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We respectfully acknowledge the past and present 

traditional owners of this land on which we are meeting 

to commemorate the 300-year anniversary of the Zuytdorp 

shipwreck, the Nanda people. It is a privilege to be standing 

on Nanda country.



The town of Kalbarri at the mouth of the Murchison River is 

one of the most inspiring and spectacular sites on the West 

Australian Coast. It always makes me feel good to look out 

to the Indian Ocean and know that I am truly in one of 

the most magnificent parts of our great State of Western 

Australia.

However three hundred years ago I’m sure those who 

were shipwrecked from the Zuytdorp on the rugged and 

treacherous cliffs of this part of the coastline of  Terra 

Australis, the Great Southern Land, in 1712 thought it was 

hell on earth.

Time has many different ways of shaping history, and now, 

three hundred years later, we gather in one of Western 

Australia’s premier tourist towns to commemorate the 

Zuytdorp and celebrate the modern town of Kalbarri.

The town of Kalbarri has a shorter history than most. From 

a mere collection of fishermen’s shacks in the years post-

World War Two, it has grown into a delightful location for 

many holidaying Western Australians, and become a ‘must 

see’ visit for those from interstate and overseas. 

For those who live locally it is truly a beautiful and unique 

location. The small resident population of around 1,500 has 

adapted to Kalbarri’s challenge of being somewhat isolated. 

The next closest town is one hundred kilometres away at 

Northampton, so the community depends greatly on its 

personal resources. This dependence has created a real 

sense of local pride.

Welcome to Kalbarri

BY GRANT WOODHAMS, MLA MOORE, SPEAKER OF 
THE LEGISLATIVE ASSEMBLY OF WESTERN AUSTRALIA

BY GORDON WILSON, PRESIDENT SHIRE OF NORTHAMPTON 
JESSICA BOOTH, KALBARRI DEVELOPMENT ASSOCIATION 
PRESIDENT, ON BEHALF OF THE ZEST FESTIVAL COMMITTEE

A shipwreck, a town and a festival...

300 years ago, a long sea journey being undertaken by the Dutch trading 
vessel, the Zuytdorp, ended in shipwreck on the rugged coastal cliffs of  
Western Australia. The vessel lies buried in a treacherous section of ocean 
coastline 60 kilometres north of the largest town in our Shire, Kalbarri.

As the closest town to the shipwreck site, the Shire of Northampton and 
members of the Kalbarri Development Association believed that Kalbarri 
was the perfect setting to remember and celebrate the anniversary of 
this disaster, one that affected not only the ship and crew, but one that 
is believed to have united some Dutch survivors with local people who 
saved their lives.  

In an area where fresh drinking water was available but difficult to find, 
survival depended on knowledge of the region and any long term survival 
would have clearly depended on assistance from the local traditional Nanda 
people, who were the only human beings living in this region at that time.  

The Zest Festival, commencing in June 2012, is a five year festival created by 
the Kalbarri Development Association to commemorate the lives that were 
lost and to celebrate the connection that was established between two 
countries.  The festival is strongly supported by the Shire of Northampton 
Council and Staff and together we invite visitors to share this experience 
with us over the next five years leading up to the anniversary of the Dirk 
Hartog landing in 2016.

The Shire of Northampton and the Kalbarri Development Association 
invites everyone to share in the experience of the Zest Festival, which 
symbolises the desire to connect our community with countries around the 
world, and to celebrate our role in a significant historical event. We hope 
you enjoy the Zest Festival.

Kalbarri can also be a deceptive place. If you visit in the 

middle of winter, you could gain the impression that very 

little happens and all that God has arranged is ready for 

your own personal inspection! But visit in the height of 

summer, when the town’s population can swell to around 

8,000, the energy and excitement sweeps you up. Oh what 

a fabulous contrast, marvellously both in the same place!

I am lucky, I regularly visit Kalbarri, sometimes just for a day 

on electoral business, but I also get here once or twice a 

year for a short holiday break or to take part in one of the 

sporting or cultural events on the calendar. It is absolutely 

one of my favourite places. For me it is a place with a lot of 

soul. When I arrive I immediately feel better, when I leave 

I am fully recharged!

I sincerely hope that your visit to Kalbarri on this most 

important occasion is full of enjoyment and meaning. It 

is to the credit of the residents of Kalbarri that they have 

recognised the real significance of an event that happened 

three hundred years ago. 

I congratulate them on their passion and drive that has 

created this event which recognises the Dutch ship 

Zuytdorp and her crew’s place in the ongoing history of 

the town of Kalbarri.



BY WILLEM ANDREAE 
AMBASSADOR OF THE KINGDOM OF THE NETHERLANDS

In celebration of our shared history

The Embassy of the Kingdom of the Netherlands in Canberra 

proudly supports the Zest Festival and the festival’s Still Life / Our 

Life exhibition. Both the festival and the exhibition are great ways 

to involve the local community in an interesting part of our shared 

history. Clearly, the connection between our cultures is very much 

alive and relevant today.

It all started with the arrival of Dutch explorers in the seventeenth 

and eighteenth century. The Dutch considered that period their 

‘Golden Age’. By the seventeenth century, The Netherlands was 

at the peak of its powers.  The spice trade was very profitable. 

The Dutch had a strong commercial interest throughout the world 

and embarked on a great number of (commercial) exploration 

journeys. On their way to Batavia (in the Dutch East Indies, today’s 

Indonesia), a number of ships of the Dutch East Indian Company (VOC) 

became shipwrecked on the Western Australian coast. This happened to 

the Zuytdorp, exactly 300 years ago.

The ‘Golden Age’ was not only economically but also artistically a prosperous 

period for the Dutch. The Dutch painters were highly prolific. The Dutch 

paintings of that period, either ‘Landscape’, ‘Genre Painting’, ‘Portraiture’ or 

‘Still Life’, offer great snapshots of what Dutch life was like. 

I am glad to see so much enthusiasm among a great number of talented 

local artists in interpreting these Dutch works and I would like to thank 

them for taking the people of Kalbarri on an artistic journey, in celebration 

of our shared history.



We in the ARC Centre of Excellence for the History of Emotions, Europe 1100-1800, are delighted to contribute to the Zest Festival.  

Emotional investment in European heritage

BY PHILIPPA MADDERN 
DIRECTOR,  ARC CENTRE OF EXCELLENCE FOR 
THE HISTORY OF EMOTIONS (EUROPE 1100-1800)

operations and compromises between Europeans and Australians.  What 

emotional understandings did they bring with them?  What expectations 

did they impose on Indigenous and Asian peoples, and what did they learn 

from them?  What are the emotional traces of those early contacts today?  

The Zest Festival enables us all to focus together on these questions, to 

bring to light new discussions about European/Australian relationships, to 

see our history with fresh eyes, and to share our heritage with the whole 

community.  

All success to the Zest Festival!

The power of objects

I am delighted that the Western Australian Museum has been able to 

support Kalbarri’s Zest Festival by lending a number of artefacts from 

the Zuytdorp shipwreck to the Shire of Northampton, to be exhibited 

in Kalbarri. 

It is fitting that the display of these artefacts coincides with the Still Life / 

Our Life exhibition, which is an artistic testament to the power of objects. 

In 1712, the Dutch East India ship Zuytdorp was lost off the coast of 

northern Western Australia. Three hundred years on, artists have been 

inspired by the WA Museum – Geraldton’s Shipwreck Gallery and the site 

of the wreck itself to produce a series of profoundly moving artworks.

 

BY ALEC COLES 
CEO,  WA MUSEUM 

Still Life / Our Life is one of many events as part of the Zest Festival, a five-

year long celebration, which in 2016 will culminate in the commemoration 

of the 400th anniversary of the landing of Dirk Hartog. 

The WA Museum is committed to telling this story through the development 

of an online forum to create a legacy of broad public participation around 

this extraordinary period of Dutch history and its significant role in this 

State. 

The Kalbarri Development Association, in conjunction with the Shire of 

Northampton, should be congratulated for their vision to create the Zest 

Festival which, through exhibitions such as Still Life / Our Life, explores the 

rich connections between The Netherlands, South Africa, Indonesia and 

Western Australia. 

An important research priority for our Centre is to understand, and 

enable all Australians to appreciate better, both emotions in the past and 

Australia’s strong emotional investment in our European heritage.  In this 

fascinating history the first points of contact between Europeans and 

Australasia are crucial. The Zest Festival, celebrating the 300th anniversary 

of the wreck of the Zuytdorp this year, and the 400th anniversary of the 

landing of Dirk Hartog in 2016, celebrates just these occasions.  

