is Who?: Polyphemos and Odysseus in the Odyssey
Kim Pratt
(Open University)
In this paper I will challenge the supposed binaries between monster and hero by offering a
new reading of the Odyssey which invites us to rethink the monstrosity of one of Homer’s most
memorable monsters, the Cyclops Polyphemos, and the monstrosity of the poem’s eponymous
hero, Odysseus. While most definitions of the word monster have negative connotations
usually referring to appearance, it can also be related to behaviour. By drawing on Cohen’s
Seven Theses as set out in his book Monster Theory and comparing the behaviour of both the
supposed ‘monster’, Polyphemos and his antagonist hero, Odysseus, I will show through
selected examples from the text that a close reading of the Odyssey reveals signs of ambiguity
and ambivalence towards both characters – breaking down the binaries between the two.
Ambiguities and ambivalence that my research sets out to show influenced the development of
the character of Polyphemos throughout antiquity and into modernity, most notably in Mary
Shelley’s nineteenth century novel Frankenstein. In correspondence between herself and the
essayist Leigh Hunt, Mary Shelley herself described her novel as being ‘a book in (favour)
defence of Polypheme’ – a book which itself, through ambiguity and ambivalence, breaks
down the binaries between its ‘hero’ and ‘monster’.
Kim Pratt is studying for a part-time PhD in Classics at the Open University. Her thesis,
‘Monsters as the Other: A defence of Polyphemos from Homer’s Odyssey to Mary Shelley’s
Frankenstein’, challenges the binaries between ‘monsters’ and ‘heroes’ by examining
‘monstrosity’ from the perspective of behaviour rather than ‘abnormal’ appearance.
To Include Monsters or Not? The Odyssey and the Ramayana
David Hodgkinson
(Balliol College, Oxford)
Within the Indo-European literature, there is a rich tradition of poetry which depicts heroes and
their adversaries. The comparison of the Greek and Sanskrit traditions in this regard is an
emerging field of study. This paper will compare the tales of Odysseus from Odyssey and the
Sanskrit epic, the Ramayana in relation to their respective uses of monsters. In the former
monsters are only included in the narrative of the “Adventure Books”, narrated by Odysseus,
which can therefore be seen as ‘tall tales’, and lacking in authorial authority. In
the Ramayana on the other hand, the demon king Ravana takes a leading role throughout the
poem. He has ten heads, and can change his form at will. He is the main opponent of the hero,
Rama, whose wife he steals early on in poem. The paper will examine the role of “authorial”
authority in the inclusion of such strange characters, and look at how the Homeric poet actively
avoids lending such characters this authority, whilst Valmiki, the poet of the Ramayana,
embraces the opportunities offered by depicting not only Ravana but also his acolytes as shapeshifting monsters, whose powers challenge the hero Rama. By comparing the two texts, the
paper will be draw out the effects of this difference of approach on the characterization of the
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hero. It will consider how the presentation ‘monsters’ can develop the audience’s
understanding of the main hero by creating an ‘other’ as an enemy to that hero.
I have taught Classics in secondary schools for a number of years. I studied initially at Balliol
College, Oxford (First in Classics with Sanskrit, 1999) and then Trinity College, Dublin (MLitt,
on Herodotus). I have now returned to Balliol to work on a DPhil thesis on comparative epic,
looking at the Greek and Indian traditions. The pandemic and family pressures have led to a
gap in my studies, to which I am hoping to return in 2022. I have published a paper on Jatayus
and parallels in the Iliad (in Speaking Animals in Ancient Literature, ed. Schmalzgruber, 2020),
and I have a forthcoming paper on a comparative study of battlefields as teaching spaces in the
Mahabharata and Iliad. I have also published two volumes of a Sanskrit Course.
Milton’s Satan and Explorations of the ‘Monstrous’ in Paradise Lost
Jane Vaughan
(UWA)
Milton’s Satan in Paradise Lost has captured readers’ imaginations from the poem’s inception,
engendering a longstanding critical divide over the centrality of the figure to Milton’s major
epic of the human fall. For the traditionalists, Satan is an exemplar of religious disobedience.
Yet for the Romantics, Satan is the true hero of the poem: for these readers, Satan encapsulates
the scope of the creative imagination, inspiring both Mary Shelley’s Frankenstein and William
Blake’s art; prompting the latter to famously refer to Milton as being ‘of the devil’s party
without knowing it.’ More recently, this older debate has been replaced by a division between
so-called ‘eternalists’, representing the traditional approach and the ‘temporalists’, who
recognise that the reception of Satan’s complex character often accords with the historical
temporalities and preoccupations of the various epochs of critics. In the modern period, Satan’s
character is thus explored by a range of critics for his exemplification of Freudian principles of
the unconscious.
This paper critically examines these views and endeavours to offer an alternative, evaluating
the figure of Satan against Milton’s model of the seventeenth-century soul in all its intricate
relationships to the human will, agency and of the period’s moral imagination.
Dr Jane Vaughan is an Honorary Research Fellow in Humanities at the University of
Western Australia, Perth. Her PhD in English Literary Studies (completed 2018) explores
aspects of the relationship between poetic style, affect and emotions in Seventeenth-Century
works by John Milton. jane.vaughan@uwa.edu.au
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The Owl, the Witch, and the Sweet Tooth: Monsters in Film
Venue: Reading
Time: Wednesday 7 September 2022, 10:30-11:50 (UK); 17:30-18:50 (Perth)
Chair: TBD
“That’s Why People Call Me the Owl Lady”: A Textual Analysis of Monstrosity in The Owl
House (2020 -)
Robyn Gall
(Exeter)
The Owl House is an animated children’s television show which deals with concepts of
queerness, acceptance, and magical witches. Luz Noceda (voiced by Sarah-Nicole Robles) is
a young girl who ends up in The Boiling Isles, a magical island separate to Earth, and living in
the Owl House along with Eda the Owl Lady (voiced by Wendy Mallick). The representation
of monstrosity in the programme is that of Eda, not Luz. It is established early in the series that
Eda has been cursed and will turn into an owl-beast if she does not control it with medication.
The representation of monstrosity has been linked to queerness before and it seems all the more
important to examine in a series which is interested in these same concepts. Evan Hayles
Gledhull examines topics of queerness and monstrosity in his article ‘Self-Made Monsters:
Agency, Monstrosity, and Queerness in Poppy Z. Brite’s Gothic Horror’. In particular, he
explores how deformities (real or pre-natural) can be read as representations of queerness. I
will use Gledhull’s work as a lens, through which I might focus my own.
It is possible to think of animation as being an ancillary element to The Owl House but that
would be a mistake. As a medium, animation is inextricably linked to the bending (if not
breaking) of rules. Therefore, this medium lends itself to topics such as queerness (something
else that inherently requires a rejection of normality).
The expected outcome from this research is a textual analysis of how The Owl House uses
representations of monstrosity to communicate queerness. It is all the more pertinent to
examine The Owl House in the face of this “inspiring [Disney] content”1 being cancelled, but
with monetary contributions to anti-LGBT+ continuing unabated.
1

https://www.polygon.com/22977917/disney-lgbtq-queer-movies-tv-bob-chapek

I am a first year PhD student studying authorship in video games at the University of Exeter
Film Department. I have previously written academic essays on queer theory, in my
undergraduate degree at the University of Warwick, and animation in my MA thesis, also at
the University of Warwick.
Grief, Monstrosity, and Motherhood: The Case of the Scarlet Witch in the Multiverse of
Madness
Nicole Kimball
(Newcastle, Australia)
“I’m not a monster, I’m a mother”
- Wanda Maximoff, Doctor Strange and the Multiverse of Madness
Wanda Maximoff, or the Scarlet Witch, is one of the most complex characters in the Marvel
Cinematic Universe (MCU). In her various incarnations/characterisations ranging from human
experiment to villain to ally to Avenger to retired ‘motherhood,’ she
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demonstrates/enacts/presents (almost) every aspect/element of the role of female ‘super’ being.
Wanda’s final character arc has her walk the line between grief-stricken mother and powermaddened witch – between hero and monster.
This paper explores the character of Wanda Maximoff as she appears in Doctor Strange and
the Multiverse of Madness, with particular regard to her presentation as the monstrous witch.
It examines the way in which the motifs used to signify witchcraft, which in previous films
were labelled as ‘abilities’, now serve to tie her to the child-eating ogre-witch of fairytales
rather than the more positive witch image of late twentieth and early twenty-first centuries.
Nicole Kimball is a PhD candidate in Classics and Ancient History at The University of
Newcastle, Australia. Focused primarily on cultural and literary history, Nicole’s doctoral
research explores the representation of witches and witchcraft throughout major works of
literature, from the Odyssey of ancient Greece to the modern-day Harry Potter series.
