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Indigenous Knowledge and 
Emotions: Decolonising Curatorial 
and Performance Practices

This exploratory workshop, funded by the ARC Centre of 
Excellence for the History of Emotions, brings together 
a multinational team (from Australia, Canada and New 
Zealand) at the Te Papa museum in Wellington, New 
Zealand, to discuss current practices and ideas  on 
Indigenous curatorial and performance practices. 

Te Papa is a world leader in Indigenous curating practices. 
By holding the workshop at the museum, participants will be 
able to learn from its experts and examine its collections. 
Participants will also have access to the robust Indigenous 
theatre community in Wellington. 

The aim of this workshop is to establish contact between 
scholars from the ARC Centre of Excellence for the History of 
Emotions and scholars working in the field of Indigenous 
curation and performance across Australia, Canada and New 
Zealand to foster future collaboration and grant applications. 

DATE:  10–11 July 2018

VENUE:  Blue Whale Room  
Museum of New 
Zealand Te Papa 
Tongarewa  
55 Cable Street 
Wellington 
New Zealand

CONVENERS: 
Jacqueline Van Gent  
(The University of Western 
Australia), Kathryn Prince 
(University of Ottawa), 
Jakelin Troy (The University 
of Sydney) and Angela 
Wanhalla (University of 
Otago) with the support of  
the ARC Centre of Excellence 
for the History of Emotions

The specific objectives of the Te Papa workshop are:

• to problematise the meanings of museum objects and to make visible 
wider Indigenous meanings, emotions and contexts of ‘tangible’/ 
‘intangible’, blurring the boundary between material and immaterial

• to consider performance and storytelling in Indigenous traditions as a 
tangible thread between past and present, blurring the boundary 
between ephemeral and enduring

• to give attention to Indigenous understandings of history, identity, 
materiality and performance, particularly with regard to things that 
might not be housed in a museum (land, rivers, sites of performance, 
etc.) but which are a part of Indigenous meaning making  

• to implement Indigenous research methods and foreground 
Indigenous emotions and affective responses to cultural objects, 
whether within or beyond museum collections

• to demonstrate reciprocity within knowledge-exchange activities 
between Indigenous and non-Indigenous audiences 

https://www.tepapa.govt.nz/visit/plan-your-visit/getting-here
https://www.tepapa.govt.nz/visit/plan-your-visit/getting-here


TUESDAY 10 JULY 2018
9.30–10am Welcome and introduction to workshop

10–10.30am MORNING TEA

10.30am–12noon Guided tour of Te Papa, discussing Indigenous curatorial strategies, etc. (Puawai Cairns, Acting Head of Matauranga Māori) 

12–1pm LUNCH

PRESENTATION AND DISCUSSION 

1–3pm Helen Pearse-Otene, Te Rakau Theatre Wellington: ‘The Undertow at Te Papa: Plumbing the Depths of Historic Amnesia on 
the Stage’

Lindsay Lachance, Indigenous Theatre, National Arts Centre (Canada) and Kathryn Prince, University of Ottawa (Canada): 
‘Indigenous Theatre in Canada: State of the Nation(s)’

3–3.30pm AFTERNOON TEA

PRESENTATION AND DISCUSSION

3.30–4.30pm Jakelin Troy: ‘Title TBA’

6pm DRINKS/ DINNER (pay your own)

WEDNESDAY 11 JULY 2018
PRESENTATION AND DISCUSSION 

9.30–10.30am Amanda Jane Reynolds: ‘ngara walama mudjil-muru’

10.30–11am MORNING TEA 

PRESENTATION AND DISCUSSION

11am–12noon Chanel Clarke, Curator Māori, Auckland Museum Tāmaki Paenga Hira: ‘He Korahi Māori in Action: Transforming Policy and 
Practice at Auckland Museum’

12–1pm LUNCH

PRESENTATION AND DISCUSSION

1–2.30pm Conal McCarthy, Museum and Heritage Studies, Victoria University of Wellington: ‘Indigenising and Decolonising 
Museologies: Some Insights from Australia and Aotearoa’

Angela Wanhalla, University of Otago: ‘Reflections on the Lives of Colonial Objects’

2.30–3pm AFTERNOON TEA

FINAL DISCUSSION, CHAIRED BY JACQUELINE VAN GENT

3–4pm ‘Emotion, Performances and Indigenous Curatorial Practices – Where to from Here?’

