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PROGRAM 

THURSDAY, 19 NOVEMBER 2015 

Time Presentation 

9.30–10.00 Welcome and Introduction 

Bob White: ‘Emotional Semantics of Play through History’ 

Plenary Lecture.  Chair: Bob White 

10.00–11.00 Jennifer Radden: ‘The Nature of Melancholising’ 

11.00–11.30 Morning Tea 

Session 1. Chair: Bríd Phillips 

11.30–13.00 1. Andrew Lynch: ‘“Play” in Middle English: A Brief Evaluative Survey’ 

2. Melissa Raine: ‘Play and the Emerging Masculine Self in “Jack and His Stepdame”’ 

3. Kirk Essary: ‘The Old Man’s in His Second Childhood! Erasmus on the Ethics of 

Play in Ovid’s Nux and the Adagia’ 

13.00–14.00 Lunch 

Session 2. Chair: Katie Barclay 

14.00–15.30 1. Jan Shaw: ‘Games Boys Play: Gender, Laughter and Anger in the Prose Life of 

Alexander’ 

2. Stephanie Tarbin: ‘Did Girls Want to have Fun? Gender and the Emotional 

Ambiguities of Play in Early Modern England’ 

3. Bob White: ‘Playful Keats’ 

15.30–16.00 Afternoon Tea 

Public Lecture. Chair: Andrew Lynch 

16.00–17.00 Ros King: ‘Play, Playfulness, and National Identity in Renaissance England’ 

17.00 Drinks 

19.00 Dinner (self-pay, partners welcome) 
 

FRIDAY, 20 NOVEMBER 2015 

Time Presentation 

Plenary Lecture.  Chair: Bob White 

10.00–11.00 Tom Bishop: ‘Play and the Discovery of Emotion in Early Shakespeare’ 

11.00–11.30 Morning Tea 

Session 1. Chair: Katrina O’Loughlin 

11.30–13.00 1. Bríd Phillips: ‘Ludic Love in Navarre: How Game-playing Impacts Emotional 

Responses’ 

2. Susan Broomhall: ‘Playing with Parolles: The Theatre of Courtly Conduct in All’s 

Well that Ends Well’ 

3. Danijela Kambaskovic: ‘“Tomorrow…you shall find me a grave man”: 

Shakespeare’s Moral Re-evaluation of Ludic Verbosity 

13.00–14.00 Lunch 

Session 2. Chair: Bríd Phillips 

14.00–15.30 1. Joanne McEwan: ‘Playing on Words: Identity, Trust and Deception in Eighteenth-

Century London’ 

2. R. A. Goodrich: ‘William Reddy on the Play of “Emotives”’ 

3. Jack Tan: ‘Playing a Part/Playing the Past in Charles Dickens’ 

15.30–16.00 Afternoon Tea 

Round Table Discussion. Chair: Bob White 

16.00–16.30 Book planning; emergent themes 

17.00–18.00 Launch for books published by the ARC Centre of Excellence for the History of 

Emotions, Europe 1100–1800 (Love House, Map C5) 

ORGANISERS: Bob White, Bríd Phillips 

With sincere thanks to Pam Bond
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PARTICIPANTS 

 

KATIE BARCLAY 

 

Katie Barclay is ARC Discovery Early Career Research Fellow in the ARC Centre for the 

History of Emotions at The University of Adelaide. She is mainly an historian of family life, 

childhood and emotions across the long eighteenth century. Her previous work has explored 

‘wordplay’ and joke-telling in letters and courtrooms as a way of negotiating social power 

relationships, arguing that the creative potential of play provides a space for renegotiation of 

identities. More recently she has developed an interest in children at play and its role in 

forming the child self.  

E: katie.barclay@adelaide.edu.au 

 

TOM BISHOP [Plenary Lecture] 

Play and the Discovery of Emotion in Early Shakespeare  

 

This paper presents an exploration of the depiction of emotions in early Shakespearean texts 

through identifying their main drivers as the work of actors at play. Through this play, I 

argue, Shakespeare eventually crafts a practice of ‘discovery’ whereby the emotional 

trajectory of a character is mapped onto and troped from the practical work of generating a 

performance that the actors participate in, singly or together. I argue that the peculiar 

‘liveness’ now widely recognised as a particularly strong feature of Shakespeare’s depiction 

of consciousness in his characters is a strategic by-product of, and itself a discovery within, 

this attentiveness to the texture and direction of actorly play. Emotions, from this point of 

view, are not passionate essences to be abstracted or allegorised, but products of a relation 

performed before or towards another – including the self overhearing itself as another – and 

discovered through a complex process of play. Examples will be drawn from Two Gentlemen 

of Verona, The Comedy of Errors, Romeo and Juliet and A Midsummer Night’s Dream. 

