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The Murchison River Gorge in the 
Kalbarri National Park.
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We respectfully acknowledge 

the past and present traditional 

owners of this land on which we 

are meeting to commemorate 

the cultural connections between 

South Africa, Western Australia, and 

the Nhanda people.

It is a privilege to be standing on 

Nhanda country.
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WELCOME TO KALBARRI

HON LIZA HARVEY MLA, MINISTER FOR TOURISM AND  
HON BRENDON GRYLLS MLA, MINISTER FOR REGIONAL DEVELOPMENT

On behalf of the State Government, we welcome you to 
Kalbarri to celebrate the region’s history, culture, community 
and tourism as part of the Zest Festival.

The festival recognises the upcoming 400th anniversary of 
the landing on Western Australia’s coast by Dutch sailor and 
explorer Dirk Hartog. It also marks the shipwrecking of the 
Dutch East India Company merchant vessel Zuytdorp off the 
Kalbarri coast 300 years ago.

Inspired by history, the festival explores our connections to 
the various countries that have been associated with the 
Dutch East India Company. This year’s focus will be on South 
Africa, which was a significant stopover for Zuytdorp’s sailors 
to rest and restock the vessel during their voyage.

Western Australia and South Africa have many important 
connections. Both will host components of the world’s 
biggest radio telescope, the Square Kilometre Array (SKA). 
This next generation radio telescope will play a vital role in 
expanding our understanding of the universe and driving 
technological development worldwide. 

The South African rugby team, the Springboks, along with the 
Australian Wallabies, also played the first international rugby 
union test match in Western Australia in 1998. The Springboks 
have played here six times and will face the Wallabies in Perth 
again in 2014.

In addition to our mutual enjoyment of sport, many South 
Africans have chosen to call Western Australia home.

According to the 2011 census, around 24 per cent of Australia’s 
South African-born residents live in the State.

Western Australia is a popular holiday destination for South 
African visitors and, not surprisingly, many visit Kalbarri during 
their time here. With an ancient rugged outback and white 
sand beaches, Kalbarri boasts an 183,000 hectare national 
park, spectacular 400-million-year-old river gorges, dramatic 
coastal rock formations and a kaleidoscope of colourful 
wildflowers in spring. It truly is an extraordinary place for 
visitors and residents, boasting natural beauty and adventure.

The State Government is proud to support the Zest Festival 
through Eventscorp’s Regional Events Scheme, which is jointly 
funded by the Royalties for Regions program.

Regional events, such as this Festival, highlight Western 
Australia’s tourist destinations and bring significant social, 
cultural and economic benefits to regional towns through 
added vibrancy, higher visitation and media exposure. They 
help to make regional areas great places to visit and live.

We hope you enjoy the Festival and have an opportunity to 
learn more about our history and mutual connections with 
South Africa, while exploring Kalbarri’s natural beauty.

Hon Liza Harvey MLA, MINISTER FOR TOURISM  Hon Brendon Grylls MLA, MINISTER FOR REGIONAL DEVELOPMENT
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KALBARRI DEVELOPMENT ASSOCIATION ZEST FESTIVAL COMMITTEE

2012 Zest Festival Committee Members. Rebecca Millar, Sue Malton, Jan Cruickshank, Margaret Burges, Jenny McClintock and Pat Gliddon. 
Absent Jessica Booth and Stephanie Penn. 

We welcome you to beautiful Kalbarri at the mouth of 
the Murchison River and to this year’s Zest Festival, which 
has taken us on a journey to South Africa and made us 
reflect personally on the emotions and memories of this 
year’s theme ‘Far From Home: Adventures, Treks, Exiles 
and Migration’.

We invite you to discover our history and connections to 
South Africa through our exhibition, films, performances, 
music, South African food, school displays, market, horse trek 
and great race. We also want you to experience the nature 
which surrounds our home, from the beaches, river, ocean, 
to the bush and wildlife. What a wonderful combination of 
culture and nature. 

It has been very rewarding to see community members, 
artists and our children learn, create, reflect and come 

together to share. This weekend is a celebration of all the 
experiences and creative ventures we have been working on 
over the past year. 

We would like to express our gratitude to all those who have 
shared their stories, to the community of Kalbarri and to our 
partners whose support has enabled us to express ourselves 
and have the opportunity to learn about different cultures 
and create a Festival that we hope you all enjoy. 

Whether you want to just relax with fine wine and food, listen 
to music and be entertained by outstanding performers, 
or push yourself to use you wits, sense of direction, and 
knowledge of history to win our great race, we encourage 
you to get into the spirit of the Zest Festival.

Thank you for joining us.
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Red Bluff, Kalbarri, Western Australia.

GORDON WILSON  
PRESIDENT, SHIRE OF NORTHAMPTON

In June 2013 Kalbarri celebrated the inaugural 
Zest Festival in recognition of the 300-year 
commemoration of the Zuytdorp shipwreck. 
That Festival was the beginning of a new cultural 
journey for Kalbarri and its visitors. 

This year the focus of the Festival is on South Africa 
and specifically Cape Town, which was the last port 
of call for the Zuytdorp on that fateful journey. 

The Shire of Northampton proudly supports the 
Kalbarri Development Association’s annual Zest 
Festival and recognises the importance of sharing 
history and culture with food, music, dance and 
adventure through the many exhibitions and 
activities planned for this year. 

Cr Gordon Wilson 
PRESIDENT, SHIRE OF NORTHAMPTON

Cr Gordon Wilson.
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ANNEMIEKE RUIGROK 
AMBASSADOR OF THE KINGDOM OF THE NETHERLANDS

This year’s Zest Festival offers a warm welcome to countries and cultures 
connected to the Dutch VOC, and an opportunity for cultural explorations 
by visitors from the Kalbarri community and beyond. During last year’s 
first Zest Festival, the 300th anniversary of the wreck of the Zuytdorp was 
commemorated and a commemorative plaque unveiled. 

This year the focus is on South Africa, a country that, just like Australia, 
has shared a history with the Netherlands for centuries. The Cape of Good 
Hope had been a Dutch settlement for nearly 150 years, from 1652 until 
1795, when it became British. The legacy of the Dutch is still reflected in the 
historical architecture of the Cape region and in the Afrikaans language. 

Cape Town became an important refreshment station for Dutch VOC ships 
and was the last stop for the ill-fated Zuytdorp in 1712, on its way from 
Amsterdam to Batavia (now Jakarta). For many young sailors who started 
their brave new journey from the Cape of Good Hope, the voyage on the 
Zuytdorp ended dramatically when the ship hit the cliffs near Kalbarri.

Over the past centuries, both South Africa and Australia became 
destinations for many Dutch migrants for different reasons. 
These countries became their home. 

This year’s Zest Festival theme ‘Far From Home: Adventures, Treks, Exiles 
and Migration’ engages visitors in reflecting on the courage, ambition, 
bravery and emotions felt by those sailing and travelling with the VOC, 
and the people who found themselves in Cape Town in the seventeenth 
and eighteenth centuries. 

The Embassy of the Kingdom of the Netherlands is proud to support this 
second edition of the Zest Festival in the lead up to the 400th anniversary 
of the landing by Dirk Hartog in 2016, and wishes everyone a safe arrival.

Annemieke Ruigrok 
AMBASSADOR OF THE KINGDOM OF THE NETHERLANDS

Left: Replica VOC Ship.

Annemieke Ruigrok.
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HON MICHAEL SUTHERLAND, MLA 
SPEAKER OF THE LEGISLATIVE ASSEMBLY OF WESTERN AUSTRALIA

As I was educated in South Africa, 
I have a strong awareness of the 
great feats of the Dutch seafarers 
of the sixteenth, seventeenth and 
eighteenth centuries, and of the power 
and wealth of the Dutch East India 
Company (Vereenigde Oost Indische-
Compagnie). It was one of, if not the 
strongest and wealthiest, trading 
enterprises of the time, having set up a 
trading empire in the east, centred on 
Batavia (Java). It is now seen as the first 
multinational company.

In 1652 the VOC sent three ships, 
Die Reiger, Dromedaris and Goede 
Hoop, under the command of Jan 
van Riebeeck, to the Cape of Good 
Hope. Van Riebeeck’s mission was to 
establish a half-way station between 
the Netherlands and the ‘spice islands’ 

in the east to provide the Dutch ships 
with fresh produce on their long route. 
Many sailors died from scurvy and 
other diseases caused by poor diet on 
the long voyages.

My history lessons were a diet of 
‘Oranje, Blanje, Blou’ – the colours of 
the Dutch flag, and the main colours 
of the old South African flag. We were 
taught that ‘The Prince of Orange 
sailed in a white ship on the blue seas’; 
about the first governor of the Cape 
of Good Hope, Jan van Riebeeck, and 
the establishment of the settlement; 
the Castle; Dutch shipwrecks; and 
how the hero Wolraad Woltemade 
saved fourteen people from the wreck 
of De Jonge Thomas in Table Bay by 
repeatedly riding his horse into the 
sea, before he and his horse drowned; 
how slaves were brought to the Cape 
from the East Indies to work in many 
trades; and of the original inhabitants 
at the Cape, the Koi (Hottentots) and 
San (Bushmen).

I was made aware of the exploits of 
the Dutch seafarers in Batavia and 
other places in the east and of the vast 
wealth generated by the VOC when 
spices and other exotic cargoes from 
the east were sold in Europe. This 
wealth enabled the Netherlands to 
become a major maritime power.

Since coming to Australia I have 
learned of the ‘third chapter’ of the 
early Dutch seafarers adventures, 
tribulations and experiences on their 
way to the east. This chapter deals 
with the Australian coast, and it deals 
with, amongst others: Willem Janz 
the first European to have landed on 
Australian soil at Cape York in 1606; 
of Dirk Hartog, the second European 
to have landed on Australian soil, and 
who nailed a pewter plate to a stake at 
Shark Bay in 1616; of Abel Tasman who 
discovered Tasmania in 1642; of Willem 
de Vlamingh who landed on Rottnest 
island in 1696 and who sailed up the 
Swan River; and of events such as the 
wreck of the Batavia off the WA coast 
in 1629, and of course the wreck of the 
Zuytdorp in 1712, north of Kalbarri. 

To understand the Dutch seafarers and 
their voyages to the east, all the parts 
of the Dutch seafarers ‘puzzle’, are 
interesting and make up the whole. 

I commend the organisers of  
the Zest Festival for keeping alive this 
interesting chapter of maritime and 
economic history which touches and 
has influenced Europe, Africa, Australia 
and the far east. 

Hon Michael Sutherland, MLA 
SPEAKER OF THE LEGISLATIVE ASSEMBLY 
OF WESTERN AUSTRALIA

Michael Sutherland, MLA.
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Images: The 2012 Zest Festival through the eyes of artist Marina Baker. 
Far left: Welcome to Country ceremony. 
Top: Chamber of Rhetoric.

WINTHROP PROFESSOR PHILIPPA MADDERN 
DIRECTOR, ARC CENTRE OF EXCELLENCE FOR 
THE HISTORY OF EMOTIONS (EUROPE 1100-1800)

In 2013, we in the ARC Centre of Excellence for the History 
of Emotions (Europe 1100-1800) are proud to contribute our 
expertise to the outstandingly successful community partnership 
that has become the Zest Festival. 

An important research priority for our Centre is to understand, and 
enable all Australians to appreciate better, both emotions in the 
past and Australia’s strong emotional investment in our European 
heritage. What better way to do it than through the Zest Festival’s 
series of commemorations of poignant events in Australia’s 
history of connecting with the rest of the world--from the 300th 
anniversary of the wreck of the Zuytdorp last year to the 400th 
anniversary of the landing of Dirk Hartog in 2016?

This year’s Festival theme, ‘Far from Home’ encapsulates major 
emotive themes in the lives of many Australians. We have been 
an immigrant nation since the Dutch and South African survivors 
of the Zuytdorp shipwreck struggled ashore. We live with the 
memories, the nostalgia, and the emotional heritage of the 
many lands we came from. In celebrating these journeys, these 
meetings with Indigenous Australians, and this heritage, the Zest 
Festival allows us to rediscover and value the emotional worlds of 
all Australians.