When the Dutch survivors of the Zuytdorp shipwreck struggled ashore at 

Shark Bay in 1712 to meet the local indigenous people they unwittingly 

started a centuries-long process of contacts, clashes, negotiations, co-



Judith Leyster, Self-Portrait, c. 1630. Courtesy National Gallery of Art, Washington.

Still Life / Our Life:  
Emotions across Time, Art and Place



Cornelis Verbeeck,  A Naval Encounter between Dutch and Spanish Warships, c. 1618/1620. Courtesy National Gallery of Art, Washington.

Still Life / Our Life:  The Vision

REBECCA MILLAR

This exhibition aspires to be the catalyst that takes the community and 

you on a journey to other places around the globe and inside other 

peoples’ lives. This journey starts here in Kalbarri, in 2012, where 

you’ll see the collective response from local and regional artists to the  

Still Life / Our Life idea. From here, the exhibition will expand to other 

countries around the globe and ends in 2016 at the 400th anniversary 

of the Dirk Hartog landing in Shark Bay. You can be part of that journey. 

Creative works by artists that reflect Australian life – domestic or exotic, 

the past or present, life’s passions and possibilities – are exhibited in 

conjunction with images of Dutch still life, domestic and seafaring paintings 

from the Rijksmuseum and the National Gallery of Art,  Washington. The 

life and emotions of the Dutch in the seventeenth and eighteenth centuries 

join with the artistic responses of Western Australian artists today.

For inspiration the artists were encouraged to respond to still life paintings 

by Dutch Masters and/or the Dutch seventeenth-century objects from the 

WA Museum found from shipwreck recovery along the WA coast. They 

were asked to explore their own connection to this history and their lives 

today.

At the conclusion of the Still Life / Our Life exhibition in Kalbarri, other 

communities along the shipwreck coast of WA will be asked to participate. 

The collation of the Australian chapter of this exhibition will become 

an interactive digital exhibition that will be used in South Africa in 2013, 

India, Sri Lanka and Indonesia in 2014, China and Japan in 2015 and The 

Netherlands in 2016 where communities can contribute to this living 

exhibition. 

This is an exhibition that will explore emotions across time, art and place.



Still Life / Our Life: Stories of Connection and Difference

SUSAN BROOMHALL

This exhibition has been a unique project that has offered an 

opportunity both to research and to articulate feelings about 

the local communities’ connection to the Dutch heritage of their 

region. Professional as well as non-professional visual artists living 

and working in the Shire of Northampton, the Shire of Shark Bay 

and the City of Greater Geraldton were invited to create an 

artwork in any medium. 

Like the United Provinces, the Western Australian Coral Coast is 

a place of possibility for artists, who enjoy the light, the freedom, 

and the space to explore their ideas and emotions in art. And, just 

as in the Golden Age where women learnt art as a leisure activity 

but could also find work as professional paid artists, this exceptional 

antipodean corner of the world seems to foster a strong culture 

of female artistic expression which this exhibition has been able to 

showcase.

We wanted to explore through the artists’ stories and artworks 

such questions as: How, if at all, has living in the presence of the 

history of shipwrecks off the coast influenced the lives of this 

community? What does it mean to them and their sense of 

heritage?  What are their feelings about the place of Kalbarri and 

other local communities in the context of their connections to a 

broader European and Indian Ocean network? 

Their stories show that, like the VOC ships, Kalbarri is a melting pot 

where people have come together from parts of the world to live a 

unique experience. Both form a community of emotions that holds 

hopes and dreams for their future lives, loves to be found, fortunes 

to be made, as well as their fears and despair.  To each, people came and still 

come from many places to share an adventure together.

Kalbarri remains a place seemingly on the edge of the world, although 

the region has long been part of it, weaving its place in a global history 

of communications, emotions, and exchange. Yet, being apart is a source 

of pride for many; connecting in selectively to what the world has to offer 

seems a long tradition of this coast. 

The artists’ stories in this exhibition respond to two distinct histories on their 

coast. The lives of the seventeenth-century Dutch may seem far away, but 

the discoverers of their wrecked vessels form a more immediate affective 

genealogy of memory to the Dutch for many living here today. 

Yet these narratives of difference also bely hidden commonalities across 

time and place: the twinned hope and thrill of discovery – of precious metals, 

spices, and even giants, or of beautiful shells, broken pottery, and shipwrecks. 

Then and now, they are all prospectors for their own form of gold.

Cultures, each informed by its own particular relationship between land and 

sea, thrown together by twists of fate: aeolian, geographic, meteorological, 

but also affective – greed, desire, curiosity, excitement. 

How do the artists feel now their creative works are completed? With some 

time and space between reflection and response, between idea and creation, 

we will start the next phase of the project - asking these artists to reflect 

on the emotional landscape that they travelled throughout this exhibition. 

These stories, emotions, and experiences will accompany their work in an 

online exhibition being created and hosted on the WA Museum website.  

Still Life / Our Life: The Enduring Pleasure of Art

CATHERINE CZERW,  ART ADVISOR 

Art offers pleasures that are as tangible now as they were hundreds of 

years ago. For the art makers of today, as it was for the seventeenth-century 

Dutch, there is the joy of immersing oneself in the world of colour, light, line 

and shape; the satisfaction of mastering physical materials so they respond 

to one’s personal intent; and the freedom to express one’s imagination, 

ideas, observations and experiences of the world. 

The myriad of possibilities this presents to the artist are clearly evidenced 

in the choice of materials, subject matter and styles revealed here in the 

Still Life / Our Life exhibition. Art and craft materials of the early modern 

past are referenced by artists through their use of pigment and canvas, ink 

and paper, stitch and fabric, glass, porcelain and precious metals. Several 

artists have looked to the style and compositional arrangements found in 

typical Dutch Master paintings for inspiration, while others have chosen 

to work within old European traditions of art production such as etching, 

trompe l’oeil painting and needle and thread in their interpretation of more 

contemporary subjects. 

Still Life / Our Life therefore serves as a reminder that another pleasure that 

art provides, is the opportunity for conversation about the world around us, 

both past and present. The artworks created for this exhibition can certainly 

be appreciated as responses to Kalbarri’s connection with Dutch history. 

But they can also be understood, like the displayed examples of old Dutch 

Master paintings and shipwrecked objects from long ago, as serious, genuine 

and authentic reflections of the contemporary life of their time. The Still Life / 

Our Life exhibition therefore provides an emotional as well as physical space, 

in which artists and audiences alike can enjoy, contemplate and reflect on 

the pleasures of art, its significance and meaning. 

Catherine Czerw studied Fine Arts at the University of Melbourne 

before travelling and working in the UK, Poland and Canada. She 

returned to Perth in 2004 and gained a Graduate Diploma of Heritage 

Studies at Curtin University of Technology, majoring in Art Curatorship. 

She has curated a variety of solo, group and touring art exhibitions for 

a number of organisations and institutions. Catherine currently works as 

an independent art curator, writer and art collection consultant.



CATHERINE BELCHER,  WA MUSEUM GERALDTON

The WA Museum is the managing authority for Western Australian historic 

wreck sites under the Commonwealth Historic Shipwrecks legislation. 

It is the custodian of a significant collection of artefacts related to the 

Zuytdorp, the Zeewijk, the Vergulde Draeck and the Batavia. Still Life / Our 

Life provided an opportunity for the Museum to contribute ten springboard 

images of objects from this collection which enabled the participating artists 

Still Life / Our Life:  WA Museum Springboard Objects

Top: BAT 2358: Stoneware jug with pewter lid. Highly ornate grey-bodied wares 
decorated with cobalt blue were famously manufactured in the Westerwald 
region, East of the Rhein, Germany. This jug must have been a prized possession 
of someone on board the Batavia as the jug has undergone repair: its ceramic 
handle has been replaced with a pewter one, matching its pewter lid, which 
bears the coat of arms of Amsterdam. 

to explore the physical evidence of these wrecks in a new way.  The following 

objects were selected by Myra Stanbury and Dr Michael McCarthy, curators 

of Maritime Archaeology at the WA Museum. 

Below: ZT 3973 Pewter plate (charger). Upper rim marked with AVOC mark 
which has been counter-stamped with an AVOCM mark—indicating the VOC 
Chamber of Middelburg. On the base of the plate is a Rose and Crown maker’s 
mark.

Top: BAT 339: Ornate brass shoe-buckle with pin and chape. 
Shoe-buckles became a fashionable accessory to the footwear in 
seventeenth century. The buckles could be unfastened and put on 
another pair of shoes.

Right: BAT 3594: Silver pendant. These were used as ornaments or for attaching 
small objects to a scabbard shoulder belt. The belts of officers of the VOC and 
senior military personnel on board could be very ornate as shown in sixteenth 
and seventeenth century Dutch paintings.