Tom Bishop is Professor of English at the University of Auckland, New Zealand. He is the 

author of Shakespeare and the Theatre of Wonder (Cambridge University Press, 1996), the 

translator of Ovid’s Amores (Carcanet, 2003) and a general editor of The Shakespearean 

International Yearbook, an annual volume of essays on Shakespeare (Ashgate). He has 

published articles on Elizabethan music, Shakespeare, Jonson, Jacobean court masques, 

Australian literature and other topics. He is currently editor of Pericles, Prince of Tyre for the 

Internet Shakespeare Editions, and is writing a book on Shakespeare’s Theatre Games.  

E:  t.bishop@auckland.ac.nz 

 

SUSAN BROOMHALL 

Playing with Parolles: The Theatre of Courtly Conduct in All’s Well that Ends Well 
 

Set in an imaginary French court, this play explores contemporary concerns with the 

ambiguity of courtly conduct in words, objects and deeds. In this play, verbal play, material 

culture and actions are key to the articulation and practice of emotions that underpin the 

successful operation of the court. I explore what these emotions do and mean within the play, 

focusing especially upon expressions of love, which typically represent far more than 

romantic sentiments. This interpretation can explain the rather unsatisfactory and hasty 

coming together of Bertram and Helena as less a meeting of hearts as a joining of well-

matched individuals each able to dissimulate through words, attire and deeds to achieve their 

mailto:katie.barclay@adelaide.edu.au
mailto:t.bishop@auckland.ac.nz
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goals. To elucidate this key theme of the play, I analyse the important role of Parolles, and 

the ludic treatment of his character by others in the play, in pursuing Shakespeare’s ideas. 

Significantly, Parolles was an invention of Shakespeare that did not form part of his source 

material. Although Parolles is often interpreted by scholars as a braggart and rogue who 

receives his comeuppance, I argue that the character instead represents a dangerous voice 

whose explicit commentary on the theatre of courtly conduct must be contained by those who 

will ultimately depend for their identity on playing the courtier (not least the nobleman Lafeu, 

a character generally interpreted as virtuous and honest). Here, if paroles – that is, words – 

are rarely what they seem, by contrast Parolles the character is shown to be always what he 

was. In such ways, Shakespeare thus guides us through a play of ambiguous words, 

performed emotions and costumed behaviours. 

 

Susan Broomhall is Professor of Early Modern History at The University of Western 

Australia and an Australian Research Council Future Fellow. She was a Foundation Chief 

Investigator of the ARC Centre for the History of Emotions and is now researching emotions 

of power and diplomacy in the correspondence of Catherine de Medici. 

E: susan.broomhall@uwa.edu.au 

 

KIRK ESSARY 

The Old Man’s in His Second Childhood! Erasmus on the Ethics of Play in Ovid’s Nux 

and the Adagia 

 

In Erasmus’ vast oeuvre, metaphors of games and play figure in a variety of circumstances. 

Often the great humanist and humourist defends play as a means to approach serious subject 

matter, as in his dedicatory letter to Thomas More prefacing the Praise of Folly: ‘If they [i.e., 

his inevitable critics] want, they can imagine I’ve been amusing myself all this time with a 

game of draughts, or riding my stick if they like that better. How unjust it is to allow every 

other walk of life its relaxations but none at all to learning, especially when trifling may lead 

to something more serious!’ Erasmus wasn’t the first to write a moralising treatise under the 

guise of a non-serious topic, as he tells us in the same letter: Homer had done so with The 

Battle of Frogs and Mice; Virgil, too, with his Gnat; and Ovid wrote a poem on a nut-tree. 

Indeed, in 1523, Erasmus published a commentary on Ovid’s Nux, a poem written from the 

perspective of a walnut tree grown tired of having its fruit knocked off by passers-by. The 

Latin nux means not only nuts or a nut-tree, but also figuratively refers to children’s games 

and also to something incidental or of no value (embodied in the maxim nuces relinquere – to 

put away childish things).  