He Korahi Māori in Action: 
Transforming Policy and Practice at 
Auckland Museum

CHANEL CLARKE
Auckland Museum Tāmaki Paenga Hira (New Zealand)

Although Indigenous material culture has long existed in 
museums, Indigenous people have been largely absent. The 
‘new museology’ that emerged in the 1980s that advocated 
for internal reflection, together with the political 
emancipation and decolonisation of constituent 
communities, has led to an increasing Indigenous presence 
within museums. As Indigenous communities place new 
demands on collections and staff, change in museums is no 
longer a luxury but an imperative.  In New Zealand, spurred 
by the success of the ground-breaking ‘Te Māori’ exhibition, 

ABSTRACTS AND PARTICIPANT BIOS:

Māori communities had their foot in the door and were intent on 
walking in and finding a seat at the table.  At Auckland Museum, 
gains at governance level for Māori were matched with Māori 
operational roles.  However, changing hearts and minds was 
where the real challenge would lie.  

This paper will discuss the way in which Auckland Museum has 
facilitated the construction of He Korahi Māori, a Māori dimension, 
as a leading philosophy with which to conduct the business of the 
Museum. By using key case studies, it will chart how the 
aspirational vision of He Korahi Māori encourages new ways of 
working with communities and collections, ultimately 



transforming policy and practice.  In particular, it will 
consider how museums can play an essential role for 
communities in healing from colonial trauma by 
strengthening connections to heritage through loans and 
returns.  It will also reflect upon new ways of improving 
respect for Māori practices and values through specific 
projects such as the conservation of a large meeting house, 
and the exploration of an Indigenous classification 
framework in collection management.  

CHANEL CLARKE is of Māori descent and has tribal affiliations to 
Ngāpuhi, Te Rarawa, Ngāti Porou and Waikato-Tainui. She is 
Curator Māori at the Auckland Museum, and was previously the 
Ethnology Curator at the Waikato Museum of Art and History in 
Hamilton. Chanel has over 20 years’ experience in the museum 
and heritage sector and has been responsible for advocating for 
Māori-centred models of practice and care. More recently she has 
been advising a series of teams working on significant 
transformational change across the collections and galleries of the 
Auckland Museum. Her specific collection interests are the social 
and cultural aspects of dress and textiles in both traditional and 
contemporary contexts. With an additional interest in the material 
culture of cross-cultural encounter and indigenous mobility in 
nineteenth-century New Zealand, she is currently undertaking her 
PhD at the University of Otago, New Zealand.  

Indigenous Theatre in Canada:  
State of the Nation(s)

LINDSAY LACHANCE
Indigenous Theatre, National Arts Centre (Canada) 

KATHRYN PRINCE 
University of Ottawa (Canada)

In September 2019, the Indigenous Theatre department of 
Canada’s National Arts Centre (NAC) will launch its first 
season. In the lead-up to this momentous and long-overdue 
occasion, this paper situates NAC Indigenous Theatre 
within the current state of Indigenous performance and 
criticism in Canada to identify some of the factors that will 
affect how the NAC’s programming is positioned and 
received. By attending to the ways in which Indigenous 
performance is currently approached in aesthetic, political 
and intercultural terms, it raises issues relevant not only to 
Indigenous performance in Canada, but also to creative 
arts of all kinds produced in settler-colonial contexts, 
proposing a framework for decolonising the reception of 
creative work and calling on both Indigenous and non-
Indigenous audiences to actively refuse the restrictions of 
dominant epistemologies and processes.

LINDSAY LACHANCE is the Artistic Associate of Indigenous 
Theatre at the National Arts Centre. She is of Algonquin Anishinabe 
and settler-Canadian ancestry. She holds a PhD in Theatre from 
The University of British Columbia and an MA in Theatre Theory 
and Dramaturgy from the University of Ottawa. Her areas of 
interest include performance as politics, the physicalisation of 
spirituality in time and space, and the multiple creation processes 
of Indigenous dramaturgies. She is a member of Full Circle First 
Nations Performance and the Indigenous Performing Arts Alliance, 
and an active theatre professional, reviewer and scholar.

KATHRYN PRINCE is Vice-Dean of the Faculty of Arts and Associate 
Professor of Theatre at the University of Ottawa, as well as the General 
Editor of Shakespeare Bulletin. Her work focuses on the intersection of 
emotions, place and bodies, particularly in the contemporary 
performance of early modern drama, which includes, most recently, 
depictions of the colonial contact zone. Her recent books include: with 
Irena Makaryk, Shakespeare and Canada: Remembrance of Ourselves 
(University of Ottawa Press, 2016): with David Dean and Yana Meerzon, 
History, Memory, Performance (Palgrave Macmillan, 2015); and, with 
Pascale Aebischer, Performing Early Modern Drama Today (Cambridge 
University Press, 2012). 