Top: GT 1019A: Clay tobacco pipe. Clay tobacco pipes would have been regular requisitions for the Dutch settlements in the East Indies as they were easily 
broken. Over 200 unused pipes with the same maker’s mark were found in a box on the Vergulde Draeck wreck site. The box was too fragile to recover, but 
most of the pipes were intact. They were packed head-to-tail in what appeared to be buckwheat.

Top: ZT 3979: Glass tumbler. One of the most 
fragile objects recovered from the Zuytdorp 
wreck site. The tumbler has been hand-blown 
and is engraved with a variety of floral and 
pictorial motifs.  A building with towers and 
turrets with flagstaffs appears to represent the 
castle of Middelburg.

Right: GT 795: Brass candlestick. A large quantity of candlestick remains 
recovered from the wreck site indicates they were part of a consignment for 
the East Indies. Each is made up of four parts: base, lower stem, wax tray and 
candle-holder. The latter has a hole each side to facilitate removal of candle 
stubs, a typical feature of seventeenth century Dutch candlesticks. 

Left: GT 2409: Spanish America 4 Reales, Mexico Mint. 
Coins from the Vergulde Draeck range in date from 
about 1590 to 1654, the latter date being significant in the 
identification of the shipwreck. From the VOC records, the 
total silver bullion on the ship is known to have been worth 
78,600 guilders, in eight chests. From the percentages of 
coins recovered from the wreck it was deduced that about 
40,000 coins were in the chests. Right: ZW 106: Onion-shaped glass bottle. The collection of bottles from the Zeewijk are important in that they reflect 

the wide social use of glass bottles in the Netherlands during the early eighteenth century.  What had been a luxury 
in the seventeenth century, available only to the wealthier classes, became a low-priced necessity widely adopted in all 
social sectors of the community. Unable to match their foreign competitors in the fine glass industry, the Dutch devoted 
all manufacturing output to common beverage bottles such as this green glass bottle. Heavy drinking was the order of 
the day, as alcohol served to ease life of its hardships, disease, tedium and extremes of temperature. The crew on VOC 
ships were issued a daily allowance of grog, but the officers were allowed to take a personal supply of wine and spirits 
according to their rank. The onion-shaped bottles were commonly associated with Bordeaux wine.

Top: ZW 1016: Brass tobacco box. Found at the Zeewijk survivors’ campsite on Gun Island 
by Broadhust & MacNeil, guano miners in 1892–94. Many sailors were almost penniless 
when they set sail. The moment they returned to Amsterdam they squandered their hard-
earned back pay in brothel and grog-shop binges. The engravings on the lids of this tobacco 
box reflect their lifestyle. Lower image:  First—spend the money (Eerst—Gilt Verbrugt). Upper 
image:  Then—out to sea. (En Dan—Zee gat Uyt).

Catherine Belcher has been the Regional Manager of the WA Museum Geraldton since 2007, leading a small but energetic team to 

deliver museum programs and services to WA’s Mid West region. She has worked in the museum sector for over 15 years on projects 

such as the building of the National Museum of Australia in Canberra, and making the NMA’s collections public accessible via its 

webpage. Since moving to Geraldton, she has curated five community exhibitions ranging from Aboriginal languages in the region to 

the most recent Unearthed: Mining Stories from the Mid West.



SUSAN BROOMHALL

Cornelis Verbeeck, A Naval Encounter between Dutch and Spanish Warships, c. 1618/1620. Courtesy Gallery of Art, Washington.

Dutch Lives in the World

his son Philip were staunchly opposed.  The northern provinces wanted the 

right to control their own affairs as well as to practise their faith as they saw 

fit. They formed a breakaway group called the United Provinces.  William 

of Nassau, Prince of Orange, who had been raised Lutheran, converted to 

Catholicism, and then had become Calvinist, found himself the leader of the 

northern Dutch States. Philip did not take the break with these Protestant-

leaning northern provinces lightly.  The Dutch and Spain entered years of 

bitter warfare, and William and then two of his sons, Maurice and Frederick 

Henry, became Dutch military leaders.

William emerged as a sort of king in these new lands which soon became 

internationally famous for their religious tolerance and maritime endeavours. 

The Dutch provinces realised that they needed the support of like-minded 

nations and states in Europe to survive, forming new trade and social 

networks. However, they also recognised that their strength in maritime 

trade could extend beyond Europe, if it could be conducted in an organised 

fashion by the government.  In 1602, the Vereenigde Oost-Indische Compagnie 

(VOC) was established as a chartered company granted rights by the Dutch 

States to exploit Asian trade, and in 1624, the Geoctroyeerde Westindische 

Compagnie (GWIC) was given rights to trade monopoly in the Caribbean, 

North America,  Africa and Brazil. 

Even abroad, the role of  William and his family in establishing the new 

Dutch nation was not forgotten. As sailors began to colonise the globe 

seeking fortune for the Dutch, they named ports, castles and forts across 

the world in the Orange-Nassau family’s honour: the island of Mauritius 

is named in honour of William’s son, Maurice, for example.  The ships of 

the VOC flew the Prinsenvlag (the Prince’s flag) based on William’s livery 

of orange, white and blue. However, orange dye was unstable and so the 

orange was changed to vermilion red which we still see in the Dutch flag 

today.  Vermilion, a mineral pigment from cinnabar, was mined in China and 

very expensive. In the seventeenth century, a synthetic form of mercuric 

sulfide was developed, known as “the Dutch method”. 

However, the colour orange has remained important in varied ways.  Today 

orange symbolises Protestantism and the Dutch worldwide as a result of 

William and his family. Carrots are orange because of the Orange family 

too. In the seventeenth century, Dutch growers cultivated the variant 

orange-coloured carrots as a tribute to William and the colour stuck.  A 

thousand years of yellow, white and purple carrot history was wiped out 

in a generation. 

Small Nation, Big Ambition
At the dawn of the seventeenth century, the northern Dutch provinces 

found themselves in an unusual position.  They had decided to break 

away from their anointed king, Philip II, and to lead themselves in 

government.  This was an almost unheard-of stance at the time. 

In 1556, Charles V had chosen to retire from his base in the Low Countries 

to live in much warmer Spain. His son Philip II remained there, governing 

the Netherlanders from faraway Madrid. This annoyed them: they felt 

Philip no longer had their interests at heart, especially as many people 

grew interested in the new Protestant faith to which both Charles and 

Christoffel van Sichem, I William of Nassau, Prince of Orange. Courtesy National Gallery of Art, Washington.



This painting appears at first glance rather austere, yet also shows the 

little luxuries of a well-to-do Dutch family during the Golden Age.  It says 

much about Dutch sentiments in this period, about their perceptions of 

hard work and faith which led to a new-found prosperity for the nation. 

The Dutch were God-fearing, mainly Protestant, people and they worried 

that all this wealth and overvloed (abundance), flowing into the country 

would corrupt them. How could they manage to remain good? Was this a 

test of their morals from God? 

They worried a lot about how they could contain their pride in their own 

success. This is shown in their clothing, which often seems very sombre 

to us, simple black and white. But look closely, the white lace collars are 

very finely wrought pieces of work, costing a great deal of money because 

of their labour. So in some ways, Dutch clothing reflects these combined 

feelings – of pride in wealth and luxury coupled with humility and modesty 

that this pride ought to be contained. 

The items on the table also highlight some of these conflicting emotions. 

We can see the conspicuous display of salt and herenbrood (refined white 

bread) rather than the semelbrood (rye black bread) of poorer folk, little 

everyday luxuries for the family, as well as the exotic green-and-white 

serving bowl which stands out against their simple pewter plates.  The Dutch 

were obsessed with the cleanliness of their morals which they thought was 

reflected in the cleanliness of their homes. Housewives were expected to 

keep their pewterware gleaming, just as it is in this picture. Low windows 

and no curtains in Dutch houses are typical even today because anyone 

Anonymous, Family Portrait, 1627.  © Rijksmuseum SK-A-4469.
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should be able to peer in at any time, and there should be nothing to hide. 

Dutch women were reputed across Europe as extremely houseproud. 

One seventeenth-century English visitor even 

reported that the wife of a friend he had gone to 

visit had picked him up and carried him from the 

front door to the reception room herself, rather 

than let him put his muddy boots on her nicely 

polished floor!

Even the family around the table show the same mix of pride and 

humility. They were a large, healthy family, something to be proud of.  

God had blessed them. They were also keen to show that they were 

sober and serious in their faith, and demonstrated their gratitude in the 

picture through prayer. So, in this age of great riches and new discoveries 

for the Dutch, people were also, perhaps surprisingly to us, quite fearful 

about their future: they felt guilty about being so wealthy, and tried to 

be humble, industrious, and sensible about how they used their riches, 

and they also hoped and trusted in God to protect them from its moral 

and emotional dangers.