 

Erasmus plays on the title in the dedicatory epistle, written to Thomas More’s son John, 

defending the fact that he wrote a commentary on such an ostensibly trifling piece: ‘I am well 

aware that some people will be quick to shout out the old Greek saying “The old man’s in his 

second childhood” and has gone back to his nuts! I don’t really think, however, that it is a 

waste of time for boys (or undignified for old men) to play with nuts like this; such relaxation 

helps to restore the intellect when it has been tired out by serious studies’. However, as with 

the Praise of Folly, the subject matter isn’t wholly trivial: the Nux is a work, Erasmus says, 

whose subject ‘rests in the emotions, especially pity ... and the sequence of the argument is 

constantly enlivened by witty allusions to human emotions’. The poem, and Erasmus’ 

commentary on it, permit the reader to indulge in serious moral topics light-heartedly – 

especially on the subject of pity for the walnut tree. As Erasmus writes in the opening page, 

‘the more terrible the emotions, the greater the humour when they are applied to a trivial and 

absurd topic’. The poem itself is full of tragicomic pathos, commented on by Erasmus in his 

mailto:susan.broomhall@uwa.edu.au
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usual encyclopedic manner: we learn quite a lot about trees from Pliny, about children’s 

games from Julius Pollux and about the role of emotion in Roman forensic oratory. In this 

paper, I will examine further the connections between play, emotions and children’s games in 

Erasmus’ Commentary, with reference to his massive collection of ancient proverbs, the 

Adagia, many of which allude to children’s games in an ethical context.  

 

Kirk Essary is a Postdoctoral Research Fellow in the ARC Centre for the History of Emotions 

at The University of Western Australia. He works on intellectual and religious history in the 

Renaissance and Reformation, with a focus on the works of Erasmus and John Calvin. 

E: kirk.essary@uwa.edu.au 

 

R. A. GOODRICH 

William Reddy on the Play of ‘Emotives’ 

  
The title of the Meanings collaboratory, ‘Play of Emotions’, conjures a host of meanings, 

including the alteration or change in emotions, the control or manipulation of emotions and 

the scope or terrain for emotions. Over the past 15 years, William Reddy’s Navigation of 

Feeling (2001) shares with Barbara Rosenwein’s Emotional Communities (2006) the 

distinction of influentially arguing the case for incorporating such dimensions of emotion into 

socio-political and intellectual investigations of past individuals and communities, events and 

institutions. 

  
This paper will concentrate its focus upon the respective kernels of at least two contrasting 

debates with theoretical and methodological repercussions for historians of the emotions. We 

shall begin with the very pivot of Reddy’s theoretical framing: his appeal to emotional 

expression as a type of speech act (pp. 96ff.). In short, we shall question his specific 

conception of ‘emotives’ in terms of speech acts and performatives (leaving the larger 

consequences for his notion of ‘emotional regimes’ or ‘emotional liberty’ for another 

occasion). 

  

Even if we were completely to endorse Reddy’s appeal, several problematic issues confront 

his ‘emotive’ hypothesis. One especially centres upon the epistemic processes of historians 

themselves, exposed through the controversial 1936 ‘re-enactment’ hypothesis of R. G. 

Collingwood. Collingwood, unlike Reddy, regards emotions from an historical perspective as 

‘radically distinct from reason or thought’ (p. 94).  

  

R. A. Goodrich is an Associate Investigator of the ARC Centre for the History of Emotions at 

The University of Melbourne and of the A.D.R.I. European Philosophy & History of Ideas 

Research Group (Deakin University). He co-edits the online refereed arts practice journal 

Double Dialogues, and co-ordinates with Maryrose Hall a longitudinal project investigating 

the behavioural, cognitive, and linguistic development of higher-functioning children within 

the autistic spectrum and related disorders.  

E: godric0407@bigpond.com 

 

DANIJELA KAMBASKOVIC 

‘Tomorrow…you shall find me a grave man’: Shakespeare’s Moral Re-evaluation of 

Ludic Verbosity 
 

For pre-modern English men, displays of verbal virtuosity were an ethically fraught category. 

mailto:kirk.essary@uwa.edu.au
mailto:godric0407@bigpond.com
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Verbal restraint was praised as the more desirable stance for both men and women, but was 

particularly valued in men; and virtuosity in those who practised verbal professions was 

admired as a measure of their art, but also socially and morally disparaged as un-decorous 

and feminised. 