Winthrop Professor Philippa Maddern 
DIRECTOR, ARC CENTRE OF EXCELLENCE FOR 
THE HISTORY OF EMOTIONS (EUROPE 1100-1800)

Philippa Maddern.
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Tankwa Karoo: the road between Ceres and Calvinia, South Africa.
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ERIKA VON KASCHKE 
PRODUCER AND PRESENTER, OPPIESTASIE, RADIO FREMANTLE 107.9FM 
NATIONAL COMMUNICATIONS OFFICER, ARC CENTRE OF EXCELLENCE 
FOR THE HISTORY OF EMOTIONS (EUROPE 1100-1800)

Six years ago, instead of going home 
to South Africa after a three-year stint 
in Cambodia, we ‘set sail’ for Australia. 
Like many immigrants before us, we 
settled in Fremantle. 

During the first few months, I would 
find myself staring across the Indian 
Ocean, knowing that my home was on 
the other side of this great expanse of 
water. As the sun would set I found my 
body present, but my heart absent – 
longing for home.

One year after I arrived, the first 
Afrikaans radio show in Australia was 
born –  ‘Oppiestasie’ (on the station) 
Radio Fremantle 107.9FM. This was 
my way to start making Australia 
home, by bringing something of 
myself to the mix that makes this 
nation, even if it is only for one hour 
each week. What had started as my 
own remedy for homesickness soon 
found its place into many South 
African expats’ homes, making them 
too feel a little bit more at home.

It has been a privilege to be a part of 
the making of the Zest Festival in my 
capacity as National Communications 
Officer at the ARC Centre for the History 
of Emotions and also as Producer and 

Erika von Kaschke (right) interviewing 
Suzette van der Heijden (left).

Presenter of Oppiestasie. I have been 
able to showcase the wonderful research 
of the Shaping the Modern program, 
that goes into the Zest Festival, on my 
show, but also brought some insight 
into the same research by revealing the 
complexity of emotions South Africans 
face when arriving on this shore. 

The greatest delight has been to see 
the appreciation amongst the South 
African community in Perth, who often 
stood surprised that ‘another country 
would celebrate our shared heritage’. 
I experienced the same surprised faces 
during my fact-finding trip for the 
Zest Festival to Cape Town last year. 
From the musicians to the maritime 
archeologists I spoke to, all looked at 
me with amazed and excited faces, 
happy to extend a hand.

My place in Australia feels just that 
little bit more secure, because of the 
embrace of a small community in 
Northwest WA called Kalbarri.

Erika Von Kaschke 
PRODUCER AND PRESENTER, OPPIESTASIE, 
RADIO FREMANTLE 107.9FM NATIONAL 
COMMUNICATIONS OFFICER, ARC CENTRE OF 
EXCELLENCE FOR THE HISTORY OF EMOTIONS 
(EUROPE 1100-1800).
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FROM VOYAGER ESTATE

Voyager Estate founder, Michael Wright, 
always described himself as ‘a farmer 
from the world of commerce’. His 
journey to wine was based on a long-
term affinity with agriculture and a 
desire to create something world-class. 
On the lookout for the right property, 
he was delighted when he discovered 
Freycinet Estate. It was blessed with 
just the right soils; red/brown gravelly 
loam that Michael knew would bear 
intense, rich-flavoured fruit and deliver 
stunning wines. He purchased it in 
1991 and began his viticultural and 
winemaking journey.

With a change of name to Voyager 
Estate and a desire to create something 
unlike anything else in Margaret 
River, Michael knew that he had a 

Voyager Estate, Margaret River.

unique property to share with wine 
connoisseurs and visitors alike. Having 
visited South Africa many times, he 
noted the geographical similarities 
between Australia and South Africa. 
It also played a role in supplying the 
first Dutch explorer ships to Australia. 
Michael realised the magnificent 
Cape Dutch-style buildings and 
gardens to be found there would 
create a striking feature for the Estate. 
His choice of this architectural style 
reflected his commitment to a world-
class destination and his passion for 
the geographical and exploration 
connections between the two nations. 

In 1606, the Dutch East India 
Company’s ship Duyfken made the 
first European landing at Cape York 

on the east Australian coast. Founded 
in 1602, the Vereenigde Oost-Indische 
Compagnie (VOC or Dutch East India 
Company) was granted a monopoly on 
trade and navigation east of the Cape 
of Good Hope by the Dutch Republic 
and was authorised to establish and 
govern colonies in the new world. It 
became the largest trading company 
of its kind. Between 1606 and 1770, an 
estimated 54 European ships from a 
range of nations made contact with the 
coastlines of New Holland (Australia). 
Many of these were merchant ships 
from the Dutch East India Company. 

In May 1829 Thomas Waters, a botanist 
on the First Fleet, obtained cuttings 
from South African vineyard Groot 
Constantia. He established Olive 
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Farm, in Guildford, which produced 
Western Australia’s very first vintages. 
Early documents show the vines had 
borne fruit by the early 1840s. Cape 
Town’s Groot Constantia wine estate 
is the oldest and most historic of wine 
farms in South Africa. It has a deep 
history linked to the Dutch East India 
Company. In 1679 VOC Commander 
Simon van der Stel arrived at the Cape 
and, in 1685, he received title to around 
763 hectares. With his solid background 
in viticulture from the Netherlands, 
he implemented his art of wine and 
brandy making. Following his death 
in 1712, the estate was broken up and 
sold in three parts: Groot Constantia; 
Klein Constantia; and Bergvliet. 

Groot Constantia manor house is a 
historic Cape Dutch building. Cape 
Dutch architecture was prominent in 
the Cape Colony in the seventeenth 
century, and the name is derived 
from the fact that the initial settlers of 
the Cape were primarily Dutch. The 
style has roots in medieval Holland, 
Germany, France and Indonesia. 
Voyager Estate’s Cape Dutch Cellar 
Door and gardens are inspired by these 
wine farms.

In keeping with the traditions of one 
of the world’s first true corporations, 
Voyager Estate has sought to replicate 
some of the original logos of the VOC, 
as well as create new additions to the 
logo story. Voyager Estate’s unique 
main logotype is supported by a 
fascinating suite of support logos/

Michael Wright.

symbols, each representing a piece of 
Western Australian history, especially 
the Dutch and French influence on the 
Leeuwin Peninsula region, now known 
as Margaret River.

The Voyager Estate Seal is a union of 
the VOC Logo dating from 1603 and 
Freycinet’s Cartouche, representing 
the Dutch and French link within our 
WA history. Registered in 1603, the 
VOC symbol is the original logo of 
Vereenigde Oost-Indische Compagnie 
(VOC or Dutch East India Company). 
It was used to identify property of the 
VOC and it can still be found in parts 
of Indonesia today. Michael Wright 
legally acquired both the logo and 
company name in 1993 and it is now 
used on the Voyager Estate produce 
and VOC Collection wines to reflect and 
preserve the heritage that was VOC. 
The VOC Collection consists of single 
wines from each vintage that showcase 
a particular variety and the nuances of 
its growing season. These wines allow 
the viticulture and winemaking teams 
to showcase varieties and styles outside 
the Estate range and to trial different 
techniques. The VOC Collection wines 
are made in very small quantities and 
are exclusive to private and Cellar 
Door customers.

Partnering with the Zest Festival is a 
natural fit for Voyager Estate as the 
Festival commemorates the 300th 
anniversary of the wreck of the Dutch 
East India Company merchant ship 
the Zuytdorp, which met its demise at 

the foot of the treacherous cliffs north 
of Kalbarri. While last year’s Festival 
celebrated the area’s links to the 
Netherlands, this year’s festival focuses 
on Cape Town in South Africa – a critical 
place for sailors to rest, restock and re-
man their vessels. 

Whilst Voyager Estate Executive Chef 
Nigel Harvey is showcasing the Cape 
Malay-inspired dishes paired with 
a selection of Voyager Estate wines 
during the Festival in Kalbarri, a 
special commemorative dinner is also 
being held at the Estate in Margaret 
River on 21 September, highlighting 
the VOC Collection wines. Voyager 
Estate is delighted to be part of the 
on-going Zest Festival activities as 
this important historical connection 
between the communities is 
remembered and celebrated.
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BERT BEEVERS 
MANAGING DIRECTOR, DURACK INSTITUTE OF TECHNOLOGY

Students at Durack Institute of Technology.
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Bert Beevers.

It is our pleasure to be involved 
and support this year’s Zest Festival 
in Kalbarri.

We are committed to the growth and 
vitality of the entire region, and work 
closely with industry and the community 
to ensure alignment between training, 
the workforce and the community 
development needs of the region. The 
Zest Festival offers a unique opportunity 
for our students to be part of a regional 
event and to showcase their skills, 
providing a professional service to Zest 
Festival patrons. 

The high standard of our training has 
been acknowledged in 2012 and 2013 
with the Zeewijk Training Restaurant 
being selected as a finalist in the 
prestigious Gold Plate Awards for the 
category ‘Restaurant within a Training 

Establishment’. We will be bringing 
this high standard from our Geraldton 
kitchen, and delivering delicious plates 
of South African cuisine at the beautiful 
foreshore of the Murchison River.

Under the watchful eye of Durack’s 
Chef Lecturer Darren Smith, our 
team will be comprised of students 
from our Commercial Cookery and 
Hospitality programs. They will have 
the opportunity to work with Voyager 
Estate Executive Chef Nigel Harvey 
whose reputation can only add value to 
the industry experiences we provide as 
part of our training. 

The Commercial Cookery and 
Hospitality programs are designed to 
maximise the training experiences of 
our students, and Chef Lecturer Darren 
Smith has designed a menu in keeping 

with the theme of the Zest Festival, to 
tantalise the taste buds of guests with 
exciting South African cuisine, whilst 
broadening the cooking experiences of 
our students. 

Feel relaxed, enjoy the flavours 
and the hospitality as our students 
provide your fine dining service and 
make suggestions of the appropriate 
choice of wine to go with your meal. 
We are excited to be part of such a 
vibrant Festival hosted in one of the 
most beautiful areas of the region. 
We look forward to a challenging but 
rewarding weekend. 

Bert Beevers 
MANAGING DIRECTOR, 
DURACK INSTITUTE OF TECHNOLOGY

THE ZEST 

Students at Durack Institute of Technology.
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Illustration of Jan van Riebeeck landing at the Cape of Good Hope 
in 1652, from the Illustrated London News, 8th October 1927.
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THE ZEST FESTIVAL 2013

300 years ago in June 1712 the Dutch East India Company 
(VOC) ship the Zuytdorp crashed into the rugged coast of 
Western Australia between Shark Bay and Kalbarri. The 
Zuytdorp survivors built a bonfire hoping to attract the 
attention of passing ships, but no rescue ships were sent to 
find them, and the crew never returned to their homeland. 
The VOC had often encouraged contact with the indigenous 
populations; now the survival of the Dutch lay in their 
hands. Nhanda descendants in the region today believe the 
encounter did occur, resulting in a peaceful union of two 
worlds 300 years ago. 

The Zest Festival is inspired by such significant collisions 
between two worlds on the Western Australian coast. This 
five-year event is the cultural pulse that will carry Kalbarri 
and nearby communities to the 400th anniversary of the 
landing by Dirk Hartog in 2016. Through ancient crafts of 
story-telling, the trade and taste of spices, exploring our 
cultural connections and the way we express and experience 
life today, the Zest Festival looks to the future of regional 
communities through a unique historical lens. Weaving 
its way through its stories and experiences is the power of 
human emotion.

The Kalbarri Development Association, in partnership 
with the Shire of Northampton, the Kalbarri District High 
School, the Kalbarri Visitor Centre, the Australian Research 
Council Centre of Excellence for the History of Emotions 
(Europe 1100-1800), the Western Australian Museum, The 
Kingdom of the Netherlands, Lotterywest, the Rijksmuseum, 
the Western Australian Regional Newspaper group, and 
community groups, launched the inaugural Zest Festival 
on 2 and 3 June 2012. The Zest Festival has created vital 
community cultural renewal and transformation that is 
already revealing important social, emotional and health 
outcomes for this regional community.