Posthuman Generation or Capitalist Subsumption? Sweet Tooth: An Analysis
Francesca Lopez (CUNY)
Sara Galli (Independent)
Sweet Tooth (Netflix, 2021-) is a TV show centered on hybrids, a new generation of humans.
These creatures are half human and half animal, born during a pandemic.
As the show goes on, the truth emerges: these hybrids are created by humans to survive the
climate crisis and the new world social conditions, which make the world inhospitable to
humans. Thus, as the narrative presents them, hybrids appear as the “future” of our species.
Hybrids, thus, are the future.
The way the show constructs the monsters has an incredible potential, and it goes in the
direction of posthuman affections (Haraway 2016; Braidotti 2013), and positing parody (Butler
1990) as a means of exposing the normative roles. At times, masks and costumes seem to
literally substitute the real essence of the hybrids’ body.
In this work, we will focus on the concept of “us” and the “others” and how the latter are
created, in a way, as we want, and not as “they” want. We will also focus on the subsumption
by capitalism of the hybrid/monstrous body as depicted in the TV series, which aptly shows
what society produces when it has to deal with otherness.
Using Cohen’s Seven Theses (1996) as a lens, we can see how humans are able to “create”
monsters to survive, even if, in the case of Sweet Tooth, these monsters have to be pretty, kind
and cute. Hybrids are better than humans because they are created by them, and not because
they are a new generation able to solve environmental problems. The Allies are also an issue
in this show: they use costumes to mask themselves, treating monstrosity as a game, and they
act like hybrids. From this, it seems that the body of hybrids is constantly fetishized and marked
for consumption (whether medical or cultural) by “humans”.
Francesca Lopez, Ph.D student in Comparative Literature.
Field of study: Gender and Media Studies.
City University of New York (CUNY)
She/her
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Gobble, Gobble: Monstrous Consumption
Venue: Reading
Time: Wednesday 7 September 2022, 12:10-13:30 (UK); 19:10-20:30 (Perth)
Chair: TBD
Diana the Man-Eating Monster: The Use of Satiare in Ovid’s Metamorphoses
India Watkins Nattermann
(North Carolina)
In his Metamorphoses, Ovid uses the verb satiare to weave sex, eating, and violence in a web
of associations with the abject surrounding the goddess Diana as she punishes mortals. Ovid
twists satiare’s poetic etymology from Vergil’s Aeneid, where Juno is insatiable for revenge,
showing that Diana can be satiated with extreme bloodshed. The image of transgressive eating
evoked by satiare links her revenge with episodes of cannibalism (Cyclops 14.202–12;
Erysichthon 8.877–88; Tereus, 6.650–64), rendering her a man-eating monster.
Satiare describes Diana’s satisfaction in Actaeon’s gory end: nec nisi finita per plurima
vulnera vita / ira pharetrae fertur satiata Dianae (3.251–52). It bookends Actaeon’s story: its
introduction predicts that his own dogs, female like Diana, will be glutted with his blood (canes
satiatae sanguine erili, 3.140). Her punishment of Meleager causes a string of murders and
suicide, ending with her glutted on the family’s misfortune: quas Parthaoniae tandem Latonia
clade / exsatiata domus (8.542–43).
The slippage between eating, sex, and bloodshed in satiare and its link with the abject align
Diana with the all-incorporating female monsters of Greek myth (Carson). Her greedily stuffed
body transforms her from an austere virgin goddess to an abject monster.
Bibliography:
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Sofia Bongiovanni (UCL) – Seneca’s Monstrous Parents and the Dismemberment of their Children: A Study in
Hippolytus and Thyestes’ Children
Ruby Ekkel (Australian National) – The Devil at the Dinner Table: Discourses of the Monstrous in Victorian
Vegetarianism

India Watkins Nattermann is a guest researcher at the Universität zu Köln and a PhD
candidate at UNC-Chapel Hill, with a dissertation on the interpretability of the male body in
Julio-Claudian literature. Her research interests include the body and identity, focusing on
class, gender, and race and the abject.
Seneca’s Monstrous Parents and the Dismemberment of their Children: a study in Hippolytus
and Thyestes’ children
Sofia Bongiovanni
(UCL)
Seneca the Younger’s tragedies are stage on which violence is put on show. Two of the most
striking examples of violence on display come from the Phaedra and the Thyestes where we
find extremely detailed descriptions of gruesome deaths by dismemberment. These are that of
Hippolytus and those of Thyestes’ children. While scholarship has analysed the choices and
the death scenes in detail. Schiesaro gives an in dept analysis of the character of Atreus and his
role in the Thyestes. Phaedra’s role in Hippolytus’ dismemberment has been scrutinized on a
psychoanalysed level by Segal (1986).
This paper seeks to insert Abjection theory, as presented in Kristeva’s (1983) Powers of
Horror, into the analysis of the dismembered corpses and focus on two scenes that follow the
actual dismemberment of the bodies. These scenes involve the monstrous parents facing the
abject dismembered corpses of their children. Namely, Theseus trying to put back the pieces
of Hippolytus’ body and Thyestes consuming the dismembered pieces of his own children.
This paper will do so by placing the focus on Theseus and Thyestes and arguing that Seneca
has projected their abjection onto their innocent children who are displayed as the ultimate
abject object, the corpse.
Works Cited:
Kristeva, J. et al. (1982) Powers of horror: an essay on abjection; translated by Leion S. Roudiez. New York:
Columbia University Press.
Schiesaro, A. (2003) The Passions in Play : Thyestes and the Dynamics of Senecan Drama / Alessandro
Schiesaro. Cambridge: Cambridge University Press.
Segal, C. (1986) Language and Desire in Seneca’s Phaedra. Princeton: Princeton University Press.

Sofia Bongiovanni is a PhD candidate in Classics at the Department of Greek and Latin (UCL).
Her PhD thesis focuses on violent suicides and deaths in Seneca titled ‘Aspects of outrageous
violence in Seneca’s letters and tragedies. A comparative analysis of the author’s use of
extreme and violent death scenes’.
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The Devil at the Dinner Table: Discourses of the Monstrous in Victorian Vegetarianism
Ruby Ekkel
(Australian National)
In their ambitious attempts to shift the habits of a largely meat-obsessed society, vegetarians
in Victorian England marshalled the aid of monstrous or demonic imagery. Drawing upon
emerging post humanist analyses of the Victorian era, as well as the modest but growing body
of scholarly work which considers vegetarianism and its history seriously, this paper examines
the ways in which monstrous language inflected debates about meat-eating and animal abuse
in Victorian England. I analyse Victorian vegetarians’ efforts to restore awareness of what
Carol Adams has termed the ‘absent referent’ of the animal, by casting the practice of meateating as monstrous and its practitioners as monsters, and assess their success in these efforts.
This paper will also address the figure of the vegetarian monster as well as gendered depictions
of women who wore feathers and furs as hideous and un-sexed creatures. The paper will draw
in particular on the life and writings of author, antivivisectionist, and spiritualist Anna
Kingsford (1856-1888), who will be placed in conversation with influential Victorian
vegetarians including Henry Salt, George Bernard Shaw and Annie Besant, to demonstrate the
multivocal discourses of the monstrous within and around the Victorian vegetarian movement.
Ruby Ekkel studies environmental and gender history as a PhD candidate at the Australian
National University, where she is the recipient of the RSSS Director’s Award for Higher
Degree Research. She has also completed an MLitt in History at the University of St Andrews.
Ruby's first publication, ‘Woman’s sphere remodelled’, won a Victorian Community History
Award for Best Article.
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Near Eastern Monsters and Where to Find Them
Venue: Reading
Time: Wednesday 7 September 2022, 12:10-13:30 (UK); 19:10-20:30 (Perth)
Chair:
Edward A. S. Ross is a PhD candidate at the University of Reading researching the intercultural religious interactions that took place in the Hellenistic Far East. He also holds degrees
from the McGill University (BA) and the University of Hong Kong (MBS).
Eastern Maskhs and Marvelous Creatures in Medieval Islamic Thought
Iyad Malouf
(Tel Aviv)
My proposed presentation addresses the maskh (monster) in medieval Muslim thought focusing
on the religious role that maskhs played in depicting the non-Muslim / non-believer other.
Maskhs (Arabic:  ;َﻣْﺴﺦliterally: transmogrified) are primarily defined as originally human
beings who were transmogrified into animals, hybrid creatures, or inanimate objects as a form
of divine punishment exemplifying moral regression in religious terms. Certain maskhs which
were associated with the non-Muslim other, in addition to other marvelous creatures with
maskh characteristics appear in medieval Islamic world maps, cartographic, and travel
accounts. This presentation explores examples of such accounts attempting to shed light on
how the anxieties, fears, and desires mirrored through the medieval maskh and Eastern
marvelous creatures resonate with the anxieties of the 21st century.