 

For instance, as Greg Walker has shown, chronicler Edward Hall’s dismissive contemporary 

account of the jests Sir Thomas More makes moments before his death ‘makes More’s mirth 

a critical issue in the struggle over his reputation and legacy’. Erasmus may have praised 

‘foolishness’ – which he glossed as plain speaking devoid of hypocrisy – in The Praise of 

Folly, but verbal virtuosity is another matter altogether. In On Uses and Abuses of the 

Tongue, Erasmus calls all instances of it, including his own, ‘monstrous’ in reference to 

hermaphrodites, considered in Antiquity to be prodigious and rare, but also unnatural and 

repulsive. 

 

Shakespeare’s moral valuations of verbosity are ambivalent. He often follows the traditional 

path of praising Stoic restraint, even, more subtly, Erasmian plain-speaking ‘folly’. However, 

more interestingly – as I will suggest using examples from Romeo and Juliet, Hamlet and The 

Sonnets – Shakespeare also controverts the prevalent social valuations of reticence and silent 

strength by re-appraising ludic verbosity as a higher form of masculine intelligence and 

virtue. 

 

Danijela Kambaskovic is Research Associate in the ARC Centre for the History of Emotions 

at The University of Western Australia. She was formerly Assistant Professor of Shakespeare 

and Renaissance Studies at The University of Western Australia. She has published two 

scholarly books and numerous journal articles on Shakespeare, genre and cultural history, 

most recently an edited collection Conjunctions of Mind, Body and Soul from Plato to the 

Enlightenment (Springer, 2014). She is an award winning poet.      

E: danijela.kambaskovic-sawers@uwa.edu.au 

 

ROS KING [Plenary Lecture] 

Play, Playfulness and National Identity in Renaissance England 

 

The emotional identification of the English with their ‘island’ nation state has a long history 

in which complex, often contradictory themes concerning immigration, assimilation, 

exploration and xenophobia replay themselves over time. In the sixteenth and early 

seventeenth century, the development of England’s identity as a nation state was a curiously 

heterogeneous process which both did and did not include the neighbouring countries of 

Wales, Scotland and Ireland, which celebrated a previous identity as an outpost of the 

Roman Empire, while vehemently maintaining independence from current foreign 

domination, and which was only slowly feeling its way towards establishing an empire of 

its own. London grew in economic importance, and yet was dependent on the rest of the 

country, and on immigrants from further afield, for labour, food and the materials for trade. 

While Elizabeth I as queen never went further from London than Oxford, ordinary people 

often travelled quite widely. These tensions and contradictions were played out, and were 

also often playfully interrogated, in the literary, musical and performance art of the period: 

not only on the London stage, but in school halls, guild halls and taverns across the country, 

and in city streets and country byways. This session will, playfully, look at extracts from a 

range of texts such as Shakespeare’s Cymbeline, Middleton and Dekker’s The Roaring Girl 

and entertainments devised for both court and people by the city of London and its citizens, 

including John Taylor the so-called Water Poet, who famously travelled as far as Scotland, 



 7 

was arrested as a pirate on the coast of East Anglia and sank while sailing a paper boat 

down the Thames. 

 

Ros King is Professor of English Studies at the University of Southampton, UK. A musician 

and theatre director as well as an academic, she has worked as a dramaturg with 

Shakespeare’s Globe in London, the English Shakespeare Company and Shakespeare Santa 

Cruz (California). She has edited a range of early modern plays and poems, including The 

Works of Richard Edwards (Manchester University Press, 2001), and revised editions of 

Shakespeare’s Comedy of Errors (Cambridge University Press, 2004) and Marlowe’s Faustus 

(New Mermaids, 2008). She was co-editor (with Paul Franssen) of the collection 

Shakespeare and War (Palgrave Macmillan, 2008). Her monographs include Shakespeare: A 

Beginner’s Guide (Oneworld, 2011) and Cymbeline: Constructions of Britain (Ashgate, 

2005). She is currently working on a cultural history of play and playfulness. 

E: R.King@soton.ac.uk 

 

ANDREW LYNCH 

‘Play’ in Middle English: A Brief Evaluative Survey 

 

‘Play’, as both noun and verb, is a very flexible term in Middle English, connected to varied 

activities – pleasure, sport and fun, hunting, sex, gambling, jesting, games, tournament, 

contest and battle, theatre, music and poetry. The value of play is sometimes contested by 

discourses which cast it as vain, idle or sinful. It is also defended as legitimate recreation, a 

necessary interlude between periods of earnest labour. ‘Earnest’ and ‘play’ (or ‘game’) are 

frequently paired together. 