The Zest Festival 2013 casts its eye over the Indian Ocean to 
Cape Town in South Africa. This year in Kalbarri we explore 
our cultural connections to the Cape and celebrate these 
through dance, movement, art, music, performance, food 
and adventure. We are uncovering the meaning of home and 
the power of travel to forge bonds and relationships over 
vast distances. 
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Each year the Zest Festival focuses on a place – a country, 
countries or region – that was connected to the international 
network of VOC in our region.

2012: Zuytdorp. Two worlds collided when a VOC ship 
crashed against a cliff along the remote coast of Western 
Australia. The inaugural festival in June 2012 celebrated the 
300th anniversary of the shipwreck of the Zuytdorp in 1712, 
and brought to life for visitors and the local community the 
cultural connections between Australia and the Netherlands.

2013: The Cape, South Africa. A critical place to rest, restock 
and reman your vessel. Who would have hopped on the 
Zuytdorp and placed their fate at the cliffs of Western 
Australia? Let the music and dance of South Africa get you 
moving and open your heart to be moved by stories of 
the Cape. 

2014: Indonesia, Sri Lanka, India. Compare textiles, dance, 
philosophy and religions of the regions as they responded to 
Dutch commerce. Spark thoughts about the values of local 
versus global and retaining cultural integrity and identity. 

2015: China and Japan. Mysterious and alluring and the 
intoxication of new things: Tea, silk, porcelain. Ceremonies 

THE ZEST FESTIVAL: 2012 TO 2016

and access to new ways of thinking. This year will focus on 
the human desire of new and beautiful things but also the 
sharing of science, knowledge and innovations between 
countries. Here we will explore the role of fashion, the art of 
origami, and the skill of flower arranging and the crafting 
of fine objects. We will commission designers and artists to 
make fashion, pottery, paperwork and flower arrangements 
inspired by the Orient and our current relationship with 
China and Japan. 

2016: Eendracht: Explorers, discoveries and shipwrecks. 
Eendracht means harmony. Our last festival will bring all 
the cultures joined by the VOC together and celebrate the 
youthful energy of young sailors, explorers and women 
of the era who waited for their loved ones, received the 
attention of sailors or stepped onto a boat and had the spirit 
to travel to foreign lands. This is where we add beer into our 
spice fare and raise a glass to all those who’ve preceded us, 
recognising their contributions to our Australian society 
today and the human qualities which opened up new 
possibilities and connections to the world. 
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FAR FROM HOME: 
ADVENTURES, 
TREKS, EXILES, 
MIGRATION
An interactive creative exhibition curated 
by Susan Broomhall and Rebecca Millar

ARC Centre of Excellence for the History 
of Emotions (Europe 1100-1800)

Journey along a deserted beach.
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Adam Willaerts, Ships near a rocky coast, 1621. © Rijksmuseum SK-A-1927.
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The Zest Festival creative exhibition 
for 2013 invites visitors to experience 
the world and emotions through 
an interactive exhibition where we 
explore the power of stories, objects 
and the senses to hold memories and 
emotions of home, places, people, 
times and changes. 

What is home? How do we remember 
it when we are away? What do we take 
with us to remind us of home when we 
travel or migrate and why? 

From the journeyings of indigenous 
people, voyages of the Dutch East 
India Company sailors and passengers, 
the forced exile of slaves, to the 
memories and stories of Australia’s 
post-settlement migrants, to our own 
local community responses, come on 
a journey of discovery through time 
and place, as we unravel the feelings 
generated by adventures, treks, forced 
exiles, or migrations to new places and 
the ways we capture them.

This exhibition curates objects, 
artwork, stories, film, history and 
emotions all linked to the theme 

of far from home. Over centuries 
people have embedded messages 
and emotions into objects and places. 
We have curated new artworks that 
transfer a memory into a physical 
object, stories that are physically 
represented as objects, and objects 
that tell the story themselves as they 
have played a critical part of a story, 
but also stories that are simply told 
or read. 

Memories and emotions are 
intangible, yet a physical place, and 
objects can embody these. In this 
exhibition we learn how messages 
have been communicated in the past, 
and how physical objects placed in 
the landscape have left messages for 
us today.

Are the emotions felt today about 
being far from home the same as 
the emotions experienced by those 
living in the seventeenth century? 
The physical objects that remain, 
combined with texts, music and art of 
the period, can help us to understand.

ADVENTURES, TREKS, EXILES, MIGRATION 
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Beach near Cape Town.

A JOURNEY INTO 
THE UNKNOWN

FAR FROM HOME:
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Ludolf Backhuysen, Ships in Distress off a Rocky Coast, 1667. 
Courtesy National Gallery of Art, Washington.

A JOURNEY INTO THE UNKNOWN 

Are you ready to travel into the unknown, just as those aboard 
the Dutch East India ships did? How far would they travel? What 
unknown sights, sounds, and tastes would they experience along 
the way? Would they ever see their families again? 

In this exhibition, come with us on the treacherous journey from 
the seventeenth-century Dutch Republic to the lands of the 
southern hemisphere, to Cape Town and hopefully on to the Dutch 
East Indian colony of Batavia (in present-day Indonesia).

What will you do on your journey? Don’t forget to take a memento 
from home, keep your ropes in good repair while you wait for 
favourable winds, sing a song or two along the way, celebrate your 
arrival in the Cape in fine style, write a few letters home while you 
have the chance, re-stock your provisions, and stash some illicit 
cargo to fetch a tidy profit in Batavia before you head on across the 
ocean into the unknown. 

Discover real individuals such as Jan Pieterszoon Coen, Abraham 
Leeman, Judith Bastiaensz., Willemtgen Jansz. and Pieter Engelse 
who made this journey, and follow their experiences through 
the exhibition. 
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MAKING MONEY IN MIDDELBURG

Adriaen van de Venne, Winter Scene, 1614. © State Museum of Berlin, Painting Gallery, Berlin, Germany. 
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Above: ZW 1016: Brass tobacco box. Found at the Zeewijk survivors’ campsite on 
Gun Island by Broadhust & MacNeil, guano miners in 1892–94. Many sailors were 
almost penniless when they set sail. The moment they returned to Amsterdam 
they squandered their hard-earned back pay in brothel and grog-shop binges. 
The engravings on the lids of this tobacco box reflect their lifestyle.  
Lower image: First—spend the money (Eerst—Gilt Verbrugt).  
Upper image: Then out to sea. (En Dan—Zee gat Uyt). Courtesy of the WA Museum.

Jan Steen, The Dancing Couple, 1663. 
Courtesy National Gallery of Art, Washington.

It’s cold in Middelburg this morning, 
but people are already out and 
about in the streets. Even in winter, 
the preparations for the VOC vessels 
have to be made. There’s so much to 
organise to have a ship’s cargo ready to 
go. Most ships won’t sail til the summer 
when the seas are calmer, but right 
now, there’s plenty to do.

Most importantly, the ships need 
crew. VOC officers are recruiting 
from the local taverns. The money 
sounds attractive, especially when a 
third of it is paid up front. That could 
help your family while you’re away 
at sea, or maybe just buy a few more 
drinks tonight. 

The engravings on this brass tobacco 
box found at the Zeewijk survivors’ 
campsite on Gun Island shows us how 
it worked: ‘First, spend the money. 
Then, out to sea!’

You’re signed up to sail. What object 
will you take to remind you of home? 
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THE DOLDRUMS

It’s now been weeks that you’ve been 
drifting in these warm waters off the coast 
of east Africa. There just isn’t the wind to 
fill the sails, and there’s not much to do but 
sing and tell stories as you check and repair 
the ropes and sails.

You could try whistling up the wind or 
hope someone aboard bought a magical 
rope tied with three knots from a seawitch 
before they left port. 

Spin a yarn while you unknot the rope. 
Untying the first knot will bring a gentle 
wind, untying two will bring a stronger 
one. Be careful – untying the third might 
bring a gale!

Sailing ship in the Doldrums.
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Aernout Smit, Cape Town in 1683, the ship Africa in the foreground, 1683. 
© Iziko Museum / Iziko Museums of Cape Town / Africa Media Online.

CELEBRATING AT THE CAPE 
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At last! You’ve arrived at Cape Town – fresh meat and 
vegetables, good wine and some new company after 
months at sea! The Dutch were quick to seize on the fair 
conditions at the Cape for growing vegetables, raising 
herds of fattened cattle and sheep, and creating high 
quality wines to delight half-starved sailors.

And what sights and sounds! The Cape is fast becoming 
a cultural melting pot of Dutch settlers from Patria, the 
homeland as they call it, German and French religious 

refugees, Muslims who first arrived as political exiles 
from the Indies, and slaves from all across the African 
continent. The songs of prayers mingle with African 
rhythmic dances, played on adapted guitars and violins 
that blend the sounds of east and west with local 
techniques and traditions. 

Beat time on the drum, or try out a tune on the 
makeshift ramkie and mamokhorong. 

LtoR: Groot Constantia Vineyard; Kat Balcony at the Castle of Good Hope; 
Charles E. Peers, Flower Sellers on Trafalgar Place, early 20th C. © Iziko Museum / Iziko Museums of Cape Town / Africa Media Online. 
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Left: Harmen ter Borch, 
Lady sitting on a cushion, from behind, 
ca. 1650. © Rijksmuseum RP-T-1887-A-1270.

Below: Letter by Adam Wiebousen, 1672. 
Courtesy of B.A.M Ramakers and Judith Brouwer, 
Rijksuniversiteit Groningen.
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THOUGHTS OF HOME

As a halfway point, the Cape provides a 
chance to send a letter back and forth 
across the oceans. These can be picked 
up by a ship returning from Batavia 
to Patria (the homeland – the Dutch 
Republic) or the reverse. 

You can place your letter in the ‘post 
tree’ at Mossel Bay – this huge, old tree 
can’t be missed by any vessel sailing 
into the bay. 

Better send a last message home to 
your loved ones and post it in the 
hanging boots – what do you hope to 
see on your journey ahead? What do 
you want to be the last words they’ll 
have from you for many months to 
come? Scribes are on hand to write 
your letter if you haven’t learned to 
write yourself, but better make it short, 
as they charge by the word!
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Samuel Daniell, Boors Returning from Hunting, 1831, William Fehr Collection. 
© Iziko Museum / Iziko Museums of Cape Town / Africa Media Online. 
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SAILING ON

It’s time to sail onwards. You can expect a good few months 
at sea until Batavia comes into view. You’ll need to re-stock 
the vessel with all the provisions you’ll need for the long 
journey ahead. 

Of course there are some items that don’t make the official 
inventory but might make you a tidy profit in Batavia if you 
can stash it on board somewhere! 

What did crews bring aboard?

Leather shoes? Yes. The Dutch settlers ordered shoes from 
home. Did you know that a big consignment of shoes was 
found off the WA coast from the Vergulde Draeck wrecksite?

Sheep? Yes. These gave the mariners something to eat along 
the way. Many animal bones have been found on wrecksites 
on our coast.

Young girls? Yes, the governor at Batavia Jan Pieterszoon 
Coen wrote home to ask the VOC officials to send 400-500 
young girls from orphanages out to Batavia where they 
could be married off to lonely Dutch colonisers.

Slaves? No. Slaves were usually brought from African lands 
down to the Cape or came as prisoners from other VOC 
colonies, such as Batavia.

Elephant tusks? Yes, but secretly! Carrying a private stash 
of ivory could bring in a tidy profit to sailors and has been 
found on the WA coast even though it was not listed in 
the cargo.

Silver coins? Yes. The Dutch traded coins of all currency as 
well as bullion all across the Indian Ocean (much of it from 
Japan) and some has been found off our coast, making up 
the Zuytdorp’s famous ‘Carpet of Silver’. 

Ludwig Gottlieb Portman, Inhabitants of western Africa, 
1807. © Rijksmuseum RP-P-1906-3983.