Iyad Malouf is a PhD candidate in the School of Cultural Studies at Tel Aviv University. His
project traces the evolution of the Western monster and the Eastern maskh within a comparative
approach in various accounts from the early Middle Ages till the early 20th century.
“Scrap”ping Humanity: A Study of Monstrosity in “Frankenstein in Baghdad”
Sona Srivastava
(Delhi)
In “Frankenstein in Baghdad”, a junk dealer curates the dismembered body parts of bomb
victims. Little does he know that he has “birthed” a “monster” who embarks on a killing spree
– killing, or attempting to kill all those responsible for the death of each constitutive body parts.
The outstanding aspect of the new monster is that he is born of waste. We refuse waste of any
importance, dumping it away from our sight without any. However, waste is constitutive of the
identity of self. To declare a thing or body obsolete and consequently to discard is to define
oneself in opposition to it. Our immediately everyday existence is replete with acts of dumping.
Indeed, rejection is built in the body. Acknowledging this link between material discard and
abjection, I propose to navigate through the politics of monstrosity in “Frankenstein in
Baghdad”. Taking cue from “knowledge is knowing Frankenstein is not the monster. Wisdom
is knowing Frankenstein is the monster”, the paper attempts to rethink the idea of the gothic,
and the monstrous through the idea of waste – the discarded stuff comes back to haunt us,
reminding us of our own monstrosity.
Sonakshi Srivastava graduated from the University of Delhi, in 2020, and is an MPhil
candidate at Indraprastha University, Delhi, where she researches on the Anthropocene,
Speculative Fictions, and Gothic Fiction. She was also an Oceanvale Scholar for the SpringBack to Programme | 39

Autumn session at Kirori Mal College, University of Delhi, where she researched on the
representation of emotions in Kobo Abe’s works.
She is also the recipient of the Tempus Public Foundation scholarship. Her other areas of
interests include aesthetics and critical theory, memory and trauma studies, bioethics, food
studies, and Indian Writing in English among others.
Presenting Immigrants as Monsters through Social Media in Turkey
Gamze Gürler and Damla Topbaş
(Izmir Kâtip Celebi)
The social crisis caused by the mass migration movement from Syria to Turkey in the last 10
years has deepened gradually with the illegal and uncontrolled influx of Afghan and Pakistani
immigrants since 2021. This crisis has created a moral panic among Turkish citizens toward
immigrants, eventually leading to their "monsterization". In this context, we aim to discuss
discriminatory discourses reflected on social media which foster the monsterization process of
immigrants. We obtained our data by focusing on the tweets with the hashtag
“mülteciistemiyorum” (#Idonotwantrefugees) on Twitter. Our study shows that representation
patterns of immigrants on social media have been built on three main discursive categories:
"pervert", "diseased" and "uncivilized". To have a deeper understanding of what it means to be
a minority in a country, our study calls us to pay close attention to the capacity of social media
to create others as monsters.
Damla Topbaş is a research assistant in the sociology department at Izmir Kâtip Celebi
University and a postgraduate student at Ankara University. She is interested in gender,
masculinities, social movement, and resistance. Currently, she is writing her thesis on Crisis of
Masculinity: Men who have been cheated on by their spouse and girlfriend.
Email: damla.topbas@ikc.edu.tr
Gamze Gürler was born in 1993. She completed bachelor's and master's degrees at Ege
University, Department of Sociology. She is a research assistant and a Ph.D. student at Izmir
Kâtip Çelebi University in Turkey. She is currently working on the sociology of science,
medicine, and the body.
Email: gamze.gurler@ikc.edu.tr
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Social Democracy and Gothic Horror: Australian New Wave and its
Neoliberal Discontents
Venue: UWA
Time: Thursday 8 September 2022, 7:00-8:20 (UK); 14:00-15:20 (Perth)
Chair: Laurent Shervington (UWA)
Australian New Wave and the Contradictions of Antipodean Fordism
Simon Aplin
(UWA)
The birth and trajectory of Australian New Wave film occupies an ambiguous space in the
history of cultural policy in Australia, caught between the high point of post-war Fordism and
its collapse. This paper will highlight how Australian New Wave film was caught up in such a
transitional period, and is well suited to tracing the dynamics at stake. The emergence of
Australian New Wave under cultural funding projects that peaked under Gough Whitlam first
of all indicate the rising tensions managed by Australia’s fordist growth model. Built upon the
early-70s mining boom, the rise of Whitlam’s ‘cultural nationalism’ was an attempt to
modernise a cultural industry marked strongly by the cultural conservatism of the post-war era.
The collapse of economic growth and the retreat from film funding from the mid-70s however
did not simply cut this project short, and Australian films were reinvented at the forefront of a
cultural policy that married cultural nationalism with a commercial outlook. By looking at the
shifting themes of Australian films during this era, we can however see that this reinvention
came at a cost — suppressing the paradoxical opportunity late Fordist cultural policy allowed
for a critique of Fordism itself.
Simon Aplin has recently completed an Honours thesis at the University of Western Australia
on the complex emergence of neoliberalism in Australia under the Hawke-Keating ALP
Government. Simon has previously presented at the Historical Materialism Melbourne
conference.
Neoliberalism, Nationalism, and History in the Australian New Wave: From Australian
Gothic to the ‘AFC genre’
Grace Brooks
(UWA)
A truism has emerged in Australian ‘New Wave’ film studies regarding the dominance of
nostalgic and historically sanitised period films, in alignment with a supposedly 1970s
resurgent cultural nationalism and buttressed by funding from Gough Whitlam’s Australian
Film Commission (AFC). Such an analysis overlooks the contributions of horror and
Australian gothic within the early new wave in critiquing many foundational myths of
Australian nationhood and history. This paper will analyse two films from acclaimed director
Peter Weir; the Australian gothic horror film The Cars that Ate Paris (1974) and the war film
Gallipoli (1981). Through these two films, it is possible to trace critiques of nationalism that
emerged in the early days of the Australian film revival, through to a resurgent nationalism as
the Keynesian economic order was dissolving in favour of neoliberalism, a transition that
greatly impacted film funding and production in Australia. Whilst Cars critiques the “undead”
conservative myths of Australian history, Gallipoli represents a turn towards valorising the
very same narratives that Weir once condemned. Through these two films of the Australian
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new wave, we can see that despite common assumptions, neoliberalism utilises nationalism to
cohere
its
contradictions
and
foster
a
form
of
social
unity.
Grace Brooks is a second-year doctoral researcher at the University of Western Australia,
specialising in representations of labour history within Australian cinema. Grace has taught at
both Curtin University and Notre Dame University across a range of history and international
relations subjects, including 20th century Australian and First Nations history. Grace also has
an upcoming publication in Writing Australian History on Screen: Television and Film Period
Dramas “Down Under”, edited by Jo Parnell and Julie Taddeo, and has written for Jacobin
Magazine.
Neoliberalism, Class and Sacrifice in The Plumber and Razorback
Laurent Shervington
(UWA)
This paper will explore the advent of neoliberalism in Australia through a comparison between
Peter Weir’s 1978 The Plumber and Russell Mulcahy’s Razorback (1984). Both texts exist
within the generic form of horror, following a similar dramatic structure: a monstrous figure is
introduced which terrorises an individual or community, before being vanquished from the
social space. Reading this speculatively, such a gesture resonates with the foundational act that
institutes the economic paradigm of neoliberalism, according to Humphreys’ (2019) study of
the Prices and Incomes Accord in Australia. For Humphreys, following Gramsci, this act
involves the enwrapment and domestication of civil society by the state, producing a sanitised
corporate structure. In Australia, such a process involved the diminishment of militant worker’s
unions which posed an obstacle to the implementation of free-market policies. Within the
content of the films themselves, this process of domestication is performed in the movement
from the worker as a primary antagonist in The Plumber to foolish secondary characters in
Razorback. The final part of this paper will consider the demise of the monstrous figure in both
films, emphasising the sacrificial quality of each scene and drawing a link to the notion of
working class sacrifice in the Accord.
Laurent Shervington is a PhD candidate at University of Western Australia, specialising in
New Wave Cinema. Laurent’s work has appeared in The Philosophical Salon, Limina Journal,
Antipodes as well as an upcoming issue of Cinematheme.
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My Mother, My Monster: Motherhood as Monstrosity
Venue: UWA
Time: Thursday 8 September 2022, 7:00-8:20 (UK); 14:00-15:20 (Perth)
Chair: TBD
‘Monstrous’ Births and the Subversion of Good Order in Puritan New England
Melissa Black
(UWA)
Few species provoke the variety of emotions humans experience than when faced with the
illusory monster. However, the human fascination with monsters - where they come from, what
form they take, and what feelings they incite - tells us more about culturally constructed
demarcations of the body and society and less about the psychic gap between the known and
the unknown.