This is an example of a fruytje (little fruit) painting, in which the beauty of 

delectable ripe fruit is laid out for the viewer’s enjoyment. It celebrated 

the joy of abundance in a style of still life known as pronkstilleven; that 

is, still life paintings which were intended to be ostentatious and showy. 

However, some artists pushed ripeness to its limits, showing fruit ready 

to burst open or just on the edge of decay. 
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Jan van Huysum, Still life with fruit. On a stone plinth, in the middle, a bunch of white grapes, peaches, plums, a cut pomegranate and a half melon, with butterflies and other insects, 1700-1749. © Rijksmuseum SK-A-187.

For contemporaries, many of the objects depicted in such still lifes held 

a second set of meanings, reflecting well known religious symbolism. The 

grapes were a symbol of the Eucharist, peaches of salvation, the butterfly 

represented resurrection, as did the carnation, a symbol of eternal life. 

Those artists who specialised in still lifes tended to work for the commercial 

market, rather than for patrons. Dutch society was highly visually literate; 

images abounded throughout their culture. It has been argued that the 

Dutch understood and represented themselves through art, in the same 

way that Elizabethan England did through theatre. As such, artists chose 

objects, and combinations of them, that were readily meaningful as well as 

aesthetically pleasurable for their potential buyers.

The pleasure that these paintings gave is attested by the fact that Huysum 

was among the most popular and well-paid artists of his day, with an 

international reputation and clientele. Perhaps surprisingly, he led a reclusive 

life and only ever agreed to take on one pupil, Margaretha Haverman. 

She was not alone in wanting artistic training. A number of talented 

Dutch female painters enjoyed success during the Golden Age, such as 

Rachael Ruysch, Judith Leyster, Maria van Oosterwyck, Maria Sibylla Merian, 

Gesina ter Boch and Anna Maria van Schurman, working mainly in areas 

of artistic composition considered appropriate to their sex such as still 

life, botanical subjects, and family portraits. Much of their output is only 

now being rediscovered in museums, archives and in private collections 

and other works have been reattributed to them as we learn more about 

their production.

This hint of rot was a subtle reminder of the 

transcience of life. Sensual pleasure and even 

human beauty could not be enjoyed without 

the moral reminder of the decay to follow. This 

is hinted at here through the inclusion of that 

most transitory of creatures, the butterfly. The 

pomegranate could be used at the time both 

to symbolise lust and temptation, as well as 

warnings against it, depending on the objects that 

accompanied it.



Dutch exploration and encounters around the world during the 

seventeenth and eighteenth centuries were filled with emotions, many 

of them mixed.  Thanks to the immense success of the Dutch East India 

Company, the Dutch Provinces at this time were much wealthier than 

other nations in Europe. 

The Dutch were very proud of their global reach for such a small nation. The Dutch East 

India Company was like the world’s first multinational, and major brand. It inspired many 

emotions at the time: joy, pride, elation, triumph, jubilation, satisfaction, self-confidence, 

generosity, but also a great deal of envy and greed. The Dutch were also careful to 

recognise God’s all-important role in the protection of their nation. VOC letters 

regularly ended with variations on “May God Almighty preserve all your worships’ ships 

from accidents and bring them safe to port”.

The VOC was set up in 1602 to help Dutch traders and explorers work together 

in an organised way to find and supply spices across the world for the good of the 

whole nation. But it was not the only company that had this purpose. When the Dutch 

company started up, they were competing with the Portuguese and Spanish who were 

considered the most advanced explorers and traders of their era in Europe. Later, 

the Dutch were so successful in organising their business that other European nations 

wanted to join in. There was competition from the English, Danish, Swedish, and French 

among others. Some companies failed (like the Ostend company which represented 

what is now Belgium) but none were quite as successful as the Dutch in their time. The 

VOC was like a big, global business; it set up trading posts all over the world, trading 

with countries we now call South Africa, Sri Lanka, India, Indonesia, Malaysia, China and 

Japan, and it employed over 30 000 people which was a lot when there were only about 

2 million Dutch altogether. 

So what were the Dutch looking to trade? Anything that could make them a profit, 

not just back home, but also between ports in Asia. Of course, spices such as pepper 

from India and Indonesia, cinnamon from Ceylon, nutmeg and mace from the Banda 

Islands and cloves from Ambon were key. Many were not just exotic to Europeans; 

some of them grew only in limited areas, and could fetch a high price within Asia to 

be exchanged with local goods that could be shipped back home. Textiles were also 
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vital, ranging from fine Indian cloth and Chinese, Japanese silks, and Persian rugs to the 

coarser Guinea cloth which could be exchanged on the African coast for slaves. Japan 

emerged as an important early supplier of precious metals, as gold, silver, tin and copper 

were also passed between Asian ports by the Dutch, as well as porcelain from China 

and even Ceylon elephants which could be profitably sold on to Indian monarchs. In the 

eighteenth century, tea and coffee became a more dominant part of the cargo, while 

the VOC directors  also sought solutions to draw  previously illicit trades such as opium 

and elephant tusks into the company’s profits.

But the Dutch weren’t always able to get what they wanted. They found produce made 

in the empires of China and Japan much harder to access. In the end, they gave up trying 

to get a firm foothold in China and settled for trading with junks which brought goods 

to them at their other outposts. In Japan, the Shogun limited their trade to a small island 

called Deshima in Nagasaki harbour. The Japanese weren’t at all sure that trade with 

Europeans would be good for them and they kept a close eye on all their activities. 

Sometimes, the Dutch set up bases that would be useful stopping off points for their 

ships. Cape Town in South Africa was a good half-way point where their ships could 

take on fresh water and supplies, and their sailors stretch their legs a little before the 

long journeys either across the Indian Ocean to India or Indonesia, or back home to The 

Netherlands. They did like the flowers and plants there though, and the Cape supplied 

many unique bulbs and other exotic plants for wealthy Europeans’ gardens. 

The Dutch didn’t see much that they could trade on the occasions that they were 

wrecked on the west coast of Australia, although crews were recommended to look 

out for fabled gold that was said to be in the great Southland, and kept items such as 

linen, mirrors, beads, bells and even toys for trading with indigenous peoples they might 

meet. There wasn’t much in the landscape that was familiar to their watery homes, or the 

lush islands of South-East Asia, although Willem de Vlamingh rather liked what he saw in 

1696-7 and made notes about some sources of fresh water, good supplies of fish, a funny 

little rat on an island the sailors called Rats’ Nest (Rottnest) and swans a colour they’d never 

seen in a river they named Swan River. Mostly though, the Dutch wanted to hop straight 

back on the boats they had left, or could re-build, and headed up north to their base in 

Indonesia called Batavia (we know it as Jakarta now). 

Georg Hainz, Still Life on a table with a Persian rug. Lying on a gilded silver platter candy and cookies; at right, a Chinese dish with peaches, in front a peeled lemon. Behind are several glasses, one glass of beer on 

the right, in the middle, a nautilus cup, 1666-1700,. © Rijksmuseum SK-A-2550.



If the VOC seemed resolutely practical in its profit-making mission, many 

who travelled the world wrote with a sense of wonder about its many 

marvels. 

Travel accounts made popular reading for Europeans at home, stimulating 

their imagination about the exotic. Australia, for example, had long been 

known as the great Southland, a land fabled since classical times to be replete 

with gold and peopled with giants. For all their practicality, the directors 

of the VOC held a glimmer of hope that such tales might be true. Their 

instructions to captains charting the west coast or searching for survivors 

also required their crews to look out for gold. Some captains obliged, writing 

back optimistically of their hopes. Supercargo Jacob Dedel wrote to the 

Managers of the VOC of what he had seen from the Amsterdam in 1619: 

“a red, muddy coast, which according to the surmises of some of us might 

not unlikely prove to be gold-bearing, a point which may be cleared up in 

time.” However, many returned to Batavia profoundly disappointed by the 

unfamiliar and seemingly barren landscape. 

As to the giants, Aucke Pieterszoon Jonck on the Emeloordt in 1658 noted 

the presence of “five persons of tall stature and imposing appearance”.  

When Willem de Vlamingh landed closer to Perth in his 1696-7 mission 

in the Geelvinck, his crew brought news of a little hut and eighteen-inch 

footsteps they had found. Vlamingh was sceptical.  When in the morning 

they reached the little hut, they found “the eighteen inch footsteps changed 

into ordinary ones.”  The great Southland was full of imaginative possibilities. 

Other observations were almost too bizarre to be believed. Vlamingh was 

equally reticent to give much credence to his crew’s sighting of a red serpent 

and a yellow dog amusing itself at the seashore: “What truth there was in 

these statements, I do not know.  At all events I did not see either of these 

things myself.” François Pelsaert, aboard the Batavia in 1629, also recorded 

“large numbers of a species of cats, which are very strange creatures” that 

seemed scarcely imaginable: this animal, the size of a hare, had the head of a 
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civet cat, the forepaws and tail like a monkey, ate in the manner of squirrels 

and carried its young in a pouch – “exceedingly strange and highly worth 

observing”.