GT 2409: Spanish America four Reales, Mexico Mint. Coins from 
the Vergulde Draeck range in date from about 1590 to 1654, 
the latter date being significant in the identification of the 
shipwreck. From the VOC records, the total silver bullion on 
the ship is known to have been worth 78,600 guilders, in eight 
chests. From the percentages of coins recovered from the wreck 
it was deduced that about 40,000 coins were in the chests. 
Courtesy of the WA Museum.
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TO THE UNKNOWN

Has your ship made it across the Indian Ocean to Batavia or 
instead to the strange coast with the treacherous seas that 
earlier Dutch crews have reported? Some sailed perilously 
close to the Australian coast but lived to tell the tale. 

But at least four VOC vessels sailing from the Cape were 
wrecked on the Western Australian coast including the 
Batavia in 1629, the Vergulde Draeck in 1656, the Zuytdorp in 
1712, and the Zeewijk in 1727. Many more were never heard 
of again after leaving the Cape.

Discover the real stories of these voyages and see if your 
passenger made it to Batavia ...

WILLEMTGEN JANSZ. :
Willemtgen was the wife of Willem Jansz. of Amsterdam. 
The couple sailed to the Batavia colony on the Leyden which 
had left from Texel. On the 27th July 1623, as the vessel 
charted the west coast near Shark Bay en route to Batavia, 
Willemtgen gave birth to a son, who was named Seebaer 
van Niemelant (Seaborn of the new land), the first European 
child of Australia.

JAN PIETERSZOON COEN: 
The Galias, Utrecht and Texel with which Jan Pieterszoon 
Coen was travelling with his wife and newborn child in 
1627 sailed so close to shore that they saw breakers off the 
Australian coast. He had since written to urge the Directors 
to amend instructions as ‘a matter of the highest importance, 
which if not properly attended to involves grievous peril to 
ships and crews’. Coen went on to have a high-profile career 
as Governor-General of the Batavia Colony, reputed to be 
strict and unyielding in his governance, dying at the colony 
in 1629 aged 42.

Jacques Waben, Jan Pieterszoon Coen, early 17th century. 
© Westfries Museum.

Z E S T  F E S T I V A L  2 0 1 3 :  F A R  F R O M  H O M E

 |  22



JUDITH BASTIAENSZ. :
Judith was the daughter of the 
predikant, Gybert Bastiaensz, aboard 
the Batavia which was wrecked off 
the coast in 1629. Her mother, three 
brothers and two sisters were killed by 
the mutineers but she was forced to 
become ‘engaged’ to one of the rebels, 
Coenraat van Huyssen, which most 
likely saved her life. After the mutiny 
was crushed, Judith, then just 21, 
travelled on to Batavia and was twice 
married and widowed there. The VOC 
awarded her a sizeable payment for 
her misfortunes which enabled her to 
return at age 27 to a comfortable life in 
Dordrecht in 1635.

PIETER ENGELSE:
Pieter Engelse was a member of the 
Zeewijk crew which was wrecked 
on the Houtman Abrolhos in 1727. 
While 11 members of the crew were 
tasked with sailing to Batavia to seek 
help, the rest made the best of their 
position on the island for the months 
to come. In December 1727, however, 
informants told the commanding 
officer that Adriaan Spoor of St 
Maertensdyck and Pieter Engelse of 
Ghent had committed ‘the stupid sin’ 
(a homosexual act). Although both 
denied the charged, even under 
torture, they were found guilty of 
committing sodomy and sentenced 
to death. Each was marooned on a 
separate inhospitable island among 
the present-day Mangrove Islands, 
although the specific locations were 
not noted in the commanding officer’s 
journal or maps. In 1844, a human 
skeleton was however found on one 
island in the group – almost certainly 
Spoor or Engelse.

Plate 3 from the 1647 Dutch book Ongeluckige voyagie, van’t schip Batavia (‘Unlucky voyage of the 
ship Batavia’). The overall work is generally attributed either to Francisco Pelsaert or Jan Jansz, but 
authorship of the plates therein is unknown.

ABRAHAM LEEMAN:
Leeman has the distinction of being 
shipwrecked twice in Western 
Australia! He was under-steersman 
on the ill-fated Vergulde Draeck which 
was wrecked in 1656, and was one 
of 7 who were sent in a seaworthy 
boat to reach Batavia for help. This 
took 41 days. He then travelled back 
as upper-steersman on the Waekende 
Boei in 1658 to help in the search for 
the 68 passengers who had been left 
ashore. He became separated from the 
vessel and had to sail the full distance 
from just north of present-day Perth to 
Jakarta in a small shore boat, taking 21 
days to do so.
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Kaart van Zuid-Afrika; bovenste helft, Robert Jacob Gordon, 1786
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FAR FROM HOME: 

COMMUNICATING ACROSS LAND, 
SEA AND TIME

Robert Jacob Gordon, Map of South Africa, top half, 
1786. © Rijksmuseum RP-T-1914-17-3-A.
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Photo 1: Colleen Drage and Nivee Drage-Hill (photo credit Chris Lewis), 
Photo 2: Declan Comeagain, (photo credit Samille Mitchell); 

Photo 3: Melissa Drage, (photo credit Samille Mitchell).
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MESSAGE STICKS: TELLING OUR STORIES

Mauretta Drage lives ‘far from home’; 
she lives in Broome far from her family 
and the country she grew up in. The 
Drage family have many connections 
to this country and the history of 
the region. 

Ada and Ernest Drage in 1926 found 
relics from the Zuytdorp shipwreck and 
their children grew up on Murchison 
House Station, many worked and lived 
there and their descendants still feel a 
strong connection to the place, a place 
they call their spiritual home.

Mauretta with her mother Colleen Drage 
are part of the ‘message stick’ project 
which started over 18 months ago as 
part of The Northampton Old School 
Initiative, youth art workshops funded 
by Country Arts WA.

Colleen is the community coordinator 
at The Northampton Old School 
Community Initiative where she 
coordinates and runs projects for 
aboriginal youth, families and artists. 
One of the projects was a burnt stick 
workshop by artist Marianne Penberthy 
which Mauretta attended two years ago. 

Following on from last year’s Zest 
Festival and the ‘Welcome to Country’ 
by Clayton Drage, they thought they 
could use these new skills to create a 
substantial cultural artwork around 

the theme of this year’s Zest Festival, 
‘Far From Home’. 

Mauretta and Colleen took groups 
of young Nhanda members to the 
Murchison River over many months, 
where they collected branches from 
River Red Gum and White Gum trees. 
They talked about the country and their 
stories both old and new, and about 
living and being connected to country.

The message stick project has 
brought members of this Nhanda 
family together to tell and listen to 
stories in country. Aunties, Uncles and 
Clayton Drage were asked to share 
important stories, and stories about 
living and being in country, with the 
younger generation.

Mauretta taught the group how to 
carve and reflect these stories as 
designs on the sticks. The sticks were 
first sanded, then burned with a gas 
flame torch, and the designs/stories 
were carved into them using a dremel 
tool. Mauretta crafted many sticks, 
and Colleen would then varnish them 
in different shades. So over fifty pairs 
of hands worked on the sticks, but 
individuals had their own personal 
sticks that they worked on.

Creating a physical object and 
giving it meaning through cultural 

and personal stories has been a 
moving and bonding experience. 
Creating these objects in country 
has heightened this experience, 
reinforcing memories and making 
new ones, bringing people closer to 
country, and to their sense of place 
within it. It was a significant way of 
sharing culture.

Mauretta travelled down on several 
occasions but would spend a lot 
of time talking to Colleen over the 
phone about how to complete the 
designs and treat the sticks. While 
Mauretta gave creative inspiration and 
skills development, Colleen brought 
everyone together and helped pass on 
the importance of the stories. It was 
a mother and daughter collaboration 
built on a love for home. 

Although Mauretta is ‘far from home’, 
this project has given her a chance to 
come back and visit and share with 
her family, creating new memories 
and expressing her sense of ‘home’. 
The message sticks will be a large 
installation with over 300 sticks 
collectively hung together. 

The Northampton Old School 
Community Initiative acknowledges 
the support of Country Arts WA which 
funded the youth workshops involved 
in the ‘Message Stick’ project. 
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Dirk Hartog’s plate, now held in 
the Rijksmuseum.

Above: Postal stone left in Table Bay by a fleet 
of five Dutch ships: the Nassau, the Frederik 
Hendrik, the Nimmegen, the Wesel and the 
Galias. Portuguese, French, English and Dutch 
sailing vessels visiting the Cape left letters 
for one another under stones, which were 
sometimes inscribed with the name of the 
ship, its captain and arrival and departure 
dates. © Iziko Museum/ Iziko Museums of 
Cape Town / Africa Media Online.

TREES, STONES, AND PLATES: MESSAGES ACROSS THE OCEANS

SUSAN BROOMHALL

As Portuguese seafarers moved down 
the coast of Africa heading south, they 
carefully marked their progress as they 
went. At key locations, they erected 
padrões, stone columns topped with a 
cross, in which they inscribed names 
and dates that would show those who 
followed them just how far they had 
travelled. Diogo Cão set up four as he 
progressed down Africa’s west coast. 
As the Martellus Map of 1489 notes 
next to what is now Cabo Negro in 
Angola, ‘This mountain, called Monte 
Negro, was reached by the fleet of 
[John] the second, King of Portugal; 

the fleet was commanded by Diegus 
Canus, who, in memory of this set up 
a marble column, with the emblem of 
the Cross’. 

Cão was followed by Bartholomeu 
Dias who set up three more padrões, 
including at the furthest place he 
reached rounding Africa, an area he 
marked on his map as Penedo das 
Fontes (‘rocks of springs’ in English) 
where freshwater springs can be found, 
and now known as Fountain Rocks. 

In 1500, another Portuguese fleet 
sheltered in Mossel Bay during a 
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storm. One of the captains, Pedro 
d’Ataide, wrote a letter and placed it in 
an old boot which he hung from a large 
milk wood tree near the spring. As a 
stopping point for freshwater, he hoped 
this would be found by other crews 
returning from India. D’Ataide was right. 
The next year, João da Nova discovered 
it. He left his own inscribed stone, 
which now sits in the South African 
Museum. A tradition had begun. 

From then, ships passed messages 
back and forth at this location as they 
passed by en route between Portugal 
and India. The ‘post tree’ remains today, 
and is now estimated to be over 800 
years old. Letters can still be posted in a 
special letterbox shaped as a seaman’s 
old boot which sits under the tree. 

When the Dutch followed into the area, 
they too  inscribed stones with the 
details of their ship, company officials 
aboard, and the dates of their arrival 
and departure. These helped the VOC 
to keep track of when ships had passed, 
and to time their voyages to and from 
Batavia in what is now Indonesia. Thus, 
in 1635, for example, the commander 
Wollebrant Geleinsen inscribed on a 
postal stone the following message for 
other ships, giving details of his voyage: 
‘In the year 1635 on the 8 April the 
honourable commander Wollebrant 
Geleinsen de Jong arrived on board 
the ship Amsterdam, departed April 15 
for Batavia’.

Does this sound familiar? On the 25 
October 1616 skipper Dirk Hartog of 
the VOC vessel Eendracht heading for 
Batavia spied an unfamiliar piece of 
coastline. Quickly surveying the area, 
he called upon the cook to flatten 
a large pewter plate and be ready 
to engrave it with the message he 
dictated. This is what it read: 

‘A.D. 1616, on the 25th of October there 
arrived here the ship den Eendragt, of 
Amsterdam; supercargo Gillis Miebais, 
of Liege; skipper Dirck Hartog, of 
Amsterdam; she set sail again for 
Bantam, on the 27th do.; subcargo Jan 
Steyn, upper-steersman Pieter Ledocker 
van Bil.’

This was nailed to a post on the 
northern edge of what is now Dirk 
Hartog Island, in Shark Bay. In the 
absence of ready stone, Hartog used 
what else he had at his disposal to 
leave a message behind for others on 
this ‘new’ land.

Other stones were used in a slightly 
different way, to mark the location of 
a packet of letters lying nearby. Sailors 
knew which stones indicated where 
letters would be left to take on to 
Batavia or back to their homeland.