 

Understandings and evaluations of ‘play’ and ‘playing’ are always highly dependent on the 

generic contexts in which they occur. This paper surveys a range of English usages in the 

period 1100–1500, hoping to provide a sketch map of this lexical field. In particular, I shall 

consider some instances, mainly in Chaucer and Langland, in which play can be understood 

to have a positive value in its own right as a benign form of social agreement, or as a 

heuristic function of the mind’s imaginative power. 

 

Andrew Lynch is a Professor in English and Cultural Studies at The University of Western 

Australia and Director of the ARC Centre for the History of Emotions. His recent 

publications include three edited collections: International Medievalism and Popular Culture 

(Cambria, 2014), with Louise D’Arcens; Understanding Emotions in Early Europe (Brepols, 

2015), with Michael Champion; and Emotions and War: Medieval to Romantic Literature 

(Palgrave, 2015), with Stephanie Downes and Katrina O’Loughlin. 

E: andrew.lynch@uwa.edu.au 

 

JOANNE MCEWAN 

Playing on Words: Identity, Trust and Deception in Eighteenth-Century London 
 

Our increasing reliance today on social networking and online communication raises 

pertinent questions about identity and how it is constructed, verified, understood and, 

importantly, how it can be secured and safeguarded against theft. However, anxieties about 

identity and trustworthiness are not new concerns. Far from it, ensuring that an individual 

was indeed who they said they were was a source of anxiety in the early modern period, 

especially as honour and prestige became increasingly contingent upon factors other than 

mailto:R.King@soton.ac.uk
mailto:andrew.lynch@uwa.edu.au
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visible landed wealth in cities such as London. Although, as Valentin Groebner has 

suggested, the identification of individuals in pre-modern society could be ascertained to 

some degree by distinguishing bodily features, confirming identity was largely dependent 

upon reputation and faith in a person’s word. Reputation formed the basis of a wide social 

network of credit and trust, and so taking someone at their word had serious social and 

economic consequences. By ‘playing’ on words, however, a number of individuals 

misrepresented their identity, status and/or worth for personal and financial gain – in order to 

orchestrate thefts, by uttering forged banknotes or by entering into business arrangements 

based on false assessments of credit, for example. This paper will focus on a number of 

criminal trials involving deception in eighteenth-century London, using them as a lens 

through which to examine ideas about trustworthiness, reputation and the emotional valency 

of these concepts. 

 

Joanne McEwan is a Research Associate in History at The University of Western Australia 

and a Graduate Research Assistant in the ARC Centre for the History of Emotions. Her 

research focuses on gender, crime, households and support networks in eighteenth-century 

Britain. She has previously published articles and chapters on lodging and domestic violence 

in London and infanticide in Scotland, and is the editor (with Pamela Sharpe) of 

Accommodating Poverty: The Housing and Living Arrangements of the English Poor, c. 

1650–1850 (Palgrave Macmillan, 2010). She is currently researching prosecution and 

punishment in late eighteenth-century Edinburgh. 

E: joanne.mcewan@uwa.edu.au 

 

KATRINA O’LOUGHLIN 

 

Katrina O’Loughlin is an ARC Discovery Early Career Research Fellow based at The 

University of Western Australia. Her area of research is English literary culture, particularly 

eighteenth-century writing, travel, cultural history, gender and cultural exchange. She has 

published on various aspects of the history of literature and the emotions, including 

eighteenth-century satire and representations of war in landscape; her monograph Women, 

Writing, and Travel in the Eighteenth Century: The Paper Globe is forthcoming from 

Cambridge University Press. Her current project explores literary friendship, specifically the 

forging of international intellectual and emotional bonds among women in the eighteenth and 

early nineteenth centuries. 

E: katrina.oloughlin@uwa.edu.au 

 

BRÍD PHILLIPS [Co-convenor] 

Ludic Love in Navarre: How Game-playing Impacts Emotional Responses  

 

Love’s Labour’s Lost engages heavily with the power of wordplay and literary conventions; it 

exhibits diverse references to sport, pastimes and entertainments, including an early modern 

preoccupation with conversational games. We can identify various games within the play 

such as the King of Navarre’s three-year game plan for himself and his courtiers, and the 

ludic space of the field that is controlled by the Princess and her ladies. Significantly it is 

witty and intelligent Berowne, alone of all the participants, who appears to develop 

emotionally, being most aware of both the opportunities and limitations of ‘playing’ at love.  