Indigenising and Decolonising 
Museologies: Some Insights from 
Australia and Aotearoa

CONAL MCCARTHY
Victoria University of Wellington (New Zealand) 

The museum, James Clifford reminds us, ‘is an inventive, 
globally and locally translated form, no longer anchored to its 
modern origins in Europe’. Indeed, in Australia and Aotearoa 
New Zealand, museums and museum practice have developed 
in distinctive ways due to the collaboration, challenge and 
intervention of Aboriginal and Māori peoples who have their 
own ways of collecting and displaying the past in the present for 
the future. For Indigenous people today, once denied a history 
and excluded from the present, contemporary culture is a vital 
concern, as are museums, despite the legacy of colonial 
museology, anthropology and governmentality. The 
extraordinary emergence of Indigenous museology in recent 
years in former settler colonies around the Pacific Rim 
demonstrates the continued relevance of the museum – but not 
as we know it. What can we learn from the experience of those 
countries like Australia and Aotearoa where these forms of 
collecting, display, community engagement and management 
are developing that draw on non-Western frameworks, 
epistemologies and ontologies? This paper explores initiatives 
in post-settler nations, Australia and Aotearoa, where museum 
practice intersects with native and tribal ways of being, doing 
and knowing. In museums in Aotearoa, Māori concepts have 
reshaped the ways in which collections are managed, 
exhibitions are developed and staff engage with communities. 
By documenting the transformation of museum work through 
these different views of time and space, this paper aims to 
‘recall’ or revise museology and indigenise and decolonise 
museum practice. It argues, paradoxically, that the future of 
global museums and museum studies today lies in its histories 
of the local or, as Māori ontologies configure it, that we must 
walk into the future while looking into the past. 

CONAL MCCARTHY has published widely on museum history, theory 
and practice, including the books Exhibiting Māori (Bloomsbury, 2007), 
Museums and Māori (Te Papa Press, 2011) and Museum Practice (2015), 
which was part of a new series ‘The International Handbooks of 
Museum Studies’ (Wiley Blackwell). In 2018, he co-edited, with Philipp 
Schorch, the history of Te Papa (Te Papa Press), Curatopia: Museums 
and the Future of Research (Manchester University Press) and authored 
a book on Indigenous Museologies in Australia and Aotearoa New 
Zealand (Routledge, forthcoming).



The Undertow at Te Papa: Plumbing the 
Depths of Historic Amnesia on the Stage

HELEN PEARSE-OTENE
Rongomaiwahine-Ngāti Kahungunu; Ngāpuhi; Te Rarawa; Ngāti 
Kuri; Ngāti Ruanui) (New Zealand)

‘He kokonga whare, e kitea; He kokonga ngakau, e kore e kitea 
– A corner of a house may be seen and examined; not so the 
corners of the heart’. Within the museum, artefacts are 
carefully chosen and placed before us in such a way that 
invites us to engage with them and interpret the stories they 
offer about us – stories about our identity, our history and the 
land we call ‘Home’. We, the transient viewers, are in control 
of our aesthetic experience. Lingering in an artefact’s 
presence, we can sustain a pleasurable response, indulge our 
curiosity and satisfy our desire to know. Should we happen 
upon an object with a story that threatens our version of the 
world, however, then by merely turning or walking away we 
can avoid feelings of dissonance or discomfort. Live 
performance, on the other hand, turns the tables on the 
audience; we are held captive in the darkened auditorium 
while long-silenced voices, forgotten place names and 
subjugated bodies are recalled and reanimated, to play out an 
‘Other’ reality. This is one of the driving premises of The 
Undertow, a series of four plays that reveal lesser-known 
stories about the making of New Zealand. 