Of course, curiosity held practical motivations too. Instructions for captains 

requested that they observe carefully the nature of inhabitants, what they 

wore, how they administered themelves, their industries, housing, village 

layouts as well as their produce. They should endeavour to “get hold” of 

someone who would join their ship and teach them local customs and 

languages, but only if they came freely. The Dutch merchants needed to 

understand a people to know their desires and passions – what might they 

want and what would they be willing to trade for it? As such contact was 

in Dutch interests, captains were ordered to proceed in friendship, and to 

watch that they and their crews overlooked cultural misunderstandings 

and behaved with respect towards peoples they met.  Abel Tasman was 

specifically  directed in his 1644 expedition not to insult their houses, 

gardens, ships, possession or the women. 

The Dutch were very excited about the new products that they found when 

they explored the wider world and many of them, like exotic fruits, lobster 

and Chinese porcelain serving dishes, feature in banketje (little banquet) 

still life paintings. It was very fashionable to collect exotic objects and for 

wealthy people to set up special cabinets full of wonders or curiosities from 

around the globe. On many occasions they did not understand the deep 

significance of some of these objects for local peoples and some of these 

objects have now ended up on public display in museums and other settings 

in ways that their makers find inappropriate, offensive or simply wrong. This 

has led to discussions about returning some objects and certainly to creating 

better informed displays about objects and their original meanings. But in 

the seventeenth century, the Dutch marvelled at these weird and wonderful 

things as they travelled the world, to take back to show their friends and 

families, much as we would with souvenirs today.

Nicolaes van Gelder, Still Life with a basket of peaches, grapes and plums. In front, white grapes on a metal plate, at left a Roemer filled with roses, to the right a Chinese jug, a pewter salt cellar, some fruit and a glass bottle. 

Behind the basket, a splendid golden cup and a box containing a lobster, lemons, a bowl of berries and a Berkemeyer, all on a marble surface covered with a Smyrna rug. 1664. © Rijksmuseum SK-A-1536.



This style of image, known as an ontbijtje (little breakfast) painting, suggests 

a much simpler and a more homely environment, produced by an artist 

who often evoked moral messages in his still life pictures, reminding 

viewers not to be distracted about earthly riches but to think of their 

religious salvation and to lead a good, virtuous life. However, the fare 

depicted here was still more generous than that experienced by the 

average VOC crew member, or “eaters” as they were sometimes termed 

in its documents. 

Setting sail on a VOC ship carried many dangers and, generally, those who 

signed up as soldiers or sailors did so because they were poor and desperate 

for work. Crew members were paid handgeld, two months of their wages 

upfront, which made the risk a little more attractive. This was designed to 

give a crew member’s family some support during the long months away but 

many sailors were single. As about half of the VOC’s labour was recruited 

in Amsterdam, this city developed its own industries to help relieve sailors 

of their newfound wealth in an area we now know as the Red Light district. 

The brass tobacco box found at the Zeewijk survivor campsite reflected this 

reality – sailors spent their handgeld, then boarded the vessel to work for 

the wages they’d already spent. 

On board, scurvy resulted in many deaths. When the Zuytdorp arrived in 

the Cape in April 1712, it had lost 112 of its 286 crew in the seven-month 

journey from Wielingen.  This was a remarkable and unusual loss, some two-

fifths of the crew. Arent Blankert, master surgeon of the Unie which was 

in Table Bay at the same time, recorded the Zuytdorp’s arrival and deaths 

“by scurvy, hot diseases, and raging fevers. The chief-surgeon and both his 

mates had jumped overboard in their delirium and ragings, notwithstanding 

all conceivable precautions.” By comparison, the Zeewijk lost 28 on this leg 

of its journey in 1728, and the Vergulde Draeck, in 1655, had lost only 2 – and 

these were men overboard. The value of fresh produce was known.  The 

Pieter Claeszoon, Still life with bread and a fish on tin plates. At right a Roemer, a salt cellar at the back. On the table are also a knife and some hazelnuts, 1640 – 1645. © Rijksmuseum SK-A-4839.
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Vergulde Draeck’s provisions loaded in Cape Town included seven cows, ten 

sheep and cabbages, carrots, radishes, melons and watermelons, as well as 

“good, fresh, healthy people”. But fresh produce did not last for the long 

voyage between the Dutch provinces and Cape Town, nor between Cape 

Town and Batavia. In the later eighteenth century, sauerkraut which held 

ascorbic acid in its pickled state would be added to the supplies, in an effort 

to combat scurvy.

The Dutch were not the only nation abord VOC vessels. Shipboard life was 

a melting pot of European cultures, with representatives most commonly of 

German, French, English, Spanish, and Portuguese states as well as African 

slaves. There were also women who were travelling with their husbands, to 

join them, or sometimes to marry one. Children too were aboard as part 

of families. When the Batavia set sail from Cape Town in April 1629, it was 

carrying a lively mix of over 300, including more than thirty women and 

children. 

A few years earlier, the Governor General at Batavia, Jan Pieterszoon Coen, 

had requested that some 400 to 500 girls, no younger than 10 to 12, be 

brought out from Dutch workhouses and orphanages to make wives for 

lonely Dutch men and to populate the colony with good, God-fearing 

families. Their ship, ‘t Wapen van Hoorn, found itself “in extreme peril” when 

it ran aground near Shark Bay in 1622 but was able to be refloated and 

made its way on to Batavia. Coen was later able to report that the girls had 

been successfully married off to officers within 6 weeks of their arrival. Ships 

also saw the birth of new life. On 27 July 1623, Willemtgen, wife of William 

Janszoon, gave birth to a little boy on board the Leyden as it surveyed 

the west coast near Shark Bay en route to Batavia.  He would be named 

Seebaer van Niemelant (Sea-born of the New Land), the first European 

child of Australia.



The Dutch knew with certainty about a southern land from the time of 

the Duyfken’s landing in 1606.  After Dirk Hartog’s 1616 investigations in 

the Eendracht, the west coast was commonly referred to as Eendrachtsland 

by fellow Dutch seafarers within the VOC.  Trialling the new Brouwer’s 

route, a quicker, southerly route to Batavia which could return profits 

even faster for the company, placed many ships on a direct path to the 

west coast of Australia, but knowing when to turn to the north was 

difficult.  This led to a series of near-misses which were duly reported 

back to the VOC directors with pleas that instructions should be altered 

to turn earlier than the official recommendations. These included the 

Batavian Governor-General Coen himself, who had been travelling 

with the Galias, Utrecht and Texel in 1627 when they perceived breakers 

offshore the continent. Coen urged the Directors to amend instructions 

as “a matter of the highest importance, which if not properly attended 

to involves grievous peril to ships and crews (which God in his mercy 

avert).”

The Batavia which struck Morning Reef near Beacon Island (1629), the Vergulde Draeck 

wrecked off Ledge Point, just over 100 kilometres north of Perth (1656), the Zuytdorp 

destroyed in the remote coast between Kalbarri and Shark Bay (1712) and the Zeewijk 

which hit Half Moon Reef in the Houtman Abrolhos islands (1727) were less fortunate. 

Some 40 drowned on the Batavia, 118 on the Vergulde Draeck, 106 on the Zeewijk, while 

the number on the Zuytdorp is unknown. Not all those who experienced shipwrecks lived 

to tell the tale, but those who did recorded their fear and despair.  François Pelsaert, on 

the Batavia,  recorded how people were transferred from the vessel to the land amid 

“the loud lamentations raised on board by women, children, sick people, and faint-hearted 

men”. Once on land, he left the greater part of the crew to search for water before 

deciding to sail directly for the colony in search of help.

Emotions ran high at the news of Batavia’s loss. Coen sent Pelsaert back immediately in 

the Sardam  to recover the “250 souls altogether, men, women, as well as children, left on 

certain islands or rocks … in the uttermost misery to perish of thirst and hunger”. Coen’s 

disbelief at Pelsaert’s abandonment of his crew was palpable: he was ordered to proceed 

“most hastily at the place where you have lost the ship and left the people”. Pelsaert had 
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Willem Kalf, Still Life with an ornamental silver jug with lid, one with a Roemer with white wine, a Wan Li bowl with lemons and oranges, 1655 – 1660. © Rijksmuseum SK-A-199.

dishonoured the reputation of the VOC by his actions, with senior councillor Antonie van 

Diemen describing the ship and its people as “shamefully left” by Pelsaert’s group who had 

taken more provisions with them than they had left for the remaining passengers.