Berowne asks near the beginning of the play, “is there no quick recreation granted?” 

(1.1.159), indicating both a conscious and an unconscious acknowledgment of the protracted 

and emotionally fraught project which they are about to undertake. In this paper I explore the 

mailto:joanne.mcewan@uwa.edu.au
mailto:katrina.oloughlin@uwa.edu.au
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correlation between the dynamic emotional register and increasing ludic references and 

engagement. In particular, I examine the impact that the games have on the emotional 

response of the players who, both knowingly and unknowingly, are reacting to a ludic 

situation that is beyond their control.  

 

Bríd Phillips is a PhD candidate at The University of Western Australia, and is affiliated with 

the ARC Centre for the History of Emotions. Her research is situated in the fields of early 

modern literature, history of emotions and cultural studies. Her project investigates the 

relationship of colour to emotion in Shakespearean drama using contemporary ideologies 

surrounding humoral theory, vision, material culture and audience reception. She has 

published a chapter entitled ‘Locus amoenus or locus violens? Shakespearean Emotions 

through an Ovidian Model’ in Shakespeare and Emotions, edited by R. S. White, Mark 

Houlahan, and Katrina O’Loughlin (Palgrave Macmillan, 2015). 

E: brid.phillips@research.uwa.edu.au 

 

JENNIFER RADDEN [Plenary Lecture] 

The Nature of Melancholising 

 

That Burton was a playful fellow is not in doubt, nor that the Anatomy of Melancholy (1621) 

is an amusing and in places almost theatrical work. With his adoption of the persona of 

Democritus Junior, and through his wonderfully satirical and jesting asides and digressions, 

we sense from time to time Burton the author of the Latin comedy Philophraster, peeking out 

behind the sombre and pessimistic Christ Church scholar and divine.  

 

Instead of that aspect of play in the Anatomy, however, I want to look at a kind of activity 

Burton was quite serious about: the free play of the Imagination, a faculty of unmatched 

importance not only in everyday life, but in incurring, and averting, Melancholy. Many 

aspects of Burton’s work foreshadow findings in the contemporary mind sciences, and this is 

one. Observations and analyses about what is today known as simulation, and parallels with 

the so-called default attentional network that allows a restorative and creative cognitive 

‘play’, are both anticipated in the Anatomy, and those are my subject here. 

 

Jennifer Radden is a Professor emerita of Philosophy at the University of Massachusetts 

Boston, USA. She received degrees in philosophy and psychology from The University of 

Melbourne, and holds a doctorate from Oxford. She has published extensively on mental 

health concepts, the history of medicine and ethical and policy aspects of psychiatric theory 

and practice. Her books include Madness and Reason (G. Allen & Unwin, 1986), Divided 

Minds and Successive Selves: Ethical Issues in Disorders of Identity and Personality (MIT 

Press, 1996), Moody Minds Distempered: Essays on Melancholy and Depression (Oxford 

University Press, 2009), The Virtuous Psychiatrist: Character Ethics in Psychiatric Practice, 

co-authored with Dr John Sadler (Oxford University Press, 2010), and On Delusion 

(Routledge, 2011), as well as two collections of which she was editor, The Nature of 

Melancholy (Oxford University Press, 2000) and Oxford Companion to the Philosophy of 

Psychiatry (Oxford University Press, 2004). Her current book project, under contract with 

Oxford University Press, is Melancholy Habits: Burton’s Anatomy for the Mind Sciences.  

E: Jennifer.Radden@umb.edu 

 

 

 

 

mailto:brid.phillips@research.uwa.edu.au
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MELISSA RAINE 

Play and the emerging masculine self in ‘Jack and His Stepdame’  

 

Play is a significant feature of the late Middle-English comic tale ‘Jack and His Stepdame’. 