HELEN PEARSE-OTENE graduated from Toi Whakaari/NZ Drama 
School in 1996 and has worked throughout Aotearoa as a playwright, 
performer, tutor and dramaturge. Since 1999, she has been a member 
of Te Rākau Hua o te Wao Tapu, a kaupapa Māori community theatre 
company that last year performed a repertory season of The 
Undertow series in Te Papa’s Soundings Theatre. Helen is also a 
registered psychologist specialising in family violence and 
intergenerational trauma. She is currently undertaking PhD research 
on the therapeutic potential of pūrākau (Māori storytelling) and 
performance for communities affected by ngau-whiore (incest). 

ngara walama mudjil-muru

AMANDA JANE REYNOLDS
Independent Curator (Australia)

When the Creation Ancestors made the Laws for humans and 
all the elements of Country, the health and wellbeing of 
communities became synchronous with the health and 
wellbeing of Countries. Colonisation is devastating. During the 
past two decades, I have contributed devotedly to the renewal 
and regeneration of southeastern Aboriginal traditions 
utilising both institutional platforms such as museums and 
non-institutional platforms such as the grassroots reclamation 
of possum skin cloak traditions. By drawing upon these 
experiences, I hope to highlight the connectedness of spirit, 
potency of feeling and resonance of knowledge through and 
between cultural heritage and source communities; and to 
illustrate approaches that support communities to maintain 
cultural knowledge systems and practices, and those that are 
continuing agents of colonisation. ngara walama mudjil-muru: 
through the power of compelling narratives resounding 
through many generations, our Creation Stories continue to 
provide wisdom and guidance, while our cultures, knowledge 
and practices are the lifeblood of communities and Countries. 

AMANDA JANE REYNOLDS is an independent curator, storyteller, 
cloak-maker and multimedia artist who specialises in community-based 
collaborations; cultural healing and connection programs; and writing 
texts, songs and multi-voiced narratives for exhibitions, multimedia and 
publications. Her heart and spirit is devoted to the flourishing of 
southeastern Aboriginal cultural traditions, knowledge and histories, and 
to transforming public spaces of colonial dominance using collaborative 
and community-empowerment models of working. Amanda lives in 
coastal NSW and her family heritage includes Guringai, British, European 
and African. Recent projects include: Producer/Writer/Director for 
‘Ngawiya Maan’ (we take to give), Australian Museum, 2018; Artistic 
Associate (with Genevieve Grieves) for ‘Barangaroo Ngangamay’, 2017; 
cloak maker ‘Nura Ngayana’ (Country Breathing), 2017; Lead Curator ‘For 
Country, for Nation’, Australian War Memorial, 2016; cloak maker ‘Warra 
Warra Fracking’, 2015; Co-curator of ‘Garrigarrang: Sea Country’,  
Australian Museum, 2014; and Senior Curator of ‘Our Story’ in the 
international award winning ‘First Peoples’ exhibition at Bunjilaka 
Museum Victoria, 2013. For over a decade, Amanda has worked as part of 
a collective facilitating possum skin cloak-healing workshops throughout 
southeastern Australia fostering cultural and spiritual care for 
communities and Countries. Prior to going independent in late 2010, 
Amanda was Manager of Cultural Collections and Community 
Engagement at the Australian Museum (2009–2010); Senior Curator of 
Living Democracy at MoAD (2008–2009); Festival Coordinator Tracking 
Kultja and Curator/Senior Curator at the National Museum of Australia 
(1999–2008). 

Title TBA

JAKELIN TROY 
The University of Sydney (Australia)

JAKELIN TROY is a Ngarigu woman of the NSW Snowy Mountains. Jakelin 
is the Director of Aboriginal and Torres Strait Islander Research within the 
Office of the Deputy Vice-Chancellor Indigenous Strategy and Services at 
The University of Sydney. In this role she is responsible for developing 
Indigenous research and researchers across the university in all 
discipline areas. Her particular expertise lies in the fields of Australian 
languages and linguistics, anthropology, visual arts and education. Major 
recent projects include developing the Framework for Aboriginal 
Languages and Torres Strait Islander Languages within the Australian 
Curriculum – Languages (http://www.acara.edu.au/languages.html) and, 
in collaboration with Adam Geczy and Indigenous academics in Australia 
and North America, she founded ab-Original: Journal of Indigenous 
Studies and First Nations and First Peoples’ Cultures (Penn State 
University Press). Jakelin is a member of the Advisory Board for the 
Australian Research Council Centre of Excellence for the History of 
Emotions.

Reflections on the Lives of Colonial 
Objects

ANGELA WANHALLA 
University of Otago (New Zealand)

ANGELA WANHALLA teaches in the Department of History and Art History, 
University of Otago. Much of her research focuses on the intersection 
between race, gender and colonialism, with a particular interest in the 
histories and politics of intimacy. Her most recent book is He Reo Wāhine: 
Māori Women’s Voices from the Nineteenth Century (Auckland University 
Press, 2017) co-written with Lachy Paterson.