It was because of this culture of ‘postal 
stones’ as signals that VOC vessels 
searching for survivors of shipwrecks 
on the Western Australian coast paid 
such attention to possible signposts. 
When the Vergulde Draeck (Gilt Dragon) 
went missing en route from the Cape 

to Batavia in 1656, two VOC vessels 
were sent to search for her. In their 
exploration during early 1658, the crew 
of one found evidence of a wrecked 
Dutch vessel strewn up and down 
the coast. Indeed, Captain Volkersen 
recorded in detail something special: 
‘a number of pieces of planking [that] 
had been put in a circle with their ends 
upwards’. 

This was to be further investigated by 
upper steersman Abraham Leeman 
who understood these to be a sign 
from the earlier Dutch crew left on 
the shore: ‘we pulled out the timbers 
and dug four to five feet deep into 
the ground, thrusting our cutlasses as 
deep as we could into the sand but 
found nothing’. Clearly Leeman hoped 
to find letters or inscribed objects that 
would tell them about the survivors’ 
shipwreck or perhaps which direction 
they had moved to. Hopes were 
dashed. Volkersen returned to Batavia 
none the wiser as to their fate.

Postal stones must have been a 
welcome sight for crews after many 
months at sea. They were a sign of 
a familiar European language for 
those exploring what were for them 
strange and exotic lands and peoples 
around the Indian Ocean rim, they 
might explain the last movements of a 
vessel feared lost, and they offered the 
promise of news from faraway loved 
ones at home. 
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SAILING LETTERS: SENDING EMOTIONS ON THE HIGH SEAS

SUSAN BROOMHALL

In the National Archives at Kew, Great Britain, sits a series of 
numbered boxes labelled as part of the collection of the High 
Court of Admiralty. Inside are wonderful insights into the 
everyday lives, loves and concerns of the seventeenth- 
and eighteenth-century Dutch. These were letters intended 
for recipients who worked and sailed for the VOC in far-flung 
company locations around the globe. The letters were seized 
by the British when they took control of VOC vessels during the 
Anglo-Dutch wars of the seventeenth and eighteenth centuries. 

Never opened by their intended recipients, these letters 
lay untouched for centuries until they were re-discovered 
by scholars about a decade ago. Professor B.A.M. Ramakers 
and his student, Judith Brouwer, a doctoral scholar at 
Rijksuniversiteit Groningen, are currently studying these 
letters, and shared some of their transcriptions and images to 
help us shape the themes and ideas of this year’s Zest Festival. 

Some of the letters expressed simple sentiments. Many 
wrote of their fears for loved ones, and wished them a safe 
or speedy return home. Janneke Cornelis, whose letter is 
shown here, told her husband Joos Willemsen of her great 
sadness at his departure, while she waited for him in Flushing. 
From Middelburg in 1664, Catelijntje Marijner lamented the 
departure of her husband Willemsen Kommer van Noort, but 
worse still was the news she had to share of their daughter’s 
illness from smallpox. Jan Leijnsen, who lived in Flushing, 
in the same year wrote to his brother Cornelis Leijnsen in 
Martinique with delight at the coconuts he’d received, but 
finished with an urgent request for his brother to come home. 

Many were concerned about the state of their finances, with 
the effects of the war, and the trials of harsh winters. In 1672, 
Elizabeth Bernaers told her husband Pieter Heerensen, who 

Gerard ter Borch the Younger (Dutch, Zwolle 1617–1681 Deventer), 
Curiosity, ca. 1660–62. © The Metropolitan Museum of Art.
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Letter by Janneke Cornelis. Courtesy of B.A.M. Ramakers 
and Judith Brouwer, Rijksuniversiteit Groningen.

Letter by Tanneke Cats. Courtesy of B.A.M. Ramakers 
and Judith Brouwer, Rijksuniversiteit Groningen.

was living in Suriname, what news she had of the war with 
the English – that some ships had been hijacked by the 
enemy, but that English ships had also been sunk. 

Sometimes they ranged across more unusual topics. Were 
monkfish animals or men? wondered Tanneke Cats, in the 
letter shown here, to her husband Frederick Bolleijn at Batavia, 

while also providing news of war, the cold winter at home 
in Middelburg, and having received a package of cotton. 
Amongst the family news of Flushing in 1797, Tannetje 
Nieuwenhuijzen told her cousin Jan Bekker Teerlinck who was 
in Trondheim, Norway, to eat heartily, wear a warm coat and to 
watch out for polar bears! 
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A ZUYTDORP SCHILLING: EARLY MODERN MESSAGES, MODERN EMOTIONS

DR IAN MACLEOD, EXECUTIVE DIRECTOR, WA MUSEUMS, FREMANTLE.

Last night, I glimpsed the image of the 
surface section of a Zuytdorp schilling 
and it struck me with a wave of delight 
and pleasure. To see again this image 
of the structure of the coin after so 
many years of being filed away in a 
cupboard of steel and paint made me 
determined to share its beauty. The 
lighter phase in the image from the 
Scanning Electron Microscope is about 
85% silver and 15% copper while the 
darker phase is 90.5% copper with the 
balance of silver, so they represent 
the two parts of the common melting 
point mixture of the eutectic. Eutectics 
are fascinating balance points where 
alloys of an original composition that 
is hypo or hyper eutectic gradually 
loose one phase as a solid until the 
composition is reached when the 
common melting point is obtained. 
The mass then falls out with the 
composition shown in the SEM picture.

The darker phases made me think of 
the series of footprints of the surviving 
crew and passengers struggling along 
the shoreline and working away at 
new life. The lighter grey elements 
are like finger prints and the inter-
connected patterns are like the 

maps of the landscape as patches of 
vegetation morph and change with 
the micronutrients in the soil. The 
light and the dark reflect the hope and 
the fear in the Zuytdorp survivors and 
the one bright spot on the upper left, 
which is due to a trace amount of lead, 
represents the light on the hill as a 
party of Aborigines come by and offer 
a different view of life. The different 
light and dark phases also symbolise 
the patterns of energy bouncing back 
from the massive cliffs and pulling the 
wreck to pieces.

In the picture of the concreted coin, 
before the section was polished for the 
SEM work, we find the red brown rust 
of corroded cannon and cannon balls 
covering the coin and the coralline 
algae and bryozoans have colonised 
the coin. Before the iron came along, 
oxygen had access to the underlying 
metals and so the copper rich phases 
were selectively corroded and many of 
the corrosion products were washed 
away before they could build up 
enough concentration to precipitate. 
As decay took hold the silver rich 
phases had their turn to corrode and 
so silver chloride was formed and this 

Optical image x 3.5 of a Zuytdorp 
schilling showing redeposited silver 

under concretion.
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SEM image of the Zuytdorp schilling as a surface section of solid metal 
showing the different phases of the 55% silver and 45% copper alloy.

is the slightly purple layer near the foot of the coin. 
The purple is due to our intense sunlight coming down 
through the waves and the ultraviolet light turning some 
of the silver chloride back to finely divided metallic silver 
and the chloride ions were released back to the ocean 
from whence they had come. 

As the surf tossed around the artefacts, this coin became 
stained with iron corrosion products which are insulators 
and so the corrosion reaction with dissolved oxygen was 
stopped dead in its tracks. However an internal energy 
source prevailed so the copper rich phases could give 
up their electrons to the silver chloride layers and so 
create a replica of the original surface but in pure silver 
and not the 55% silver of the original alloy. Thus the 
apparently impossible happened; corrosion was reversed 
in one area of the coin while leading to consumption of 
an internal phase. Thus the continuing conundrum of 
shipwrecks and their objects was laid bare. It is the giving 
and the taking and the finding of the balance between 
decay and preservation through the intervention of the 
archaeologists and the conservators that drives us forward.

Without the Zuytdorp wreck I would have had no job, 
without Michael McCarthy and Geoff Kimpton we would 
have had no materials upon which to work and to wonder.

Ian MacLeod is Executive Director of the Fremantle Museums and has 
spent 35 years studying the decay of shipwreck objects and working out 
the stories the layers of corrosion tell us about the past. He has solved 
some of the mysteries surrounding the way in which the changing sands 
along the Zuytdorp cliffs alter the burial environment of the wreck and 
how these changes are captured in decaying metals.
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FAR FROM HOME: 

CONTEMPORARY ARTISTS 
RESPOND

We invited community members to present an object, 
artwork, story or anything which holds meaning about 
being Far From Home to them, and to provide a story 
about how this chosen item connected them to home. 
The object could have been anything, it could have 
been a letter, a traditional meal recipe, a treasured 
memento, a musical instrument, a song – 
it was the story that made the choice meaningful. 

The seven entries we selected show how powerful 
the emotions are that connect us to home at any age. 
Memories are created and stay with us for our lives 
and can be triggered by the smallest thing – a smell, 
a landscape, an object, and thinking of a loved one. 
This part of the exhibition tells modern day stories.
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I’M HOME!: DAMON CHALMERS

The art work I have completed for 
the 2013 Zest Festival has been a 
four-month project. First I needed 
to decide how I would approach the 
‘Far from Home’ theme. I thought of 
all the things that would remind me 
of home if I was ever far away. Things 
like the ocean, because it is the fabric 
of our beautiful town. And the surf, in 
particular, because it is the main focal 
and meeting point for members of 
our community. It is also something 
that is unique to our area – you can 
always tell a photo of the Kalbarri 
Coastline! I have chosen to do an 
acrylic on canvas painting to best 
display the varying colour schemes 
of our coast. I have chosen to add 
natural materials that I have collected 
from the site of the painting to make 
it more ‘real’. These very materials are 
what remind me of home as well, and 
fossicking for such material is one 
of my favourite pastimes. Creativity 
around every corner!

Damon Chalmers is an eight-year-old art 
enthusiast. He enjoys all genres of art and 
finds creativity around every corner. His 
interest first became apparent around two 
years of age when he would ‘fossick’ for all 
sorts of bits and pieces to be able to ‘make’ 
things. He has made wood carvings, metal 
sculptures, sun catchers, replica models, 
fabric dolls, multi-media paintings and 
drawings. He prefers to make presents for 
family and friends, rather than buy them. 
As he has developed his skills he has shown 
strength in graphic design type projects. 
He is extremely talented at lead pencil 
drawing. He has developed his shading skills 
to produce 3D form and can draw in great 
detail without using colour. He also shows 
particular skill in his painting abilities.  
He has developed techniques to enable a 3D 
effect with stroke style and colour building. 
He has learned to use different paint 
mediums and different brushes to achieve 
and enhance the different effects he desires. 
The most amazing thing to note is that he 
is predominantly self-taught and has never 
attended formal classes.

TITLE:  I’M HOME!

MEDIUM:  ACRYLIC PAINT ON CANVAS 
WITH FOUND BEACH OBJECTS 

DIMENSIONS:  600MM X 400MM 
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LOST AND FOUND: 
MELI DANE

TITLE:  LOST AND FOUND

MEDIUM:  CANVAS AND 
ASSEMBLAGE OF ASSORTED 
SHELLS AND FOUND OBJECTS

DIMENSIONS:  700MM X 500MM

This collage reminds me of travelling 
‘Far From Home’ to many countries and 
walking along amazing beaches. Each 
object I have placed on the collage 
sparks a distant memory – whether it 
is a beautiful shell off a sandy beach 
in Ghana or Zanzibar, a worn piece 
of glass from the Dalmatian Coast off 
Croatia, a smooth bit of driftwood 
brought in by a tide in Mexico or a 
very, very old piece of pottery that 
originated in Amsterdam and washed 
up on the island of Ambon, Indonesia.

I am lucky to have three homes, Guam, 
Byron Bay and Kalbarri, so I am always 
far from one of them. They are places 
were my heart lies because they are 
the places where the people I love are, 
or where I have memories of growing 
up, falling in love, raising my children 
and building a business. 

I grew up beachcombing with my 
mother in Guam, my home for 
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17 years – we would walk the shoreline 
together picking up objects and 
leaving footprints. She taught me the 
wonder of finding objects and learning 
about them and their histories, there 
is a story to everything. She was a 
historian who set up the first research 
centre in Guam to preserve and learn 
about Guam and Pacific island history. 
She was also a brave soul leaving 
New York and her job as a high-end 
seamstress on Fifth Avenue to marry 
an Islander. 