The child protagonist’s punishment of his cruel stepmother and her ally the Friar is 

characterised as playful and quintessentially boyish. This strategic revenge, culminating in 

Jack’s restoration to his rightful place in his father’s household, is in part enacted through his 

piping, an activity that conflates the playing of an instrument with play as a pleasurable past-

time, as well as with making a play, or manoeuvring for advantage over an adversary. While 

Jack’s cheerful independence despite his youth and vulnerability appears to be central to the 

logic of the text, the celebration of Jack’s playful resourcefulness implies approval for the 

adult masculine self that he is destined, as his father’s son, to become. This paper will explore 

the relationship of play to the emerging masculine subject in this text.  

 

Melissa’s PhD, awarded by The University of Melbourne, was concerned with writing on 

food in fifteenth-century Middle English texts, focusing on embodied concepts of self and the 

challenges of relating ‘lived experience’ from the past to texts from the same period. Her 

research has been published in New Medieval Literatures, Viator and the Routledge Studies 

in Social and Political Thought series. Her interest in the relationship between the body, the 

self and the literary text within history has more recently come to include theories of 

embodied cognition. In 2015 she is an Associate Investigator of the ARC Centre for the 

History of Emotions, working on a project entitled ‘The Child’s Voice in Middle English 

Narrative’. 

E: melissa.raine@unimelb.edu.au 

 

JAN SHAW 

Games Boys Play: Gender, Laughter and Anger in the Prose Life of Alexander 

 

This paper considers the gendered performance of laughter and anger in the fifteenth-century 

Middle English Prose Life of Alexander. It examines the ways in which Alexander plays with 

the construction of his own identity through performative emotions, and reflects upon what 

this might suggest about fifteenth-century understandings of the agentive self. If identity is 

relational, as Adriana Cavarero and others contend, then it is a process rather than an 

attribute; it is a continuity lived in and through the liminal spaces between individuals. For 

Cavarero, this continuity is iteratively reified in one’s life story, a narrative understanding of 

oneself in the world. Moreover, as the moment moves forward in time, one’s life story as a 

coherent narrative is continually recast both retrospectively and prospectively. One’s life 

story is, therefore, a shifting but continuous flow that runs through one’s own unsteady hands 

(or narrative voice). With this in view, this paper teases out some implications of ‘play’ as 

strategy in the shifting narrative of Alexander’s own life-story.   

 

Jan Shaw teaches and researches in the field of Middle English romance and medievalism at 

The University of Sydney. Her current research interest is in fifteenth-century prose 

romances that have an easterly perspective, focusing on the juxtaposition of imperialism with 

productive, even joyful, cross-cultural encounters that play with horizons of identity. This 

project seeks to inform our understanding of how a fifteenth-century English audience might 

have understood the operation of wonderment, joy and laughter alongside tension and fear in 

contexts where an apparently unified identity encounters significant difference.   

E: jan.shaw@sydney.edu.au  

mailto:melissa.raine@unimelb.edu.au
mailto:jan.shaw@sydney.edu.au
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JACK TAN 

Playing a Part/Playing the Past in Charles Dickens 

 

One of the most well-known but unusual representations of ‘play’ in Charles Dickens occurs 

in Great Expectations, when the boy Pip is summoned before the reclusive Miss Havisham 

and commanded to play. When this forced act of ‘play’ fails to take off, a point is made about 

‘play’ as a highly desired activity that is unable to be performed satisfactorily by the time of 

late Dickens. Using this episode of unnatural play as the ultimate sign of the corruption of a 

supposedly spontaneous activity, I assert that ‘play’ in Dickens has always been highly 

performative and deliberate. I examine the metaphors of ‘play’ in a number of Dickens’s 

earlier works, asserting that ‘play’ is often a self-conscious and fashioned act which serves to 

transport the actor into a pre-Victorian time, when childhood and nature are imagined to be 

more ideal and less fallen. In other words, ‘play’ is closely related to the act of nostalgia, for 

they both transport the actor to the past, albeit an imagined one. The child protagonists 

in Oliver Twist and The Old Curiosity Shop are trapped in industrialised Victorian London 

and thus do not play like natural children. However, with their ‘play’ of the imagination, they 

are able to seek solace in made-up scenes of idealised nature and the past. In A Christmas 

Carol, the scenes of time-travel are highly performative, ‘calling to play’ a tableau of 

Scrooge’s childhood. ‘Playing’ to be a child elicits an emotional response, triggering tears for 

the Dickensian protagonists, and thus easing their way back into the past. The paradox of 

‘unnatural play’ is also contained in the lament of the adult protagonist taking a backward 

glance in A Christmas Carol, wishing that he could ‘have had the lightest license of a child, 

and yet to have been man enough to know its value’. I assert in this paper that, for Dickens, 

‘play’  is understood and constructed by the nostalgic adult – looking back and understanding 

what it means to ‘play’ like a child. Play and nostalgia both involve the imagination, working 

to move one to access the past – an ideal version of the pre-1800s that has been eroded by 

Dickens’s time.  