In 1659 New England, antinomian and alleged Puritan heretic Mary Dyer was tried under strict
anti-quaker laws and sentenced to hang. Yet as she approached the tree that served as scaffold
for Boston’s condemned, she spoke of her joy and eternal happiness that’s ‘out of mind’.
Several years before, rumours had circulated when her first entry onto the public record came
as the mother of a notorious ‘monstrous birth’. The child was professedly a ‘most hideous
creature.’ This paper will explore the lead up to Mary’s death and argue her treatment had less
to do with a subversion of good over evil than the challenge Quakers posed for every significant
dimension of the Puritan faith. Mary Dyer’s tale is one of personal tragedy and public cruelty,
justified on a belief system founded in seventeenth century Western patriarchal culture. I argue
Mary Dyer mobilized joy as a key site to not only legitimize her own faith, but to encourage
emotional, social, and political change.
In 2021 I graduated from UWA with my second degree, a Bachelor of Arts with First Class
Honours. I am now enrolled in the Doctor of Philosophy program. Fascinated by the History
of Emotions, my study will trace aspects of feeling in 20th century British society during
decolonisation. I am married with 3 children, (mostly wonderful) and live in Perth.
‘Frankenstein’s Mother’: Madness, Monstrosity and Motherhood in Twentieth Century Spain
Micaela Pattison
(Flinders)
In June 1933, Aurora Rodríguez Carballeira shot dead her sleeping teenage daughter in the
apartment they shared in central Madrid. In the months that followed medico-legal authorities,
journalists and prominent figures in the political and cultural life of Republican Madrid
searched for meaning in the tragic death of well-known writer and propagandist known only
as Hildegart (1914-1933). Detailed accounts emerged of an unmarried mother’s decision to
abort a decades-long plan to create a eugenic superwoman that would bring redemption to a
female population robbed of its vitality and by centuries of absolutism and religious
irrationality. This paper traces representations of monstrosity in efforts to interpret Rodríguez
Carballeira’s over the distinct periods of democracy and dictatorship that marked Spain’s
turbulent twentieth century. It compares the reimaginings of Rodríguez Carballeira’s
monstrosity by feminists and anti-psychiatry campaigners active in the wider anti-Francoist
movement of the 1970s with those that emerge in the twenty-first century as a younger
generation interrogates the terms of Spain’s Transition to democracy.
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Dr Micaela Pattison is a Lecturer of Modern European History at Flinders University and has
previously held positions at the Australian National University and the University of Sydney.
She is an early career researcher of politics and culture in modern Spain with particular
expertise in the histories of gender, science and sexuality in the interwar period. She is a
Visiting Researcher in the on the project DESORGEN (Gender Disturbance in Contemporary
Spain: Masculinities and Femininities) based at the University of the Basque Country. She was
previously a Visiting Research Fellow in the Department for the History of Science of the
Spanish research Council in Madrid (CSIC-CCHS). She is currently working on the manuscript
for her first book, Hildegart: Sexual Science, Revolution and the Modern Woman in Interwar
Spain (under contract with Tamesis).
Venus in Fur: Motherhood, Monstrosity and Cinema
Sofia Torre
(L’Aquila)
In her essay “Pornography and the Dread of Women,” Lurie challenges the Freudian notion
that the sight of the mother’s body suggests to the male child that she has herself undergone
castration. According to Lurie, the real trauma for the young boy is not that the mother is
castrated but that she isn’t. The notion of the woman as a castrated version of a man is a wishful
fantasy intended to combat the child’s imagined dread of what his mother’s very real power
could do to him, to fight the idea of a mother-monster.
In symbolic spaces such as cinema, if we reject the narrative of salvific motherhood,
monstrosity is the closest phenomenon to the construction of a female collectivity: see, as
cinematographic examples, Rosemary’s Baby (Polansky, 1968) Babadook (Kent, 2014);
Mother! (Aronofsky, 2017). In Titane by Docournau (2021), Alexia does not coexist with her
motherhood: she controls it by bandaging her belly and breasts, struggling to assert her
dominion and avoid subordination to the fetus. In this way, motherhood suspends her humanity
and transforms her into a “biological freak” (Williams, 2001: 63), a hybrid creature
between the feminine and the cyborg.
Sofia Torre is a PhD student at the University of L’Aquila. She deals mainly with gender and
porn studies, but also writes about precariousness, social movements and other things. Her
contributions have appeared in Il manifesto, L’indiscreto, The Vision, menelique, Not and
other magazines.
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Monsters of the Fourth Kind: Monster Hybrids in Sci-Fi and Fantasy
Venue: UWA
Time: Thursday 8 September 2022, 8:40-10:00 (UK); 15:40-17:00 (Perth)
Chair:
Dr Marina Gerzic is the editor (with Aidan Norrie) of From Medievalism to EarlyModernism: Adapting the English Past (Routledge, 2019) and Playfulness in Shakespearean
Adaptations (Routledge, 2020), and (with Anna Blackwell) a special issue of Shakespeare
Bulletin (39.1, 2021) on ‘Royal Bodies in Shakespearean Adaptations on Screen’. Marina has
published widely on film and adaptation theory, Shakespeare, pedagogy, cinematic music,
royal studies, cultural studies, science fiction, comics and graphic novels, and children’s
literature. Her forthcoming chapter (co-written with Laura Collier), ‘It’s [still] alive! Reimagining Frankenstein on page and screen’ will be published (by Routledge) later this year.
The Changeling and the AI Child: Technology and Monstrosity
Tanika Koosmen
(Newcastle)
The Changeling, a fairy infant with a deformed appearance, is a hybrid figure that relies on the
familiarity of humanoid characteristics while appropriating its folkloric heritage through
otherworldly origins and inhuman behaviour. The narrative arc of the Changeling is
indistinguishable from the representations of newly made Artificial Intelligence system in
science fiction. Both figures invoke the Uncanny Valley, using the implicit humanness of their
humanoid structure to increase the potential for acceptance into human social contexts which
sours when the comparative likeness competes too closely with the idealised image of the
human child. The Changeling and the AI Child enact a scale of response to the expectations
implicit in the Uncanny Valley: a being that refuses to perform the appropriate behaviour, and
a ‘child’ that performs too well.
The deception that undercuts the construction of the AI Child narrative and the Changeling’s
attempted integration invokes a sense of monstrosity in both figures, as if they are intentionally
dishonest in the performing of their assigned behaviours. Borders between humanity and
monstrosity are destabilised by the ineffectual expectations placed on both figures – the
conceptual (inhuman) Human Child is the key to understanding the dissonant human identity
in these monstrous narratives.
Tanika Koosmen is a PhD candidate in Classics and Ancient History at the University of
Newcastle, Australia. Her doctoral research focuses on the development of the man-to-wolf
metamorphic tradition in the Greco-Roman corpus, and its impact on modern werewolf fiction
through historical examples of philosophy and critical theory.
The Monstrous City in Australian Urban Fantasy
Sarai Mannolini-Winwood
(Deakin)
The cities of urban fantasies are monstrous. They are confining edifices, genius loci, places full
of liminal and hidden spaces, and they shape the narratives contained within. Urban fantasy as
a genre is shaped by the unseen creatures that populate its cities (Ekman 2016), the
archaeological striation of pasts pushing into the present (Elber-Aviram 2013), and the
thematic tensions of anxiety, fear, and dread (Mannolini-Winwood 2018). The cities of
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Australian urban fantasy are presented as monstrous places. Angela Slatter’s Vigil presents the
city of Brisbane as full of contradictory spaces of churches, dirty street scapes, and elite hidden
places that hint at a rot beneath the city. Keri Arthur’s Full Moon Rising presents night touched
Melbourne landscapes full of the liminal spaces of transport and tunnels. Other Australian
urban fantasy presents a diverse version of Australin cities; a perspective that is uncommon
and uncanny in presenting the tensions between the known, the real world and these incursions
of the fantastic. The perspectives urban fantasy present of a city is a place of darkness, of
dangerous and forgotten edges, of anxious tensions, and boundaries that constrict. The sense
of place created in these narratives presents a near-dystopic view of the modern city; creating
a place more terrifying than the monsters it contains. This discussion explores the creation of
a sense of place, through the gothic concept of the edifice, inclusions of liminal spaces, and the
thematic emotions of anxiety and dread, to present the monstrous city of urban fantasy.
Sarai Mannolini-Winwood (she/her) is a freelance writer and sessional academic living in
Western Australia. As an avid reader she is an advocate for the importance of examining
popular-culture literature as a lens to explore the social and cultural perspectives of modern
life. She has a background in Literary Studies and is currently working on her PhD in Creative
Writing at Deakin University.