My mother passed away a few years 
ago, and when sorting through her 
possessions I found the bottle and 
message held within that she had 
discovered on one of her walks. This 
bottle contained a message from a 
young Dutch sailor and she wrote him 
a letter posting it to the address on 
the message. He replied years later, 
sending a photograph of himself and 
his new bride. Without her belief in 
searching and finding objects and 
looking for their stories, this message 
would have remained unanswered. 

This collage has objects from around 
the world and reminds me of my 
mother who inspired me to look and 
discover the world:

Meli Dane grew up on an island in the Pacific 
where she and her mother loved to beachcomb. 
Her mother showed her that special treasures 
would often wash up on the beach, and taught her 
how to recognise the hidden beauty and qualities 
that these simple drift items withheld. She has 
continued her passion to constantly discover little 
gems on every beach she walks on – in whatever 
part of the world she is in.

The inspiration for her art is simple, it is nature, and 
the beautiful forms it comes in.

There is not a day that goes by that nature doesn’t 
present something to marvel at – be it sunsets or 
glorious clouds in the great open sky, seeds and 
flowers and assorted plants that spring up from the 
earth, or pebbles and stones, pumice, drift wood 
and shells that wash up in the ocean tides.

Every one of her creations represents a celebration 
of some sort of the never-ending wonders of nature 
and the amazing world we live in.

Piece of red coral that belonged 
to my mother

Assorted shells from the Solomon Islands
Little striped butterfly shell  

from Zanzibar
Iridescent neon orange clam shells  

from Ghana
Purple clam from southern Myanmar
Infant ‘Giant Clam’ shell from Palau
Pottery from Bandeneira
Coloured pebbles from around the world
Urchin quills from Tahiti
Coloured glass from the Banda islands 

and the Dalmatian coast off Croatia
Scallops from Albany
Tiny, tiny shells from South Africa
Mini sand dollars from Monkey Mia
Urchin shells from Eyre Peninsula, 

South Australia
Oyster shell from the Tuamotu islands
Seahorse and little pink background 

shells from Bremer Bay
Pink butterfly shell from Iluka, 

Northern NSW
Sand dollar from Malaysia
Drift wood from Byron Bay 

And of course, a cray from Kalbarri
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MESSAGE STICKS:  
TELLING OUR STORIES:  
MAURETTA DRAGE

I live in Broome but my artwork 
reflects where my heart resides, 
Kalbarri and the Murchison River. 
Being part of the ‘Far From Home’ 
exhibition provided me with an 
opportunity to share my Nhanda 
culture and bring my art practice 
together in a place I love. The ‘message 
stick’ project has been a powerful 
experience where I have used my skills 
to create over 300 message sticks with 
young Nhanda youth and members 
of my family. I have never done such a 
large scale project in terms of time and 
size, but also in terms of emotional 
creative exploration into my own 
history and the history of my people.

It is exciting that I am able to 
express my culture through my art 
practice, which involves community 
collaboration and the sharing of 
stories in country. It is hard to explain 
the emotional territory this art project 
has created but it will feed and inspire 
my art practice into the future. 

Each message stick holds a story 
– whether it is a story about us 
going fishing, where we camp, old 
dreamtime stories passed down from 
Aunties and Uncles – there are old 
and new stories about being in this 
country, being part of this family, and 
being home. Despite being far away, 
I will always feel this country is my 
heartland. 

Sharing my art skills with the younger 
generation and showing them how 

to carve and turn stories into design 
and patterns was a very important 
part of this art piece. It was the process 
of sharing, collectively gathering 
materials, telling stories, being on the 
river and physically making the sticks 
together that has given each stick a 
powerful memory and story. I hope 
that when our young people journey 
away whether for work, study or 
love these memories and stories will 
remain in their hearts. 

The ‘message stick’ project is not just 
a sculpture installation – it now holds 
very important cultural messages 
which can be passed on to future 
generations. Although the public 
will learn some of the stories, those 
which I can tell, there are others that 
remain sacred to the Nhanda, and 
these message sticks collectively are 
now significant cultural objects. I now 
want my future art work to be just as 
emotionally empowered.

Mauretta Drage grew up in Northampton 
and Wandalgu. Mauretta is a special needs 
teachers’ assistant at Cable Beach Primary 
School who returns to Northampton 
regularly as a supervisor in Wandalgu Arts 
Aboriginal Corporation Youth Program. 
Mauretta teaches wood burning and 
painting in the youth program, and assists 
with cultural camps. 

TITLE:  MESSAGE STICKS: 
TELLING OUR STORIES

MEDIUM:  RIVER RED GUM AND 
WHITE GUM WOOD WITH VARNISH 

DIMENSIONS:  LARGE HANGING 
INSTALLATION OF 300 STICKS
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TITLE:  FAMILY JOURNEYS

MEDIUM:  SUITCASE WITH STORY 

FAMILY JOURNEYS: 
SHIRLEY GERARD

This ordinary leather suitcase would 
tell many stories if it could. It was 
bought in the 1930s to take my 
mother and I to Egypt to join my father 
on his years posted there with the RAF. 
We travelled on the Orcades through 
a stormy Mediterranean sea, with 
stewards looking after me because my 
mother was sick in her bunk – she was 
so happy to see Naples and go ashore 
and up Mount Vesuvius. I still have a 
penny made into an ash tray with lava.

We got back to the UK in August 
1939, just ahead of Hitler’s mines, and 
the suitcase was kept busy travelling 
around, following Dad to Grimsby in 
the north east, then Cambridge, and 
then Sutton, just south of London, 
in 1943.

Because we moved to escape the air 
raids and bombing, our trusty suitcase 
took our bigger family to many places. 
In Sutton, my sister was born, and then 
we moved to Hayling Island on the 
south coast, where we stayed until I 
was packed and ready to immigrate to 
New Zealand in 1959. Up to Glasgow 
we went, where I was loaded onto the 
TSS Captain Cook, an old ex-hospital 
ship chartered by the New Zealand 
government, The voyage through the 
Panama Canal was a shock to us Poms 
– ‘what sticky heat’, we exclaimed! It 
was a six-week trip, and luckily not too 
rough, as she was a very basic ship, 
no frills.

I spent five lovely years in Wellington, 
exploring as much as possible, until 
I met an Aussie who was fed up with 
New Zealand’s many wet days, as 
bad as England. So we headed for 
his home in Perth, across the sea to 
Sydney and the train to Perth – this 
was a time when there were many 
legs to a journey, but my very strong 
suitcase was still as good as new.

We brought up our family in Perth 
until 2005, when we made a final 
move to Kalbarri, with the suitcase full 
of sheets and belongings. Now it rests 
on top of a wardrobe, far too heavy for 
air travel, but not forgotten, and very 
far from home.

Shirley Gerard has lived in Kalbarri for eight 
years and calls Kalbarri home. She enjoys 
patchwork with the Arts & Crafts group, 
playing bowls and belongs to the Kalbarri 
Seniors Club. Shirley wanted to be part of 
the Far From Home exhibition because she 
wants to be part of what is happening in 
her home town.
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ON TRACK: MARIANNE PENBERTHY
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The power of the memory of my 
childhood landscape has travelled 
with me always. I left my home place 
on the Sunshine Coast of Queensland 
in the early seventies to explore the 
vast regions of Australia without any 
knowledge of where the journey 
might take me. After six years it 
brought me to the Murchison River 
where we found a beautiful place to 
live and bring up a family.

Living so far from home and family 
has been difficult from time to time. 
Whenever I felt a strong need to see 
the lush green of the Queensland 
coast and smell the frangipani, I knew 
it was time to return home. On one of 
my return journeys, I walked many of 
the tracks of my childhood, where I 
reconnected with the white underside 
of the leaf of the Coastal Banksia bush. 
This leaf, to my surprise, sent me back 
to the sunny days of childhood, where 

I walked over white sandy tracks, lined 
with banksia trees, to swim in the 
Pumicestone Passage. This leaf seems 
insignificant but I was overwhelmed 
by the emotional value it held for me. 
Contained within the leaf was not only 
the power of the landscape itself but 
my sense of family and of belonging 
to the place where I grew up. It also 
represented a sense of loss as the 
original landscape, and people I knew 
as a child, had disappeared.

This leaf is one of many memory 
markers of home in my emotional and 
physical life.

Sometimes I feel like a survivor of a 
shipwreck after landing on an alien 
shore. Although I live elsewhere now, 
and this landscape holds power and 
importance for me, my memories of 
childhood home and place somehow 
seem locked into my DNA. 

Marianne Penberthy was born in Queensland 
and moved to Western Australia in the early 
1970s. She studied Art and Design at Central 
West College in Geraldton before gaining a BA 
(Visual Arts) from Edith Cowan University in 
Perth in 1995. 

Marianne has held three solo exhibitions in 
Geraldton and participated in numerous group 
exhibitions around Australia and overseas. 
She is a regular participant in a number of 
Australia’s well known textile awards and 
exhibitions, including the Western Australia’s 
biannual Stitched and Bound, and Expressions: 
The National Wool Quilt Prize, Geelong, 
Victoria. She has also been a selected artist in 
the Tamworth Fibre Textile Biennial. 

In 2011 she was part of the Textile Exchange 
Program between Western Australian and 
Japanese textile artists in Hyogo Japan. 
Marianne was invited to participate in The 
International Bojagi and Beyond Exhibition 
in San Francisco USA 2011 and Seoul, 
Korea 2012. 

2013 saw Marianne win the prestigious 
Port Hedland art award for the most 
oustanding work.

TITLE:  ON TRACK

MEDIUM:  EAST COAST BANKSIA 
LEAVES STITCHED INTO SILK 
ORGANZA

DIMENSIONS:  35 X 18 X 2 
APPROXIMATELY
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THE BURDEN OF HOMESICKNESS: MIRIAM SHILLING
What is more important? To live in a place you love, a place that feels like home, a place you have connection to, or to have a 
meaningful career doing what you love? And why is it so elusive to have both? 
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We first arrived in Narrogin on Boxing 
Day after a locust plague had ravaged 
the town. After my green and lush 
forests, glorious mountains and beautiful 
beaches, I arrived in a depressing 
landscape that was filled with dry 
paddocks of wheat stubble with all of 
nature just clinging on to life.

I was homesick. I cried, I missed my 
parents, I missed the ocean, I missed my 
Ulladulla. We made the most of our time 
and explored the small and spread-out 
nature reserves, and bought a season 
ticket to the local swimming pool. It 
wasn’t long before we moved to Kalbarri 
for a new job and a new environment.

We were back at the ocean. It was 
stunningly beautiful, and it was an easy 
place to live, but something wasn’t right. 
I missed my huge trees and ‘proper bush’. 
I still missed my Ulladulla. 

It was almost as if this pain of not being 
where I felt a sense of peace and a sense 
of being in my true home stopped me 
from being able to truly feel at home in 
Kalbarri. I was living in a visually stunning 
environment, with no stress or worry. 
I made close and wonderful friends. I had a 
safe place for my children to grow up. And 
both my husband and I had excellent jobs 
that we loved.

Was the memory of home better than 
the actual place? Would we ever regret 
leaving here for this elusive place 
called home? 

I grew up in the outer suburbs of Sydney, 
in a comfortable, loving and caring family, 
in a house nestled in a quiet cul-de-sac 
next to the bush. My parents are still in the 
same house I grew up in, and each time 
I go back, my connection to that place 
becomes less. It’s no longer home. 

Since my husband and I met, we have 
both wanted to live in a beautiful 
environment with the perfect mix 
of bush and beach. We first lived in 
Bundeena, just south of Sydney and 
then moved further down the NSW 
coast to the town of Ulladulla. This area 
of Australia immediately felt like home. 
It was a place I had visited many times 
during school holidays as a child to see 
my favourite grandfather – Poppa. The 
environment has many glorious beaches 
and is surrounded by beautiful eucalypt 
forests. These trees have become for me 
as important to my sense of home as the 
tranquillity of being near the sea.