When the Vergulde Draeck was likewise wrecked in 1656, a group of its crew sailed 

north to Batavia in search of assistance, having watched others attempting to refloat 

the boat on the shore, from a distance at which they could not be themselves boarded. 

Self-preservation was high on the agenda, but this was mixed with guilt at survival and 

duty to those 68 who had been left behind. Certainly the VOC councillors perceived 

their responsibilities to these passengers, upon hearing the “sorrowful news,” it sent three 

further ships over the next year to seek out survivors “in their sorrowful state … anxiously 

awaiting all needed comfort and help from here”, at a futher loss of 11 men.

Instructions for these vessels were “to save the unhappy persons and the Company’s 

cash and goods”. The Vergulde Draeck had held an estimated 185 00 guilders’ worth of 

cargo  including 8 chests of silver coins. Further attempts at recovery served these dual 

interests, although the Governor General and Councillors confessed in their instructions, 

“there remains for us, in view of the long lapse of time, very little hope that these people 

will still be found alive”. They revealed their darkest fears “that they have perished through 

hunger and misery or have been beaten to death by savage inhabitants and murdered” 

but also their own feelings of responsibility to send yet more searches “so as not to fail 

in any duty that could be demanded of us in searching for these poor souls in case they 

should be alive, or any of them.” They made clear to the captains of the Waekende Boei 

and Emeloordt in December 1657 that although they should salvage what they could from 

the wreck, “our opinion however is that in view of the great peril and danger this will not 

happen, since we deem human life more precious than goods.”

Hopes were high for both captains. When Samuel Volkersen, Waekende Boei’s captain, saw 

a large fire on the coast, he “hoped it was lit by Christian people”.  Aucke Pieterszoon 

Jonck likewise spotted fires ashore and, “rejoicing in our hearts”, sent a boat to the spot, 

sailing off  “in God’s name”.  Although many shipboard items and timbers were recovered, 

neither ship located survivors. Yet the VOC had still not given up. Ships from the Cape 

were advised to keep a look out for Draeck survivors for many years as they passed by 

the west coast, as was Vlamingh some forty years later in 1696-7.  



The Batavia saw some 250 people remain on nearby islands, while the 

Vergulde Draeck left 68 passengers ashore while a small rescue party 

travelled north to the colony for help.  Zuytdorp was the only Dutch 

wreck from which no survivors from among the 200 or so aboard had 

returned to report its fate and to seek assistance; thus, no search was 

ever made for it by the VOC.  Ninety remained on the islands after the 

wreck of the Zeewijk while 12 crew left to get help. 

The survivors’ initial joy at escaping from the sea must have turned once 

more to fear and despair faced with the unfamiliar surrounds of the west 

coast. First thoughts were to provisions and locating fresh water where 

it had not been salvaged from the ship. Pelsaert’s rescue party from the 

Batavia had little success in locating fresh water and thus travelled on to 

the colony. However,  Wiebbe Hayes stationed on West Wallabi Island had 

been more successful. The Batavia crew and passengers were reasonably 

well provisioned, with plentiful bird and sea life on the islands. Batavia’s 

challenges lay elsewhere, as a now infamous bloody massacre unfolded 

under the ruthless regime of apothecary Jeronimus Corneliszoon who had 

been left in charge. 

Religious beliefs were key to how crews dealt with the trauma. Corneliszoon’s 

heretical ideas led him to claim that his leadership of a murderous spree 

which left over 120 of the Batavia’s surviving men, women and children 

dead, was sanctioned by God himself. However, others found comfort 

and sustenance in their faith. Upper steersman Abraham Leeman, who 

had been left behind by Captain Volkersen on the Waekende Boei in 1658 

whilst searching ashore for the crew of the Vergulde Draeck, remembered: “I 

climbed on the rocks and looked out to sea, praying to God with weeping 

eyes for help and succour, not knowing what I should do. I stayed alone 

most of the time in my misery.” He brought his men together to pray  and 

“admonished them to keep God in mind and to beware of temptation for 

we were in great peril and God was the right steersman who could lead us 

back. Some were moved by this, and they wept.”
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David Davidszoon de Heem, Still life with lobster, oysters, bread, oranges, a lemon, glass, and a pepper basket and a bottle of wine, 1668. ©  Rijksmuseum SK-A-2566.

Remains of leather shoes, pipes, plates  and other everyday items found 

ashore suggest some attempts to maintain daily practices by the Vergulde 

Draeck’s survivors. Lonely, afraid and a long way from home, VOC officials 

attempted to maintain morale by continuing the rules of shipboard life, 

with its regulations and documentation. Second steersman Adriaan van 

der Graeff ’s diary of the Zeewijk experience noted struggles to maintain 

discipline and rationing among the soldiers and crew.  These survivors 

upheld the moral codes of their homeland, prosecuting two boys for 

sodomy and marooning them on inhospitable islands nearby.  Van der 

Graeff steadfastly recorded the deaths of each crew member, which 

would ensure that the wages of each would not be paid by the VOC to 

his relatives beyond the day of his death. Not prepared to leave their fate 

to others, the Zeewijk survivors, most ambitiously, turned their attention to 

building their own vessel from the wreckage. They completed the Sloepie 

in four months and set sail to the colony in March 1728, carrying the ship’s 

surviving 82 passengers. 

By contrast, the Zuytdorp survivors had reached the mainland, where they 

evidently built a bonfire hoping to attract the attention of passing ships. A 

brass tobacco box lid inscribed with the name Leyden, found at Wale Well 

in 1990, suggests that the survivors had arrived there, traded it with the 

local indigenous population, or had perhaps been with them. The VOC had 

often encouraged contact with the indigenous populations; now  it seems 

likely that the survival of the Dutch lay in their hands. Survivors must have 

hoped that previous crews had treated local peoples with the noble spirit 

of friendship their instructions had directed.  When Pelsaert marooned two 

crew members involved in the Batavia massacre he had left them optimistic 

instructions regarding contact with the local peoples: “if they take you into 

their Villages to their chief men, have courage to go with them willingly, 

Man’s luck is found in strange places; if God guards you, you will not suffer 

any damage from them but on the contrary, because they have never seen 

any white men they will offer all friendship.”
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Today travellers visit Shark Bay and Kalbarri for its beauty and diverse landscape, flora 

and fauna. The wildflower displays are spectacular and encounters with unique fauna 

adds to the experience of a rich and striking place, from coastal cliffs, inland gorges, 

peninsulas, bays, whales, dolphins, sharks, birds and reptiles to rare and endangered 

fauna. Visitors and locals see beauty and experience appreciation of the abundance 

of species and complex ecosystems, but what did the Dutch shipwreck survivors 

see and feel?

Standing on the cliff edge, the Zuytdorp survivors would have seen the longest fault line 

in Australia while massive waves pounded their 200-metre high vantage point. Lucky 

for them, the Zuytdorp had crashed at a section of eroding limestone where they could 

climb up. Willem de Vlamingh, fifteen years earlier, described in his journal these cliffs as 

he sailed along them to Shark Bay:  “The land here appears very bleak and so abrupt it 

is as if the coast had been chopped off by an axe, which makes it almost impossible to 

land.  The waves break here with great fury so that everything around must shake and 

become disorientated which appears to us to be a truly terrible sight.”  A truly terrible 

sight indeed for those on the Zuytdorp.

Clinging on top to these limestone cliffs would have been wind-swept heath, thick 

and very scratchy.  Would this highly adapted flora have given sustenance to Vitamin 

C-deprived shipwreck survivors? No. Most probably it would have aggravated their 

wounds more and the harshness and foreign plant forms would have added to their 

anguish. 

The Still Life / Our Life exhibition includes a stunning bouquet of native flora local to the 

Kalbarri area, flower buds, seedpods, striking leaves and flowers seen during the winter 

months, just the time when the Zuytdorp survivors clambered the cliffs in search of 

sustenance. As they searched inland for water the Illyarrie with its red flower caps and 

profuse yellow lime flowers may have sweetened the tongue but the Woody Pear 

would have only disappointed as it is a fire-adapted seed pod, not a fleshy fruit.   