Vulva, Animal, Alien: Reconceptualizing Gendered Othering in the Aesthetics of Sci-fi
Monsters
Carrie Russpatrick
(Oslo)
The vulva monster is a visual trope (often found in sci-fi and horror genres of screen media)
where the monster’s mouth resembles elements of the human vulva. Psychoanalytic film
theorists have related this type of imagery to the vagina dentata (or castrating, toothed vagina)
and the fear of feminine sexuality and the female body. From the labial qualities of the
facehugger (Alien, 1979), to the flowering maw of the Demogorgon (Stranger Things, 2016),
horror media is no stranger to vulva monster characters with sexualized or reproductive
intentions. However, an increasing number of (particularly) sci-fi films are including
background/supporting monsters—like the Hungrauggi (Star Trek, 2009), or the Sarlacc Pit
(Star Wars: Return of the Jedi, 1983)—which retain this vulva aesthetic but with little reference
to gendered or reproductive themes. Without these narrative elements, the visual slippage
between human vulva and animalistic mouth becomes only partially understood. As such, I
reconfigure psychoanalytic concepts of the monstrous-feminine with the embodied focus of
human/nonhuman discourse of feminist posthumanism and animal studies. Further, I utilize
Guattari’s concept of viral aesthetics and affective contamination to better understand the
material and semiotic construction of the on-screen monstrous body as a visual narrative all its
own.
Carrie Russpatrick is a doctoral researcher under the Screen Cultures project at the University
of Oslo’s Department of Media and Communication. She currently studies the theoretical
crossings of aesthetics, new materialisms, posthumanism, and feminist monster theory through
the trope of the “vulva monster” in horror and sci-fi screen media.
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Monster be a Lady Tonight: Monstrous Female Bodies
Venue: UWA
Time: Thursday 8 September 2022, 8:40-10:00 (UK); 15:40-17:00 (Perth)
Chair:
Grace Brooks is a second year doctoral researcher at the University of Western Australia,
specialising in representations of labour history within Australian cinema. Grace has an
upcoming publication in Writing Australian History on Screen: Television and Film Period
Dramas “Down Under”, edited by Jo Parnell and Julie Taddeo, and has written for Jacobin
Magazine. Along with her co-founder Rachel King, she is an editor and lead writer for the
publication Bitchcraft which studies representations of witchcraft and the occult in popular
media through a variety of theoretical lenses.
‘Monsters’, the Demon Drink
Jennifer Calgari
(Deakin)
Viewing a mother and baby lying dead in a coffin, killed by a violent alcoholic outburst from
the father of the child, left a searing impression on Bessie Harrison Lee’s memory. In response
to this, and other harrowing experiences of living in a Gold town of Daylesford and Enochs
Point, Lee grew into an indefatigable public campaigner against alcoholic beverages, the
demon drink. Through her leadership of the Victorian Woman’s Christian Temperance Union
(WCTU) in the late nineteenth century, she argued that the social problems such as
drunkenness, violence, crime, family desertion, neglect of children and madness needed to be
tackled with a two-pronged approach. Lee and the WCTU worked to change the social
environment that considered drunkenness as an inherited sin, a weakness that required
punishment. Viewing alcohol as an external force, personifying it as a monster of demonic
proportions, allowed Lee to help victims of alcoholism disassociate themselves with the shame
of addiction. By condemning the profiteers of alcoholic beverages as opposed to demonising
the ‘drunkard’, she was also able to transform people’s lives and commit them to a temperance
lifestyle through the public signing of a pledge an outward demonstration of inner strength and
commitment.
Jennifer Caligari has researched Bessie Harrsion Lee (1860-1950) since 2010 and she is still
uncovering interesting ideas and events that characterised Lee’s charismatic public oratory.
After working as a secondary school history teacher for twenty-six years she had a career
change in 2021 where she commenced working at Deakin University Victoria.
The Monstrous Menstruator and the Materiality of Resistance
Molly McKinney
(Independent)
Monsters occupy spaces of negotiation between embodiment and social narrative (Braidotti in
Lykke, 1996, 141; Cohen in Weinstock, 2020, p. 38). The uterine body is cast as feminine with
a primary role of reproduction (Fausto-Sterling, 2000, 31). Menstruation of this body is
considered “disgusting and defective,” (Williams, 2019), a “signif[ier] of monstrous passing,”
(Cohen in Weinstock, 2020, p. 39), demarcating that which is woman a monster (Ussher &
Perz, 2020). Specific narratives describing shame, abjection, and the monstrous form a
functional taboo, deployed via the capitalist, patriarchal medical institution, maintaining the
menstrual subject as sick yet reproductive (Shildrick in Weinstock, 2020, p. 304; Weinstock,
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2020, p. 25-26). Through this cycle, the market maintains itself, underpinned by the abjection
of the uterine body (McNally, 2012, p. 12).
These discourses also present sites of resistance to violence against uterine bodies (Weinstock,
2020, p. 29). The very presence of a monster insisting on its own identification as not-normal
and yet still-valid offers a third space, expanding what it might mean to exist as an “alternative,
but equally valuable,” fully embodied human being (Shildrick in Weinstock, 2020, p. 325).
Refusal of abjection is a revolutionary act in dismantling patriarchal capitalism.
Bibliography:
Braidotti, R. (1996). Signs of wonder and traces of doubt: On teratology and embodied difference. In Lykke, N.
& Braidotti, R. (eds). Between monsters, goddesses, and cyborgs: Feminist confrontations with
science, medicine and cyberspace. Zed Books: London.
Cohen, J.J. (2020). Monster culture (seven theses). In Weinstock, J.A. (ed.) (2020). The monster theory reader.
University of Minnesota Press. Minneapolis, MN.
Fausto-Sterling, A. (2000). Sexing the body: Gender politics and the construction of sexuality. Basic Books.
Gottlieb, A. (2020). Chapter 14: Menstrual taboos: Moving beyond the curse. In Bobel, C., Winkler IT, Fahs B,
et al., (Ed.) The Palgrave Handbook of Critical Menstruation Studies. Palgrave Macmillon: Singapore.
McNally, D. (2011). Monsters of the market: Zombies, vampires, and global capitalism. Haymarket Books.
Chicago, IL.
Shildrick, M. (2020). The self’s clean and proper body. In Weinstock, J.A. (ed.) (2020). The monster theory
reader. University of Minnesota Press. Minneapolis, MN.
Weinstock, J.A. (2020). Introduction: A geneaology of monster theory. In Weinstock, J.A. (ed.) (2020). The
monster theory reader. University of Minnesota Press. Minneapolis, MN.
Williams, H. (2019). The resurgence of the monstrous feminine. Granta. Retrieved from https://granta.com/theresurgence-of-the-monstrous-feminine/.
Ussher, J.M., & Perz, J. (2020). Chapter 19: Resisting the mantle of the monstrous feminine: Women’s
construction and experience of premenstrual embodiment. In Bobel, C., Winkler IT, Fahs B, et al.,
(Ed.) The Palgrave Handbook of Critical Menstruation Studies. Palgrave Macmillon: Singapore.

Molly McKinney is an independent scholar and an RN working in public health. Their
research focuses on intersections of embodiment and resistance to medical-institutional control
in patriarchal capitalism.
Beautevil Female Monsters: Sheridan LeFanu’s Carmilla and Bram Stoker’s The Lair of the
White Worm
Alexandra Cheira
(Lisbon/ULICES)
Sheridan LeFanu’s Carmilla and Bram Stoker’s The Lair of the White Worm render
problematic the contradiction that fragments the double conception of the feminine during the
Victorian period in their figurations of Carmilla and Lady Arabella March as the embodiment
of conflicting meanings of public chastity and private transgression, also articulated in the
novels via their Gothic staging of the female protagonists as not fully human figures,
unquestionably female but arguably whole women. In fact, in the dominant Victorian discourse
on gendered identity, the angel in the house and the fallen woman are institutions of this
duplicity, pushing them into the sexual polar extremes of either asexual beings or sexual
predators.
If this double female representation might suggest LeFanu’s and Stoker’s critique of the
gendered construction of femininity in their contemporary times, it is also a fact that fin-thesiècle Gothic fiction ambivalently negotiated the tensions between nostalgia for the fully
human being and enjoyment of the prospect of a monstrous becoming as an expression of the
ongoing epistemological crisis of human identity (see Hurley 1999: 4).
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In order to signal their literal fall from angelic grace, both LeFanu and Stoker re-enforce the
Gothic eroticization of the female white body, an example of which can be found in the first
appearance of Lady Arabella March. Likewise, the novelists draw on the symbolic meanings
of white as the colour of passage in the sense of initiation and the colour of vampires, shrouds,
and spectres (Chevalier and Gheerbrant 1996: 1105-1106) in the portrayal of their monstrous
female figurations.
Hence, I am particularly interested in investigating the way these novels are shaped by
Victorian cultural anxieties over human nature, explored through religious, sexual, and
evolutionary discourses and ideas developed throughout the nineteenth century, namely via the
ambivalent Gothic construction of two characters as ‘other’ or ‘abhuman’ (Hurley 1996: 3).