While living in Ulladulla we had our 
two children, and after a few years we 
both struggled with getting steady 
employment. We had found home but 
needed the career as well to feel fulfilled. 
So while I planned on becoming a stay-at-
home mum for a few years, my husband 
applied for many jobs around Australia, 
and finally he gained one in Western 
Australia’s Wheatbelt region. We set off on 
an adventure, ready to explore the other 
side of the country, a place my husband 
knew but I had never visited. 

TITLE:  THE BURDEN OF 
HOMESICKNESS 

MEDIUM:  FRAMED WATER 
COLOUR PAINTING

DIMENSIONS:  96CM X 77CM

Miriam Shilling studied Fine Arts and 
costume design before completing a 
Bachelor of Education at the college of Fine 
Arts at the University of New South Wales. 
Since 2004 she has taught Visual Art and 
photography to high school students, while 
also continuing her art practice. Miriam has 
participated in numerous exhibitions and is 
a regular contributor to Redbubble, an online 
community of artists and designers. Miriam 
teaches at the Kalbarri District High School. 
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TO PIONEERING WOMEN: ANNE TAYLOR

This is a memorial to the women 
of my family who moved from the 
Tatiara area of South Australia to the 
Narrogin district of WA in the early 
1900s. My maternal grandmother left 
her parents, grandmother, and three 
brothers and three sisters behind. 
I don’t think she ever returned. 
She stayed in that pioneer home in 
Narrogin until just before electricity 
came to the homestead in the 1950s. 
The lamps and candles are central to 
my memories of the holidays we spent 
there between 1943 and 1948 from 
our home in Lake Grace. My mother’s 
move was only a ‘small’ one from 
Narrogin to Vasse in 1927.

Letter writing formed the link which 
wove them all together and was a 
weekly ritual which we all followed. 
The objects contain samples of my 
mother’s handwriting even from her 
teen years, and I’m sure it found good 
favour, especially with the ‘ancient 
aunts’ in South Australia.

My art work uses letters, pastel 
drawing and photographs to create 
a collage as a backdrop to the lamps, 
candle holders and books. Together 
they reflect the experience of living 
far from home, where writing to loved 
ones was a ritual that made bonds 
across vast distances. 

TITLE:  TO PIONEERING WOMEN

MEDIUM:  CLEAR GLASS AND MILK 
GLASS KEROSENE LAMPS, SILVER 
CANDLE HOLDER, WELL-THUMBED 
BOOKS. BACKED BY A COLLAGE OF 
PASTEL DRAWINGS AND FAMILY 
PHOTOS OF THOSE LEFT BEHIND.

DIMENSIONS:  COLLAGE 
APPROXIMATELY 1M X 75 CM

Anne Taylor is a 75-year-old retired art 
teacher and library officer and a permanent 
resident of Kalbarri. She is a talented potter 
and as a teacher loved sharing her passion 
for the arts and the joy of learning and 
reading. The Kalbarri Arts and Crafts Group 
Inc. has granted her a life membership 
because of her volunteer teaching of several 
arts and crafts. 

Anne has just been to China to see the 
terracotta warriors with which she has been 
fascinated for a very long time. She has 
taught the art of glazing techniques and 
ceramics and has created many beautiful 
pieces of her own. 
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FAR FROM HOME: SOUTH AFRICAN SHORT-SHORTS WRITING COMPETITION
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Setswana

siSwati

Tshivenda English

Afrikaans
isiNdebele

isiXhosa

isiZulu

Sesotho  

sa Leboa

Sesotho

Xitsonga

In June 2013, the ARC Centre of 
Excellence for the History of Emotions, 
in partnership with the Zest Festival, 
asked South African migrants to 
celebrate their emotional journeys of 
migration, that have taken them far 
from home. The competition called for 
short prose stories, in any South African 
language, which explored emotional 
journeys from home to Australia.

Four entries were selected for 
publication, and their stories are 
presented here as part of this year’s 
Zest Festival. Their authors were invited 
for an interview on the Afrikaans-
language program, Oppiestasie, Radio 
Fremantle 107.9FM. 

How did you feel to leave your homeland? 

What hopes and fears did you have 
about settling in Australia?
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‘N VOLLER EK
BY RYNIE JOUBERT

Rio se vierjarige ogies wel op en 
Afrika-trane stroom bewend: ‘Wie gaan 
nou na ons kyk, juffrou’, prewel sy. My 
hart breek in ‘n miljoen stukkies. Ek 
weet my tog stop hier. Haar trane ets 
‘n leeftyd se seer, omdat ek moet weg 
gaan; vreugde, omdat sy Afrika met 
my gedeel het en ’n opgewonde vrees 
vir ‘n nuwe Australiaanse toekoms 
in my af . Ek tel my kapletter op, 
klim vallend op ‘n vliegtuig na Nieu 
Seeland en sit ure later voor ‘n warm 
kaggelvuur. Ek wonder wie slaap buite, 
Afrika is koud, met geen brandhout… 

Ek swem met borsslag die Stille 
Oseaan binne, sielsmoeg, bankrot en 
brandarm. Onder die water worstel 
ek met wrede sosiale aanpassing en 
oortollige depressie-rolle, kom dan 
half verward op en ontmoet die liefde 
van my lewe! Eksotiese eilande word 
romantiese oasisse en hy word die 
redding in my verdrink-wêreld. Saam 
leer ons die kultuur en sy mense ken. 
Die water is uit my emmigrasie longe. 
Taka-disse en die Kapa Haka danse 
van die Maori mense flankeer nuwe 
passies in my wakker. 

By my nuwe skool is ek die 
voetbalskeidsregter tussen Irakese en 
Afrika-kinders. Ek verstaan skielik die 
Midde-Oosterse krissise wanneer die 
een span aandring op grondgebied 
en die ander ene skreeu vir Afrika! 

As busjuffrou ry ek rond in ‘gangster’ 
woonbuurte met opgerolde gras en 
‘n brandsiek hond, bek-af oor laasjaar 
se ete. Kokaien-pleitende oë gluur my 
aanvallend aan vanuit ‘n nuwe sosiale 
konfrontasie. Die klaskamer van my 
hart emmigreer na vier jaar, skokkend 
van Afrika na Australasië. Ek het ook ‘n 
doel hier. 

Ons immigreer volgende na die 
Noorde van Perth en hier verjaar 
ek in alle fasette van my lewe. As 
immigrasieplantjie wortel ek myself in 
liefde en stel grense vir emosioneel-
aftrek-mense. ‘n Volwaardige, 
ekspidisie-‘funky’-Rynie begin blom. 
‘Mevrou Eng-lyf’ vervel wulps in 
‘lekker-lyf’ en ek bak ‘n broodjie in die 
oondjie. 

Suid-Afrikaners daag patrioties 
by my see-huisie op. Ons ry woes 
op onbewoonde sand paaie en 
sien Aboriginale swem in haai 
belaaide kanale. 

Verder suid herinner Kingspark se 
argitektuur met die rotstuin mooi 
uitsig oor die middestad aan Pretoria 
in die tagtigs. Mense is rustig, tog 
gefokus, vrouens trek deftig aan en 
beur ambisieus vorentoe. Ek trek weer 
‘n rooi strepie oor my lippe en kam 
die hare modieus. Dit alles vleg my 
Australiaanse-Afrikaanse hart. 

By die werk is mense driftig en dis 
honderde kulture vermeng. Italianers 
gooi pizza deeg emosioneel in 
restaurante, Britte verower die 
finansiële skatkamers en Suid-
Afrikaners stig kerk, politieke partye en 
opwindende braairituele. Australianers 
kyk verward rond. Dis ‘n immigrasie-
infiltrasie! Ek voel my duitse bloed 
opwel en beveel snotbelaaide kleuters 
om in rye te loop by ‘n rooi-en-swart-
pakkie kleuterskool waar ek werk. 

Emmigreer-metamorfose verg groei. 
Groei uit jou skelet wat somtyds 
skeef getrek word deur kontinentale 
konfrontasie, sosiale meningsverskille, 
maar bowenal deur die gemis. Jou 
Vaderland, jou eie mense. Mens groei 
egter in ‘n voller-jy in – ‘n standvastige 
wêreld reisiger. Die boek van jou lewe 
het verskillende hoofstukke, partykeer 
moet mens net omblaai.

Rynie Joubert is an aspiring writer, drawing 
inspiration from her travel experience on 
different continents. She studied Film and 
Video Studies at Pretoria Technicon in South 
Africa followed by a few short courses in 
Social Science. She is proud of her work in 
video production, and honoured to have 
been involved in humanitarian work in 
Africa. She is currently focused on writing 
part-time and starting a family soon. 
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Middle Eastern crisis better, when one 
team is insisting on territory and the 
other one screams bloody murder – Africa 
echoes all too familiar in my ears. The 
school bus drops the kids off in gangster 
neighbourhoods, with rolled-up lawn 
and a flea-infested dog. Cocaine-pleading 
eyes glare at me offensively from a new 
social confrontation. My heart’s classroom 
emigrated after four years from Africa to 
Australasia. I have a purpose here.

We immigrate to the north of Perth 
next, and here I flourish in every area of 
my life. As a migrant plant I root myself 
in love, and enforce boundaries to 
emotionally-draining people. A fully-
fledged, extroverted, funky Rynie 
begins to blossom. Trading ‘Madam 
Conservative’ for ‘Madam Voluptuous’, 
I have a bun in the oven.

South Africans pitch patriotically at my 
beach cottage. My friends and I explore 
uninhabited sandy roads and witness 
locals swimming in shark-laden waters.

Further south, King’s Park architecture 
reminds me of Pretoria in the eighties 
with its rock garden view over the 
Perth city centre. People are calm, yet 
focused; women dress smartly and are 
ambitious. I apply red lipstick and style 
my hair fashionably. All this weaves my 
Australian-South African heart.

Rio’s four-year-old eyes well up 
and African tears stream down her 
trembling face.

 ‘Who is going to look after us now, 
Miss?’ she murmured. 

My heart is breaking into a million pieces. 
I know my journey stops here. Her tears 
edge a lifetime of pain into me, because 
I have to leave. But I feel joy, because she 
shared Africa with me, and an excited fear 
of a new Australian future. Shattered, I get 
on a plane to New Zealand and sit in front 
of a warm fireplace hours later. I wonder 
who is sleeping outside; Africa is cold, 
with no firewood...

I swim breaststroke across the South 
Pacific. I’m psychologically drained 
and physically bankrupt. Beneath the 
water, I struggle with brutal social 
adjustments and extra curves, courtesy 
of depression, manifest on my body. 
I emerge, half confused, and then 
meet the love of my life! Exotic islands 
become romantic oases, and he the 
hero in my drowning world. Together 
we learn about the culture and its 
people. The water evaporates from my 
migrant lungs. Taka dishes and Kapa 
Haka dances of the Maori people ignite 
new passions from within.

I am the football referee between the 
Iraqi and African children at my new 
school. I suddenly understand the 

At work people are driven and a thousand 
cultures mix. Italians emotionally flaunt 
pizza dough in restaurants; the British 
conquer the financial markets, while 
South Africans establish churches, 
political parties and exciting BBQ rituals. 
Australians are looking around confused. 
It’s an immigration infiltration. I can feel 
the German roots of my heart stirring 
while ordering snot-nose toddlers to 
line up at the red-and-black uniformed 
kindergarten where I work.

Emigration metamorphosis requires 
growth. You outgrow your frame, which 
sometimes gets tugged askew by 
the continental confrontation, social 
differences, but, above all, by the things 
that you long for – your homeland, your 
own people. However, you grow into a 
more mature you, a solid world traveller. 
The book of your life has different 
chapters, sometimes you just have to 
turn the page.

IMMIGRATION METAMORPHOSIS
BY RYNIE JOUBERT
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SHORES OF GONDWANALAND
BY AMELIA MARAIS

and others, despite fluent English. 
I was living the dream of a permanent 
vacation, only to find permanent 
unfamiliarity unbearable. I was an eye, 
suddenly unattached to a body. A chair 
without legs. When travelling, the past 
sometimes becomes an anchor that 
holds you back.