The Dutch sailors who recorded their experiences of the west coast were generally 

doubtful that it contained much to offer in terms of flora. In 1658, Aucke Pieterszoon  

Jonck, captain of the Emeloordt, which had been sent to seek out survivors of the 

Vergulde Draeck, recorded that “we saw no fruit but some herbs that had a fragrant 

scent. We saw nothing more of fresh water or trees going inland.”  This was not a 
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promising prospect. Willem de Vlamingh, in his 1696-7 voyage along the coast, was 

scarcely more hopeful. His men had brought back “the nut of a certain fruit tree, 

resembling in form the drioens, having the taste of our large Dutch beans” (Zamia Palm 

nuts) and all were violently ill. He returned with samples of an “odoriferous” wood 

which the Governor General and Councils of Batavia had distilled to send a small bottle 

of oil on to the Managers in the Amsterdam  Chamber in November 1697 “together 

with a box containing shells collected on the beach, fruits, plants, etc., the whole, however, 

of little value and decidedly inferior to what elsewhere in India may be found of the 

same description; so that in general in this part of the South-land, which in conformity 

with their instructions they have diligently skirted, surveyed and observed, they have 

found little beyond an arid, barren and wild land, both near the shore and so far as they 

have been inland.” 

Maybe at night the survivors would have heard the hopping, burrowing and hunting 

of small marsupials like the greater stick nest rat or western barred bandicoot? Their 

hearts may have leapt when a red or grey kangaroo bounded out of some thick 

scrub disturbed by their search for water. Mallee Fowl if caught would have been a 

flavoursome delight, finding one of their mounded nests once dugout would have 

provided eggs with forming chicks inside. Would they have known to dig?

Their survival once the winter rains had gone and salvaged food supplies depleted 

would have depended on the compassionate help and traditional knowledge of the 

Nanda people. They knew how to harvest the broad variety of plant and animal species.

The flies would have tormented them, swarming to their wounds, eyes and mouths. 

Those who recorded their experiences along the coast certainly complained of the 

multitude of flies that would not leave them in peace. Imagine their fright at seeing 

snakes and reptiles and at night scorpions and large hunting spiders. This was no tropical 

paradise.

However they could have easily pried oysters off the platforms at the base of the cliff, 

harvested abalone and caught a crab or too.  With the taste of the sea , though,  their 

thirst would have been great. Did they find the gamma holes, the limestone water sinks 

used by Nanda people as a source of rare water? 

Maybe they were tormented by the knowledge passed to them by previous Dutch 

explorations who had concluded this place had few resources to offer.  Did this dash 

their hopes or were they determined to survive?

REBECCA MILLAR

Kalbarri is a small town of 1500 people, nestled at the mouth of the 

Murchison River, 600 kilometres from Perth in Western Australia. 

It is surrounded by the Kalbarri National Park and a landscape filled 

with history, current-day farming, fishing, mining and tourism. Kalbarri 

welcomes 130 000 visitors a year.  Why? It has a diverse landscape of 

wild beauty, a river that meets the ocean, an ocean alive with fish, whales 

and dolphins, coastal cliffs, inland gorges and incredible biodiversity with 

seasons of wildflowers that inspire people to travel long distances to see.

People living in and visiting Kalbarri today marvel at its beauty and 

abundance, our eyes enjoy roaming the horizon, the bay, the river and the 

land. Our feelings of appreciation and wonder about this place are very 

different to the complaints by Willem de Vlamingh’s men of “bitterly sore 

eyes” when they landed here in 1697 on their way to Shark Bay, who 

“wished a thousand times to be back on board”. 

While we eat freshly-caught fish, crayfish and mangoes, drinking natural 

spring water that flows underneath the Tumblagooda sandstone where 

eurypterid tracks tell us of the earliest evidence of terrestrial animals, we 

contemplate those Dutch travellers who felt they would “perish from 

thirst” in a place which was a “barren land, not fit for animals let alone 

humans to inhabit.” 

We feel lucky and privileged to live here and visitors keep coming back to 

explore more.I•

Life on the Coral Coast: Kalbarri Today



Artist: Marina Baker

Artwork Title: Portrait of Max Cramer

Medium: Oil on canvas

Dimensions: 198 x 182.5cm

Max was part of a team who lobbied the state government to build the 

Geraldton Museum and to house original shipwreck articles there. 

I met Max many times around Geraldton, involved in many community, 

historical and maritime arenas.  We were both aboard the training sailing 

ship Leeuwin’s 2008 voyage to the Abrolhos Islands where Max brought the 

harrowing story of the Batavia’s shipwreck to life, with his own part in its 

finding. I drew him aboard and began discussions of a future portrait. Max 

was bemused by my interest and self-depreciating regarding his looks as the 

focus of an oil painting, but he was justifiably proud of his achievements. I 

had always pictured him in the Shipwreck Gallery where video interviews 

play and his voice echoes throughout the space. We met there twice where 

I sketched and photographed him, and also at his home. Max was fighting 

serious illness by then and was obviously in pain but he was always a 

gentleman, patient and curious, and keen to communicate his stories.   
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In painting the artwork in a realistic, formal style, with traditional materials 

and techniques, I am reminded of the aims of late Renaissance artists who 

utilised chances to generate further commissions by promoting their skills, 

in painting the transparency and reflection of glass, the softness of flesh or 

fruit, the sheen and glint of metals, all combined elegantly emerging from 

the chiaroscuro of the dark shadows of a Dutch interior or in the sparkling 

light of an unseen window. These were often also arranged with a trompe 

l’oeil device in the foreground such as the lip of a bookshelf or architrave, 

to stress the artist’s grasp of one point perspective and three dimensional 

rendering, and to pull the painting into the actual space in which it was 

eventually to be housed.  In Max’s portrait the lit map table tips him from 

a darkening past into our present world while illuminating his stature for 

future generations.

Marina Baker is an experienced artist focusing on painting in traditional (European) techniques of oil painting as founded in the Renaissance period.  She has 
successfully undertaken a Master’s degree in Fine Arts, gained from premier Australian institutions the University of Melbourne and the Victorian College of the Arts.  
Marina’s Masters’ research focused on proto-Renaissance Italian painting with a funded scholarship to Italy to conduct thesis enquiries in Siena, Florence and Padua.  
In 1992 she also received a studio residency grant from the Australia Council to paint at the Verdaccio Studio near Siena in Tuscany. She exhibits widely, continuing to 
love and practise Art and has undertaken numerous Community Arts and individual projects in Europe, China and Australia. Marina is well-versed in European Fine Art 
history having worked as a secondary school art teacher and lecturer in Fine Art at universities in Victoria and the Northern Territory, as well as Edith Cowan University 

through the Geraldton Universities Centre campus.  These experiences assist her to formulate her technical and conceptual approach.

The exhibition has given me the impetus to 

complete a large portrait of Max Cramer (6/7/1934  

- 6/8/2010) OAM and co-discoverer of the Batavia 

shipwreck.  I was painting Max’s portrait when he 

sadly passed away eighteen months ago, so the 

present opportunity gave a fitting link with this 

legendary character in maritime history, particularly 

as the painting is  set in the Shipwreck Gallery of 

the WA Museum Geraldton.



Artist: Helen Clarke

Artwork Title: Collection 

Medium: Fine art etching with 

aquatint/hand coloured.

Edition 1 of 20.

Dimensions: 80 x 65cm (framed)

We climbed the cliff at Cape Inscription to see the post where Dirk Hartog 

had placed his plate and at one point I remember wondering how the coast 

must have looked to the intrepid Dutch explorers centuries earlier.

As a young mother,  I spent a year living in Carnarvon and we travelled 

around the area from the land, spending time in and around Kalbarri. Later 

I lived in Geraldton, visiting the Abrolhos Islands on a number of occasions. 

Decades later I took my younger daughter to Monkey Mia for a holiday 

to show her some of my favourite destinations. Thirteen years ago, on the 

final run home to Fremantle after circumnavigating Australia in our yacht, 

my partner Ric and I spent some days in Shark Bay anchored off the 

island before we sailed through Steep Point south to Geraldton along the 

Zuytdorp Cliffs.

I was, therefore, really excited by the concept of Still Life / Our Life.  With 

the inspiration of the paintings by the Dutch Masters, including the works 

of Rembrandt van Rijn who was a master in the art of etching and aquatint, 

I worked out the image that I wanted to create. I have a collection of 
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‘treasures’, as have most artists.  Arranged as a still life, these pieces reflect 

my own exploration of land and sea as well as referencing the Dutch Masters 

and the investigation of the WA coastline by early Europeans.

Seed pods, rocks, skeletal remains of animals, shells and bits of rust are not 

intrinsically valuable but have deeper meaning to me. I used the contents of 

my shelves of collected pieces and arranged them together with a nautical 

chart of Shark Bay to create my still life. I added pieces of the amazing, 

bright yellow and red eucalypt, Illyarrie, that grows along the coast from 

Mt Lesueur to Shark Bay. When the Illyarrie flowers, our trees have lots of 

pieces chopped from them by the local galahs.  I consider these ‘cut’ flowers 

a gift from the birds and put them in a vase to enjoy. Finally I placed Dirk 

Hartog’s plate in the image. In the 1990s I actually saw the copy which is in 

the WA Museum.  The final, framed image I have created is part of a hand-

made, hand-printed and hand-painted limited edition of twenty prints.