Alexandra Cheira is a researcher at ULICES (University of Lisbon Centre for English
Studies), Portugal. She holds a PhD in English Literature and Culture (2022, University of
Lisbon), with a dissertation focussing on A. S. Byatt’s fiction and critical work. Her current
areas of research include contemporary women’s writing, gender and women’s studies, and
wonder tales. She has published articles and book chapters on A. S. Byatt’s fiction, The One
Thousand and One Nights, the conteuses, Victorian women writers and contemporary gendered
sexual politics. She is the editor of (Re)Presenting Magic, (Un)Doing Evil: Of Human Inner
Light and Darkness (Inter-Disciplinary Press, 2012).
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I’ll Make a Monster Out of You: Monstrosity in the Novel
Venue: UWA
Time: Friday 9 September 2022, 7:00-8:20 (UK); 14:00-15:20 (Perth)
Chair: TBD
Monsters No More
Lori Redwood
(UWA)
The concept of blood sucking vampires has fascinated readers since John Polidori’s The
Vampyre (1819), Sheridan Le Fenu’s Carmilla (1871) and Bram Stoker’s classic Dracula
(1897). These texts provide early representations of vampires as inhuman and dangerous
‘others’: readers are meant to cheer when their vampire hearts are staked by noble humans.
However, when Anne Rice offered an insight into the mind of the vampire Louis in Interview
with the Vampire (1976) readers began to perceive vampires differently. As a character Louis
grappled with the essence of being a vampire; he had a conscience and was not constructed as
a soul-less, blood-thirsty vampire such as the ones portrayed in earlier texts. Readers
empathised with him. Vampires had changed, they became normalised; desirable rather than
aberrant. The latest offerings go further. In Midnight Sun (2020), the last of Stephanie Meyer’s
Twilight series written from Edward’s point of view and the television series The Vampire
Diaries (2009 -2017) the vampire genre and the vampire ’lifestyle’ has morphed into a form
which invites us to see vampires not as others, as they once were, but as preferable to humans.
Humans are now seen as the aberrant ones; vampires are monsters no more.
Lori Redwood completed her initial English degree at WAIT before becoming a teacher.
Recently she braved the other side of the teacher’s desk by returning to study at UWA,
combining her dual interests in Shakespeare and Australian literature in a PhD. This abstract
however, involves her other obsession – Vampire Fiction.
‘This Alien Terrain’: Carson and Posthumanism in Autobiography of Red
Jewel Oreskovich
(UWA)
The focus of this paper will be the representation of the body of the monstrous other in Anne
Carson’s classical reception text, Autobiography of Red. For a body to be recognised as human
in the contemporary heteropatriarchy in which Carson writes, it must be validated through its
conformity to the western heterosexual dimorphic ideal of the normate, cisgender, Caucasian
man. In their deviance from this white heteropatriarchal ideal, all other bodies are rendered
alien and abject; monstrous. Carson explores this monstrous other in the form of Stesichoros’
Geryon, marking his historically deviant body as a symbol of his internalised deviance from
the demands of the patriarchal gendered binary. In endowing Geryon with a chance to write
his own ‘autobiography,’ Carson subverts the heteropatriarchal dehumanising of deviant
embodiment by granting a sense of autonomy through her recognition of Geryon as the
monstrous other. In this recognition and critical dismantling of Stesichoros’ text, Carson
expands conceptions of the human, and interacts with elements of feminist posthumanism.
Through a process of comprehensive and theoretically- informed literary analysis, this paper
will explore Carson’s ability to highlight alternate possibilities for texts such as Stesichoros’,
in which monstrous individuals are autonomised, validated and thereby, liberated.
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Jewel Oreskovich is currently working on her Master of Philosophy at the University of
Western Australia with a focus on the representation of monstrous bodies in classical reception.
She recently co-authored a scholarly report with the ‘Africa in Australia Project,’which was
launched earlier this year.
Agential Realism and Ecomonstrosity in Marie Darrieussecq’s Pig Tales (1996)
Sam Le Butt
(Bristol)
This paper analyses monstrous temporalities of bodies that seem to ‘transgress’ boundaries of
the human and nonhuman, with specific reference to the metamorphosis of the female narrator
into a pig in Marie Darrieussecq’s Pig Tales (1996). I use feminist new materialist theories to
challenge the monstrous ontologies of futurity theorised by Amit S. Rai and represented by
figures such as Derrida’s monstrous arrivant. Instead, I propose an always-already ‘ecomonstrosity’, where entanglements of human and more-than- human matter destabilise the
reading of ‘woman-becoming-pig’, and the monster as a figure necessarily inhabiting the
future. By tracing movements of pig matter in Darrieussecq’s novel, both as food and
cosmetics, I explore how imbrications of bodies produce monstrous entanglements of troubled
pasts, presents, and futures.
To do this, I make use of Karen Barad’s ‘agential realism’, exploring how the material agency
of human, pig, and other more-than-human matters express themselves through the narrator’s
corporeal form. I unpack the historical material agencies the narrator is constituted by,
attending to Barad’s mutually constitutive ‘intra-action’ and how this destabilises progressivist
narratives of causation and futurity. Ultimately, I argue that these produce moments of an ‘ecomonstrous pigwoman’ in the novel, who exists in embodied and experiential presents, not only
as future monstrous events.
Sam Le Butt (she/her) is an SWW DTP funded PhD researcher in English Literature and
Environmental Humanities at the University of Bristol. Her research focuses on the
entanglements of ecocriticism and monstrosity, using feminist new materialist theories to
uncover how monstrous bodies narrate ecological crises in contemporary literature.
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Kill Your Monsters: Monstrous Violence Towards Women
Venue: UWA
Time: Friday 9 September 2022, 7:00-8:20 (UK); 14:00-15:20 (Perth)
Chair: TBD
Becoming Mrs. Hyde: Adaptation and Female Violence in Evan Placey’s Jekyll & Hyde
Phillip Zapkin
(Pennsylvania State)
Evan Placey’s play Jekyll & Hyde (2017) adapts Robert Louis Stevenson’s novel, replacing the
male Jekyll with his widow Harriet and her counterpart Flossie Hyde. The play also introduces
contemporary feminist Florence Monroe, the mastermind behind a militant branch of the
#MeToo movement using bombs and political assassination. I argue Placey’s play most starkly
diverges from Stevenson’s precedent in this: rather than Stevenson’s id-driven male Hyde,
Placey’s female protagonists use violence largely to protect others from institutionalized
violence.
In Stevenson’s novel, Edward Hyde selfishly uses violence to gratify Jekyll’s repressed desires.
Edward supports no social cause and thinks only of himself. By contrast, Placey’s Flossie Hyde
and Florence both deploy violence to protect other women. Flossie murders a police officer for
raiding a bar and extorting sex from the prostitutes. After the police fail to deal with a stalker,
Florence organizes a militant feminist faction that murders anti-abortion activists, police, and
politicians endorsing anti-feminist policies. Each deploys violence not to gratify their own
impulses, but to create a safer world for women by countering patriarchal violence. This is a
striking shift from Stevenson’s depiction of violence rooted in the psyche to Placey rooting
violence in social injustice.
Phillip Zapkin is an Assistant Teaching Professor of English at Pennsylvania State University,
USA. His scholarship primarily focuses on contemporary adaptations of Greek drama and
myth. Phillip’s first book, Hellenic Common, was recently published by Routledge, and his
essays have appeared in PMLA, Modern Drama, Comparative Drama, Limina, and elsewhere.
The Monster-ification of the Witch: Erotic Magic as a Corrupting Force on the Body
Saskia Herren
(Auckland)
The witch, or strix as she appears in her most exaggerated form, in Roman and Greco-Roman
literature appears as the repulsive and dangerous antithesis of the desirable woman. She is a
composite of Vetula-Skoptik, ethnographical allusion, and a general collection of misogynistic
tropes.
The monstrous physicality and the Othering of witches is already a much-discussed topic and
in this talk, I add to this tradition and suggest that there appears to be a correlation between the
practice of magic, specifically erotic magic, and the active loss of beauty as a consequence i.e.
the monster-ification of the witch. Using examples from Augustan, Imperial, and Hellenistic
literature, I investigate this corrupting effect of erotic magic on the beauty and physicality of
witches.
Witches, as monsters, straddle a liminal space in which they are supernatural and yet
intrinsically tied to the natural world as women. The witch, as we encounter her in this talk, is
undeniably a creation of literary and authorial imagination. However, in a culture where magic
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can and was practised, this depiction, or consequence, for female users of erotic magic
addresses the anxieties of men regarding women, power, and sex.