We arrived just as the global financial 
crisis hit home. Within weeks, the same 
company that had persuaded us to 
give up jobs, home, family and life as 
we knew it, was retrenching. We made 
it through on a prayer and some newly 
discovered hard optimism. We found 
ourselves being supported somehow 
out of thin air, coincidences, strange 
new friends and good Samaritans. 
We settled in and slowly started 
unwrapping the many layers of this 
present that was to be Australia.

Four years later and we are about to 
become Australian citizens. My spare 
bedroom boasts of my Dutch heritage 
and reminds of my grandfather’s 
voyage to South African shores 
from Holland not all that long ago. 
The same bedroom has also lodged 
thrilled parents on their visits. I now 
know the names of the Kookaburras 
and Whipbirds and own a garden 
filled with lush, tropical plants. I can 
pronounce my suburb’s name; have 

If you wish to travel far and fast, you 
have to travel light. And so, like a 
cardboard box, I collapsed my life into 
a single container and boarded a plane 
for Australia. At my side, my darling 
husband and five-year-old daughter, 
the sole future descendant of both 
our families. It was a decision I could 
never live with, yet I would. The sign 
of intelligent people is their ability to 
control emotions by applying reason. 
And so I left my mother and father 
waving goodbye from across a cold, 
tiled Oliver Tambo airport, and lost 
sight of the shore for a very long time. 
I was unaware that parts of myself, a 
prized career and very identity, stayed 
behind as well. Much later, I was to 
discover new shores. 
She was beautiful, this new land, clean, 
safe, reliable, fair. Terra Firma. But I 
was not in love with her. I had arrived 
but my real journey had only just 
begun. I encountered a tilted world 
where everything I ever knew became 
instantly irrelevant. I kept tumbling 
through the looking-glass, waking up in 
a bird cage where my cheeks radiated 
heat even whilst the rain was beating 
down and parks hosted alien lizards 
and carpets of Frangipani. Nothing 
looked right, smelt right or behaved as 
it should and an invisible glass divide 
blocked understanding between myself 

done the Boxing-Day-run on David 
Jones; and sport frock-and-feather 
on Melbourne Cup Day. I enjoy balmy 
summer evenings on the porch and 
tranquil walks through green pastured 
parks. I chat to friends along the way 
and watch Flying Foxes glide past 
while the sun sets on a city, gleaming 
in last light. I’ve come to like the place 
– unexpectedly, and inexplicably. 
Maybe… even love! 

Amelia Marais is a 41-year old Organisational 
Psychologist who also has a weakness for 
writing! She immigrated in January 2009 and 
will be attending her citizenship ceremony 
on the 11th November with her husband and 
daughter. She is happily settled in beautiful 
Brisbane, Queensland. 
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DESTINATION
BY HANRIËTTE MAZZA

‘One’s destination is never a place, but a 
new way of seeing things’ – Henry Miller.

I never really left Africa. Or rather, 
it was never my plan to. I went to 
London on a working holiday in 
1999, full of excitement and desire for 
adventure and freedom. A year later, I 
booked onto a Backpacker tour to see 
the running of the bulls in Spain. That’s 
where I met my husband, an Aussie 
tour leader on our bus. We married 
two years later back in South Africa 
and moved to Australia.

I never gave immigration much 
thought. I was in love and we needed 
to be somewhere where we could both 
work and make a life for ourselves. My 
family was very unhappy and not very 
supportive of the move, but came to 
love, and sometimes envy, my new life 
over time. I had to stay behind after 
our wedding and wait for my visa to be 
approved. I remember crying so hard 
when I said my final goodbyes to my 
Ouma. She died four days after I arrived 
in Australia. I have never been that 
heartbroken in my life. Until the day 
I got a phone call from a friend back 
home to say that my dad was in a fatal 
car accident. He never got to meet his 
granddaughter. He would have loved 
her cheekiness.

Since my kids were born, I would 
have many blue days where I would 
cry endlessly because I just miss my 
mum and ‘home’. My husband now 
knows that, when he comes home 
and hears Matthys Roets blaring 
through the house so you can’t hear 
kids screaming, that it’s time to book 
those tickets to Johannesburg. I am 
lucky to have very caring in-laws who 
helped make the transition easier. I 
think my father-in-law’s background 
as an Italian immigrant helped them 
understand what I was going through. 

But I miss the smell of our farm in 
the Kalahari and the croaking sound 
of bullfrogs in the pan after a heavy 
downpour and the pungent smell 
of a particular black ant just after 
sundown. Opening gates, jumping on 
the back of the bakkie, hooking my 
legs over the tralies and yelling ‘yes’ so 
the driver knows you’re on the back. 
I miss lighting a fire in the donkie to 
have a warm bath, sleeping outside 
on the stoop on a hot summer’s night, 
looking up at the African sky and 
listening to jackal calling until you fall 
asleep. I miss my mom, my brothers 
and my sister. I miss my girlfriends and 
people who know my history. All the 
things I hated as a teenager growing 
up in a small town.

But I have to look around me and see 
how free and safe my family is. That 
it is okay to forget to lock your car 
overnight or your house when you 
go shopping. That my children can 
walk themselves to school and the 
park safely. It is a reminder that ‘one’s 
destination is never a place, but a new 
way of seeing things’.

Hanriëtte Mazza was born in Mafikeng, 
South Africa. She grew up on a farm in 
Botswana and went to boarding school 
in Namibia where she spent her free time 
reading and writing letters to her family. 
She immigrated to Australia in 2002 and 
now lives in Newman, Western Australia, 
with her husband and two young children. 
This is her first publication.
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WHITE BOARD
BY KENT SOBEY

Everyone who leaves their home 
country does it for a different reason. 
For some it’s security, for others it’s 
financial, but for everyone it’s the 
promise of a better life in some way. 
No matter what the reason for leaving 
is, the emotions that accompany the 
decision are always in abundance.

I was consumed by a whirlpool of 
intense emotions – from excitement 
and joy, to fear and doubt. The 
prospect of starting fresh, with a 
clean slate, is like having a freshly 
cleaned white board ready to draw 
on, and all the colour markers you 
can think of. It’s a wonderful thought 
in principle, being able to draw 
whatever you want for your life, 
but what if you like some of what’s 
already there, and are not quite 
prepared to give it up that easily?

That’s the toughest part of leaving 
your homeland, the fear that you 
might not be doing the right thing, 
and the picture you draw won’t be 
quite as good as the one you had 
before. Erasing friends and family from 
that picture is inexplicably difficult 
because there will always be a gap on 
the board that can never be filled by 
anyone else.

A back and forth process that takes 
you from wishing that time would 

stand still while you’re saying goodbye 
to loved ones, all the way to wishing 
it would speed up and you could get 
on with your new life. The sinking 
feeling you get when you realise that 
your departure date is only days away, 
contrasted by the excitement brought 
on by thinking about who you might 
meet, or what job you might get when 
you arrive.

The whirlpool takes all the good, and 
the bad, and mixes it up – creating a 
mess of emotions that causes nothing 
short of absolute confusion. When 
it settles though, and you get to sift 
through the wreckage, you start to 
find bits and pieces that remind you 
of why you made the decision to 
leave in the first place. Weighing up 
what’s really important to you against 
what you’ll be leaving, and you start 
to see a light at the end of the tunnel. 
The fear and doubt starts to fade, and 
all you’re left with is the heartache 
of leaving what you’ve known your 
whole life, and the wide spectrum of 
joyful emotions.

The sadness of leaving does not 
quickly fade, but with all the 
excitement of your imminent new 
life, it’s bearable. Special memories 
are kept in a special place, never to be 
forgotten, and new memories creep 
their way in and start to take shape on 

your white board, creating what you 
really wanted all along – a picture with 
elements of both your new life, and 
your old one. 

Leaving my homeland was one of the 
most difficult things I have ever done, 
and probably will ever have to do, but 
it’s also one of the best.

Kent Sobey originally hails from 
Pietermaritzburg, South Africa, and has been 
living in Mandurah, Western Australia since 
mid-2012. He has an extremely diverse work 
background, ranging from being the sales 
manager of an internet video streaming 
company, all the way to a video games 
tester, and more recently, working in foreign 
exchange. Writing is a newfound passion, 
and the goal is to one day do it full time.
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FAR FROM HOME: SHORT FILM PROJECT
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There are many stories to tell about Kalbarri and the lives of 
those who choose to live here. 

The Zest Festival has partnered with ABC Open to provide 
skills training in digital storytelling and inspire local Kalbarri 
residents to use the tools they have on hand (such as smart 
phones, or DSLRs that shoot video) and share their stories. 

It can be quite daunting to try new media, however Chris 
Lewis, the ABC Open MidWest Producer, has worked closely 
with a group of locals to make their own video stories – 
some even went a step further and ventured into the world 
of blogging. 

We asked people to think about the festival theme of ‘Far 
From Home’. The ABC Open video postcard project fitted 
nicely within this. People were invited to make a video 
postcard to send to someone far away. It has been inspiring 
to watch and listen to the many stories that were made. 

Video postcards are a great way to connect because it 
allows people to share stories over vast distance. But it’s a 
very different experience to receiving a letter from a loved 
one, perhaps a letter which has travelled by boat for over 
a year, which is without pictures or the sound of a person’s 
voice. We no longer open letters with shaking hands, but 
instead turn on our computers and mobile devices, and 
yet the essence of the communication is still the same; 
connecting our lives with others by sharing our emotions 
and experiences. 

These local films created in early 2013 are being presented 
at the Zest Festival, and we hope they inspire others to 
create their own. 

Why not share your story? ABC Open will be at the Zest 
Festival, so come down and make yourself known to Chris 
and perhaps even share your story. 

Chris Lewis, ABC Open MidWest Producer.
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Rachael Clancy filming Melanie Murray and Joy Duncan. 
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SHORT FILM PROJECT 
BY LAURIE MALTON

Laurie and Sue Malton came along to the ABC Open 
workshops, and it is really rewarding to see the short film 
created by Laurie. It gives us an insight into what you can 
experience here in Kalbarri. His love for the ocean is obvious, 
and knowing where he has come from makes his life in 
Kalbarri idyllic. 

Sue wrote a blog to accompany Laurie’s film on the ABC 
Open website, and together they have captured the ‘far from 
home’ theme. 

BLOG BY SUE MALTON

Laurie Malton was born and bred in a landlocked country, which was 
called Rhodesia in those days. 

As he grew up, every holiday revolved around fishing and camping trips 
by the rivers and lakes of the country, and very occasionally visiting the 
ocean through South Africa or Mozambique. 

Laurie’s first experience of the ocean, aged around ten, filled him with 
awe and wonder at the immensity, excitement and mystery of such a 
foreign element and indelibly imprinted the association that the ocean is 
the height of holiday heaven. 

This was his introduction to what would become a lifelong passion.

Political instability and war beset the nation of Rhodesia as it 
transitioned to become the new nation of Zimbabwe, and this upheaval 
led Laurie, amongst thousands of his peers, to search for a new place 
to live. 

After backpacking through Europe and Asia, he landed in Australia with 
a work visa, and liked what he saw. 

Fortunately he also fell in love with an Aussie, me! So we married, which 
solved any further visa complications.

Trial and error led Laurie and I to settle in Perth and later, with three kids 
in tow, we moved to Kalbarri for a sea change.

Throughout all these years every holiday was again spent fishing 
and camping, with the ocean as the central theme, and fishing the 
main game. 

And so began the transformation of passion to career for Laurie as he 
merged the two into a boat hire business. 

Never truer words were said than ‘if you love what you do, you will never 
work another day in your life’. 

Laurie’s love of the ocean has led him to explore film making to express 
that passion, and in his characteristic way, Laurie has nailed it! 

The ocean fills his videos.

As anyone can attest who has ever spoken to Laurie about fishing, 
boating, or anything related to the ocean, Laurie is a great and 
enthusiastic advocate of all things watery, and his videos now share his 
passion with all who watch.

Laurie Malton.
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