 

Jack Tan is Dean of Studies at Whitley College, The University of Melbourne. He is also 

completing a thesis on the imaginative representations of nostalgia and childhood in Charles 

Dickens. In 2013/4, Jack represented The University of Melbourne at the Dickens Project 

conference at the University of California, Santa Cruz, and subsequently presented at a 

graduate student conference at UCLA. 

E: jacktan@whitley.unimelb.edu.au 

 

STEPHANIE TARBIN 

Did Girls Want to have Fun? Gender and the Emotional Ambiguities of Play in Early 

Modern England 

 

Play was a defining characteristic of medieval and early modern childhoods. Much as today, 

adults viewed children as playful beings and childhood as a special stage of life during which 

children developed physical, cognitive, social and emotional skills. Studies of material and 

visual culture have shown the wide range of toys and playthings available to children; 

documentary sources have afforded many glimpses of children engaged in organised games 

and unstructured, unsupervised play. While pedagogues may not have articulated an explicit 

theory of ‘learning through play’, humanist discussions of education recommended that 

formal teaching should be pleasant and engaging for children by including amusements, 

physical activities, games and music. To date, much of the evidence for children’s play has 

been drawn from the experiences of boys in educational settings, such as schooling, 

apprenticeship and service, yet scholars also recognise that social contexts and markers of 

mailto:jacktan@whitley.unimelb.edu.au
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identity shaped and inflected children’s experiences. This paper focuses on evidence of girls 

at play to explore how gender intersected with factors such as age, social status, wealth and 

religious commitment, to inform female awareness and activities when playing. I hypothesise 

that feelings of shame and/or rebellion may have played a significant part in girls’ 

perceptions of play, since the norms of social, emotional and physical comportment for girls 

emphasised modesty and restraint and also because prevailing moral attitudes associated play 

with worldliness, vanity and frivolity.  

 

Stephanie Tarbin has research interests in the gender and social history of late-medieval and 

early modern England. Her PhD, from The University of Western Australia, examined moral 

regulation in London, c. 1380–1530, and she has published essays on moral regulation, 

masculinity, women’s friendships and children's experiences. With Susan Broomhall, she is 

co-editor of Women, Identities and Communities in Early Modern Europe (Ashgate, 2008). 

E: stephanie.tarbin@uwa.edu.au 

 

BOB WHITE  [Convenor] 

Emotional Semantics of Play through History 

 

This brief paper will open the Collaboratory, tracing uses of the word ‘play’ in a variety of 

contexts through history, offering suggestions as to how these might relate to the history of 

emotions. 

Playful Keats 

Given the undoubtedly tragic circumstances of John Keats’ early years, the much-vaunted 

death-consciousness and melancholy that pervade his later poetry and letters are no surprise. 

In fact he almost never mentions his childhood or parents at all in his adult letters, so we 

know virtually nothing about that period of his life. This paper retrieves some glimpses of his 

childhood experiences of play which occasionally surface in his letters and poems, carrying 

an emotional charge of innocent pleasure lined with nostalgia and sublimated loss, but quite 

different from, for example, Wordsworth’s reflections on childhood. One of Keats’ most 

characteristic traits was to intellectualise sensory experiences so that he is constantly lifting 

off anecdotal recollections and whimsical reflections into a realm of creating a personal 

philosophy of temporal experience – ‘oh for a life of sensations rather than of thought’, 

though he turns this into a philosophy of sensory and emotional immediacy. I will argue that, 

among other things, his famous Odes are playful in this sense, recuperating and reprising 

child-like questions and turning them into patterns of thought which paradoxically ‘tease us 

out of thought’ – ‘beautiful things made new for the delight of the skychildren’.  

Bob White is a Chief Investigator of the ARC Centre for the History of Emotions, and 

convenor of the Centre’s ‘Meanings’ Program. He researches mainly Shakespeare and the 

Romantics, and has published on different aspects of the History of Emotions. 

E: bob.white@uwa.edu.au 
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