Saskia Herren is a Masters student at the University of Auckland. Her research interests
include representations of sex work, sexuality, gender, power, ethnicity, magic, and religion in
Greek and Latin literature. Her honours thesis focused on the connections between sex work
and magic throughout classical literature.
The Rapist in Ancient Greek Thought: Monster or Everyman?
Kirsty Harrod
(Coventry)
My doctoral research on rape in Greek tragedy is foregrounded against the second-wave
feminist theory of the rapist as an “Ordinary Joe” (Brownmiller 1975) rather than an ‘Other’,
a monster without thought for their victim. It has been argued that, in fifth-century Athens,
“female consent is not part of the standard Athenian definition of rape,” (Omitowoju 2002):
women were legally treated as objects belonging to men, and therefore could not withdraw
consent for sexual intercourse if their father or husband agreed to it. Yet to see Athenian men
as entirely ignorant towards women’s consent is to make them seem almost like another
species, non-humans who do not recognise feelings – the historical ‘Other’. It is far more likely
that the woman’s emotions were noted, but that this was not the reason that a rapist would be
punished.
I will use evidence from law court speeches, New Comedy and mythology to consider how
fifth-century Athenians conceived of rape as a lack of self-control and therefore closer to
animal behaviour than that of a man. The rapist, as debunked in second-wave feminist
literature, is conceived as the ‘Other’, the monster who should not be a part of Athenian
democracy.
I am a first year PhD candidate at Coventry University, writing on rape narratives in Greek
tragedy. I completed my Masters in Classics at the University of Exeter in 2016, after
completing my undergraduate there in 2015. My research interests include Greek
language/literature, and Marxist and feminist theory.
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What Goes Bump in the Medieval: Medieval Monsters
Venue: UWA
Time: Friday 9 September 2022, 8:40-10:00 (UK); 15:40-17:00 (Perth)
Chair:
Dr Victoria Flood is Senior Lecturer in the Department of English at the University of
Birmingham. She has published widely on medieval romance, and the relationship
between magic and geographical and political imaginings in the languages of medieval
Britain. Her first monograph, Prophecy, Politics and Place in Medieval England, a
comparative study of the uses of prophecy in England, Wales and Scotland, appeared in 2016.
Her second monograph, Fantastic Histories, on medieval fairy belief and history-writing, is
forthcoming with Manchester University Press.
The Abject Monstrosity of Délie’s Face: Maurice Scève’s Beloved Basilisk
Jenny Davis Barnett
(Queensland)
Historical inquiry of emotions offers a perspicacious entry point into the dark history of
European demonology and witchcraft (Johnson, Kounine, Ostling, Owens, Zika).
Yet, little criticism considers how the printing press translates emotions in bi-medial (word &
image) representations from bestiaries and the Physiologus tradition into Renaissance emblem
books. My project offers a diachronic study of the basilisk as an abject monster and allegory
of diabolic evil to show that an emblem of the monstrous face of the basilisk as a symbol for
the Beloved Lady is a direct representation of demonic witchcraft. This paper considers
abjection as a key emotion in the development of demonic witchcraft signified by the basilisk
monster in medieval bestiaries, through the fifteenth-century origins of the witches’ sabbath
into the emergence of the emblem tradition following the invention of the printing press. I
argue that in Délie (1544) Maurice Scève depicts his Beloved Lady as a basilisk in emblem 21
(Le Basilique et le miroir) to show that she is a witch of harmful magic (maleficium). In this
way, the poet/lover communicates he has been bewitched by Délie’s abject eroticism.
Jenny Davis Barnett is a PhD student in the Institute for Advanced Studies in the Humanities
at the University of Queensland. Her thesis examines emotions in the origins of the witches’
sabbath in 1430s western Alps. Jenny currently serves as the post-graduate representative for
the Society for the History of Emotions.
Monsters and Morality: Deconstructing the Monstrous in Medieval Illuminated Manuscripts
Madelaine Sacco
(Newcastle)
Monsters in medieval manuscripts signify an awareness of human limitations in what we
conceive as ‘unknown’. Monstrous physiology tends towards hybridisation, drawing aspects
of reality together to appease the human imagination. Medieval thought established a link
between the divine and profane, thus linking these ‘unnatural’ bodies to the known/unknown
dichotomy of nature and considering the corruption of monstrous bodies as the corruption of
humanity. Consequently, monsters came to represent the embodiment of sin.
Arguing against a dualistic interpretation, I aim to interrogate monsters as signifying the
inherent animalism of humanity, in deference to their embodiment of impurity. Through the
acknowledgement of the monster (as hybrid or negated figure) humans assign animalistic
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qualities to their own humanity, establishing a paradox in which monsters as separate entities
are unmoored. In treating sin as the foundation of the corruption of the monstrous body,
medieval artistry establishes an undeniable connection between the grotesque and the impure,
and implies that virtuosity, separate from animalism, is the means of returning to the likeness
of God’s image. While monstrous multiplicity does exist beyond the Christian doctrine,
medieval manuscripts portray monsters as the physical expression of the temptations and
dangers of sin.
Madelaine Sacco is a PhD Candidate in History at the University of Newcastle, Australia. Her
research interests extend to folklore regarding otherworlds and monstrous figures, ancient
Greco-Roman mythology, and the treatment of the Virgin Mary in the construction of Maltese
identity.
Wyrd Fiction: Lovecraft, “Medieval Weird”, and the Monsters of the Nowell Codex
Ciara Williams
(Oxford)
In his essay, ‘Supernatural Horror in Literature’, H. P. Lovecraft states that Weird fiction is a
genre founded on ‘the oldest and strongest kind of fear’, and thus, it is surprising that he and
more recent scholars place its genesis, respectively, in the 18th and 20th centuries.1 When we
examine the monsters that populate medieval manuscripts, both visually and textually, in light
of the incomprehensible monsters of Lovecraft’s Cthulhu mythos, their striking similarities
allow us to trace back Weird fiction to the Middle Ages, necessitating the coinage of a new
term – “Medieval Weird” – which brings them together. Lovecraft observed that ‘our own
Anglo-Saxon Beowulf and the later Continental Nibelung tales are full of eldritch weirdness’,
and this paper will accordingly focus on the monsters of the Nowell Codex, examining how
this weirdness can be a productive method to reframe and create new readings of these
medieval texts.2
1

Howard Phillips Lovecraft, Supernatural Horror in Literature (New York: Dover Publications, 1973), p. 12;
pp. 21-22.
2
Lovecraft, Supernatural Horror in Literature, p. 20.

Ciara Williams (She/Her) is a masters student at the University of Oxford (Merton College)
studying English Language and Literature, 650-1550. She specialises in Old English with
particular interests in medieval representations of monsters and monstrosity, Medieval Weird,
thing theory, and medievalism.
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Monster Mash: Monsters in Pop Culture
Venue: UWA
Time: Friday 9 September 2022, 8:40-10:00 (UK); 15:40-17:00 (Perth)
Chair: TBD
Monstrous Orders in the Wake of Anthropogenic Collapse: An Analysis of the Other-thanHuman in Elden Ring
Paul Boyé and Jacob Broom
(UWA)
Through an analysis of world-building, player experience, creature design and environmental
construction, our paper considers how other-than-human — ‘monstrous’ — orders are
constructed in Elden Ring, a video game published by FromSoftware in 2022. Elden Ring
conjures a setting of geopolitical and environmental collapse in the wake of devastating
conflict, as a world previously ruled by total order is transformed by struggles over an
expanding power vacuum. Inasmuch as this setting is commensurable to an evacuation of
anthropogenic order, our paper will explore how monstrous other-than-human orders emerge
and flourish in the absence of anthropogenic ideals, culture and law. Such orders are signified
in three terms: nonhuman, inhuman and posthuman.
We examine three cases of monstrous order conveyed by Elden Ring, conjugating them with
the delineations between different kinds of monstrosity signified by nonhuman, inhuman, and
posthuman. We contend that Elden Ring makes use of the monstrous in a purposeful and
technical manner, positioning the player to consider and confront the deficiency of humanist
concepts of order and chaos. If a collapse of order can fundamentally displace and alter what
Sylvia Wynter calls the ‘genre of the human’, how does the other-than-human represent itself
and form new relations with humanity?
Paul Boyé is a PhD candidate in the School of Design, UWA. Their research areas include the
philosophy of technology and media, art history in the 21st century, posthumanism and the
ethics of sharing and caring over the Internet.
Jacob Broom is a PhD candidate in the School of Social Sciences at the University of Western
Australia. Jacob’s research explores the intersections between financialisation, social policy,
and policy mobilities, with an overarching concern for political economies of inequality and
marginalisation.
Medusa at Stormbringer Metal Festival
Jeremy Swist (Brandeis)
Christina Hotalen (Invicta History)
Heavy metal has become a prolific medium for the reception of ancient Mediterranean
mythology and history, represented by thousands of songs by hundreds of bands worldwide.
Antiquity scholars have recently addressed this growing catalogue of songs, lyrics, and album
artwork. While most have tackled popular topics of male figures such as Homeric heroes
(González Vaquerizo), Alexander the Great (Djurslev), and Roman emperors (MagroMartínez), comparatively few have focused on metal’s reception of ancient women, excepting
Cassandra (Åshede & Foka) and Dido (Crofton-Sleigh). According to the Encyclopedia
Metallum, one of the most commonly referenced mythological figures in metal is the Gorgon
Medusa, appearing both in songs about Perseus and independently as a powerful, chthonic
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force. As scholars of classical antiquity and longtime metalheads, we briefly survey and explain
Medusa’s popularity in metal music as an archetypal femme fatale. We then connect her
constructions to the perceptions and gendered experiences of metal musicians in the North
American metal scene through (auto)ethnography and a series of interviews conducted at the
2022 Stormbringer festival in Massachusetts. Interviewees include the bands Ironflame and
Attacker, who both created songs and album artwork based on Medusa, along with femaleidentifying members of Greyhawk, Tower, and Concilium.
Works cited:
Åshede, Linnea & Foka, Anna. 2019. “Cassandra’s Plight: Gender, Genre, and Historical Concepts of
Femininity in Goth and Power Metal.” In KFB Fletcher & O. Umurhan (eds.), Classical Antiquity in
Heavy Metal Music. Bloomsbury: 97-114.
Crofton-Sleigh, Lissa. 2019. “Heavy Metal Dido: Heimdall’s “Ballad of the Queen.” In KFB Fletcher & O.
Umurhan (eds.), Classical Antiquity in Heavy Metal Music. Bloomsbury: 115-129.
Djurslev, Christian Thrue. 2015. “The Metal King: Alexander the Great in Heavy Metal Music.” Metal Music
Studies 1.1: 127-141.
González Vaquerizo, Helena. 2020. “Κλέα ἀνδρῶν: Classical Heroes in the Heavy Metal.” In R. López Gregoris
& C. Macías Villalobos (eds.), The Hero Reloaded: The Reinvention of the Classical Hero in
Contemporary Mass Media. John Benjamins: 51-72.
Magro-Martínez, Iker. 2019. “A Metal Monstrum: Ex Deo’s Caligula.” In KFB Fletcher & O. Umurhan (eds.),
Classical Antiquity in Heavy Metal Music. Bloomsbury: 131-153.

Christina Hotalen is a Social Media Manager for Invicta History (YouTube), and holds a PhD
in History from the University of South Florida concentrating on the late Roman Empire. Her
research interests include gender and sexuality, identity, material culture, digital humanities,
and classical reception in metal music.
Jeremy Swist is a lecturer in the Department of Classical Studies at Brandeis University, and
holds a PhD in Classics from the University of Iowa. He has published on rhetoric,
historiography, and medicine under the Roman Empire, along with the reception of ancient
Greece, Rome, and Byzantium in metal music.
The Zombie Mob: India and the Undead
Sami Ahmad Khan
(Oslo)
A metaphorical “Ataxic Neurodegenerative Satiety Deficiency Syndrome” (Steven
Schoolman) plagues India’s popular imagination – and contemporary cultural production bears
testimony to the severity of this infection. Today the “zombie industry” rakes up more than $5
billion per year globally (Balaji ix) and a zombie translates into an “obvious metaphor for
medical maladies, mob rule, and Marxist dialectics” (Daniel W. Drezner 5). If “monsters” are
“breaker[s] of category” for JJ Cohen (Monster Theory x), then zombies in India precipitate
ruptures in/of material realities, political exigencies, and mythic frameworks. The word
“zombie” becomes more than a “standard adjectival modifier” (Luckhurst 8) as it infects
India’s national consciousness, plagues popular imagination, and hybridizes divergent
epistemes of monstrosity and socio-political otherization.
This proposed paper ascertains whether/how zombies in India become a “metaphor, a symbol,
an allegory, a figure, and an icon, not to mention, as Ulrich Beck claims, a category” (Lauro
The Transatlantic Zombie 4). Scanning for zombies across forms – e.g. novels (Toke,
Zombiestan), films (Go Goa Gone, Zombie Reddy), web series (Ghoul, Betaal) and short stories
(“The Occurrence”, “Creatures from the Deep”) – this paper investigate how the undead in
India disrupt the “global” zombie myth and reinforce indigenous mythic/fantastic imaginaries.
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It deploys a neoMONSTERS (Mutating/Mutagenic Ontological Narratives in Space-Time
Echoing Realistic Situations) thesis to identify and explicate zombies in India’s (post-2010)
cultural production – and their imbrication in India’s popular imagination.
Sami Ahmad Khan is a writer, academic and documentary producer. He is the recipient of a
Fulbright grant to the University of Iowa, USA, and holds a PhD in Science Fiction from
Jawaharlal Nehru University (JNU), New Delhi. His latest book is Star Warriors of the Modern
Raj: Materiality, Mythology and Technology of Indian Science Fiction (University of Wales
Press, 2021). He is presently a Marie Sklodowska-Curie Actions Fellow at the University of
Oslo, Norway.
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Limina is Seeking New Collective Members

Limina Journal is actively seeking new post-graduate members to join our editorial collective.
Limina’s editorial collective consists of postgraduate students from accredited universities that
have interest or experience in historical and culture studies, and the editorial process. These
students form the editorial collective and manage the articles and book reviews submitted to
the journal. Note that is a voluntary position and does not offer pay. No prior editorial
experience is required to join.
The basic qualifications to be a part of the Limina collective is that you must be:
• A post-graduate student at an accredited university.
• Able to attend at-least semi-regularly our bi-weekly (every other week) virtual
meetings held via Teams.
• We welcome individuals from a number of disciplines that are broadly a part of the
Arts, Humanities, and Cultural Studies; including, but not limited to: literature,
history, fine arts, music, education, language studies, etc.
• Even if you are not based in Australia, we encourage international members who can
communicate virtually.
Collective members can wear many hats, but as a core requirement, collective members are
expected to provide editorial feedback for articles submitted to Limina: providing an initial
review of submitted articles, contacting peer-reviewers for assigned articles, and attending our
bi-weekly meetings either in-person or virtually.
The benefits of joining the Limina collective include but are not limited to gaining relevant,
practice experience that can be added to your CV, gaining experience in critically assessing
academic scholarship in the Humanities disciplines and editorial skills, meeting students and
researchers with similar interests, and being a part of an academic community locally at UWA
and on an international scale.
If you are interested in joining or want to learn more about Limina’s editorial collective, please
contact us at liminajournal@gmail.com with your questions or statement of interest.
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About the Organisers

Limina is a journal of historical and cultural studies published at the University of Western Australia
since 1995. The journal's editorial collective works with an international advisory board to publish
two issues each year: a themed issue (linked to the Limina Annual Conference theme) and a general
issue. Interdisciplinary in outlook, Limina welcomes scholarly contributions from authors worldwide
in the form of research articles and book reviews. All research articles are double-blind peer
reviewed. Limina is an online Open Access journal.
Find out more about Limina Journal at their website: www.limina.arts.uwa.edu.au

The University of Reading has long been at the forefront of UK higher education. Over the decades
they have become innovators and pioneers, pushing academic boundaries and leading social change. In
2016, the university celebrated the 90th anniversary of the grant of their Royal Charter by King George
V.
The Department of Classics at Reading has been conducting research for more than 100 years. They are
renowned for their world-leading insights into the cultures, histories, societies and languages of the
ancient Mediterranean and their importance today. The department’s academics and research projects
combine traditional and modern approaches to bring original, exciting perspectives to the pursuit of
knowledge. Their research clusters include communities and networks, disciplinary interfaces, and
legacies of ancient Mediterranean cultures.

Emotions shape individual, community and national identities. The Australian Research Council
Centre of Excellence for the History of Emotions uses historical knowledge from Europe, initially
from the period 1100-1800, to understand the long history of emotional behaviours. The Centre was
established in 2011 with a seven-year grant under the ARC Centres of Excellence program, and
continues from 2018 with funding from its node universities.
Find out more about CHE at their website: www.historyofemotions.org.au
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Sponsors
This conference would not have been possible without the generous funding from the following
sponsors:
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Cover, Header, and Footer Image:
Mariusz Slonski, Wooden Forest Path in Mist with Monster Lurking, unsplash.com.
Australian Gothic:
Jeremy Bezanger, Red San Dunes with Trees, Western Australia, unsplash.com.
Monstrous Witch – Tarot Card Image:
Lequart (Paris), Wielka Arkana - Diabeł - z Tarota Marsylskiego, Rok 1890,
wikicommons.com.
All logos are accredited to their associated afflictions.
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