Helen spent her childhood on a farm in Western Australia where she explored the surrounding bush, and its rich flora and fauna, on a daily basis. As a practising artist, 
Helen remains intrigued with the diversity of the unique flora and landscapes of Australia and maintains a passion for the environment and the effects of climate change 
on flora and fauna. While working predominantly in the field of printmaking, Helen has participated in numerous school, community, art exchange and group projects 
over the past 30 years, taking part in several local and interstate exhibitions. She has also been part owner/director of the Bridge Gallery in Northbridge, lectured at the 
WA School of Art, Design and Media at Central TAFE, worked as Studio Manager in the fine art studio of WA printmaker Leon Pericles, lived in Hobart, Tasmania and 
sailed around Australia by yacht. She currently conducts printmaking workshops at her home studio and at varying locations around WA.

I have had a connection with the area of Shark 

Bay since my teenage years when my family twice 

spent our annual summer holidays on Dirk Hartog 

Island. Our transport was a runabout boat and we 

thoroughly explored both the island and the waters 

of Shark Bay.  Those were magical holidays.



Artist: Rose Holdaway

Title: The Woman Under the Bed

Medium: Acrylic on canvas

Dimensions: 152.5 x 91.2 cm My painting depicts the carved console (figurehead) from the stern 

of the Zuytdorp, first found by Tom Pepper in 1927. In 1939, Tom and 

his wife Lurlie Pepper, with the help of two station hands, retrieved 

the console from the base of the Zuytdorp Cliffs after they heard 

that a museum party was on its way from Perth to salvage it. They 

transported it, by pack-mule, to their home at Gee Gie Outcamp 

on Murchison House Station. There it lay hidden, wrapped in a bed-

sheet under Lurlie and Tom’s bed, for nine years. When they moved 

to Tamala Station in 1950, the console was taken by spring-cart to the 

homestead at Murchison House Station, and later to Tom’s sister’s 

home at Moonyoonooka. It is now resident in the WA Museum 

Geraldton, on loan from the Peppers.  It is a striking relic. to overlap portrait historie where the figure in not necessarily known and 

may represent historical or mythical figures. They often display unusual 

expressions or emotions. I use myself as a model but it doesn’t have to be 

me. The jewellery, military type costume and Pariya jar, originally containing 

lime roasted almonds and now dead moths, provide the Pronk and Vanitas 

sensibility.  The scene is an interior and the light is coming from the outside. 

The setting is my back porch but is perhaps reminiscent of the bush camp 

of the Peppers at Gee Gie Outcamp.  The drapes are also a period Dutch 

(à la Bunnings shadecloth) prop.

A Vanitas message of the Dutch Masters taken from the Gospel of Matthew 

6:18-21 reads “Do not store up for yourselves treasures on earth, where 

moth and rust destroy, and where thieves break in and steal. But store up 

for yourselves treasures in heaven, where moth and rust do not destroy, and 

where thieves do not break in and steal. For where your treasure is, there 

your heart will be also.” This relates well to the Zuytdorp wreck story, with 

its treasures and subsequent thefts and trickery, range of characters and 

human emotion.
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Rose Holdaway is a painter and assemblage artist based in Geraldton. Commencing formal art studies at the then Geraldton Regional College of  TAFE in 1984, she 
completed her Diploma in Art Studies in 1989 and graduated from Edith Cowan University Mt Lawley in 2002 with a BA (Visual Arts). Rose has participated in numerous 
exhibitions, including a number of solo and joint shows and has been a finalist in several art awards. She works from her home studio painting for exhibition and private 
commission and also creates mixed media assemblages that represent a tongue-in-cheek insight to life as she sees it. Rose included art therapy in her studies and is 
interested in the psychological. Though the majority of her income comes from realistic landscape painting, she most enjoys the challenge of conceptual ideas. 

The console is in the form of a pregnant woman 

and the bust a stylised lion head. The significance 

of the pregnant woman is not known. The moths 

in the painting reference my current work but 

they are also a symbol often used in Golden Age 

paintings, referring to the transience of time, as 

are the wheels. 

My recent painting Mot(h), in the background, provides a painting within 

the painting, a ploy of Dutch art of the period.  The artwork is my 

attempt at reconciling Dutch tronies of the era with my contemporary 

art practice. The tronies were typically head or busts only and are seen 



Artist: Wendy Johnson

Artwork Title: Over Flowing

Medium: Found objects, Hebel 
block, sand, shells, soil, rock, 
acrylic paint, old glass beads 
and gold nuggets.

Dimensions: 75 x 60cm
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Over Flowing is a representation of life, past and present, along the all 

important Murchison River. It unfolds from the mosaic jug that I have 

constructed using fragments of old pottery that recall Dutch Delft china, 

a favourite subject of grand paintings of Dutch Masters and popular from 

the 1600s throughout the world even today.  Various relics can be seen 

along the flow of the Murchison, each representing the history of this 

place: buttons for the working people, pastoralists, old gold prospectors, 

miners and sailors; clothing buckles - both useful and decorative, beads 

for the women to make their lives at times less harsh as they stood by 

and helped their men; hand forged nails and fencing wire which kept a 

great deal of the country together; the gold that creates employment 

and industry  that is exported around the world;  shearing combs used 

throughout this country adding to the opening up of the outback  - a 

reminder of a  now struggling industry.

Household glass from the old goldfields has been crushed to represent 

carpeted aisles of wildflowers seen throughout the region during the spring, 

bringing visitors from all over the world to view this event. Rich red soils 

from the Upper Murchison show its power, moods and the footprints of 

man, kangaroo, emu and bungarra tracks. An ancient rock painting on Walga 

Rock near Cue, close to the beginning of the Murchison River, shows where 

maybe some ship survivors travelled with the local people and continued 

from there into this country’s future.

Given my fondness for nature and historical events in this region, natural 

materials and old relics were the obvious materials for me to use in this 

artwork.  As an avid fossicker and keen gold detectorist I spend the majority 

of each year amongst nature and natural things.

Such relics, from the past and present, show the struggle, fertility and wealth 

that produce riches from the land, human habitation and connections 

with others around the world with similar ideals and ambitions. They are 

wonderful and colourful connections between the Dutch and ourselves.

Wendy Johnson is 66 years old and has lived with her husband, Stan, in Kalbarri for about 12 years. They have two children and five grandchildren. Wendy is an active 
member of the Kalbarri Arts and Crafts Group where she regularly exhibits her assemblages inspired from her visits to the goldfields and ghost towns of the Murchison. 
During the winter months, Wendy and Stan often go gold prospecting in the Murchison goldfields. While ‘out bush’ Wendy draws a lot of inspiration for her creative ideas 
and gathers her materials. She welcomes the company of her grandchildren on these trips, and they have also become avid fossickers. Wendy enjoys their constant 

enquiries about what they find for unbeknownst to them, she is providing an education on history, nature and different cultural points of view.

When I discover an old, rusty, distorted item I 

ponder … Who did it belong to? What did they use 

it for? How long has it been here? When bits and 

pieces are found at shipwreck sites, they probably 

ask these same questions.  



“I take a step back and look deeply into my work, with this there is an inner peace that 

surrounds my very being. I hope you may find some of that inner peace that is out there 

in great abundance. We can create the contentment that we all crave once we allow our 

mind, body and soul to become one. Spirituality gives us the ability to have and to hold all 

that is precious in our lives. There is contentment and satisfaction in giving. The way of the 

Aboriginal people is to give, give back to our land what we take. In giving we receive.”

Artist: Leslie Lee

Artwork Title: Untitled 

(Image not shown)

Medium: Acrylic paint on canvas

Dimensions: 150 x 120cm
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This artwork depicts the Past, the Present and the Future in 

which we share with the shipwreck the Zuytdorp.  The vibrancy 

of the colours is found from the colours of our earth and 

from the immensity of our universe. My feelings flow in many 

directions with this piece of art that I have produced; by being 

able to express my inner self through my work I am able to 

share with you the very special moments of the devastating 

last journey of the great ship, the Zuytdorp.  

Life is of an extremely incredible universal point of nature. We 

are both physically and spiritually connected to all things. Every 

piece of my art tells a story of its own, all that is needed is the 

insight of the individual. Just look and you will feel what the 

painting is expressing.  The famous quote ‘every picture speaks 

a thousand words’, is the very being of my art.

Born in Roebourne in the north of  Western 
Australia, Leslie has been painting for over 
20 years and is highly regarded throughout 
Australia. He paints in many styles, from 
the traditional Aboriginal to the modern day 
contemporary. Leslie wants his paintings 
to speak for themselves, so the majority of 
Leslie’s artworks have been given no title or 
story.  He wants his audience to see and feel 

his works of Art for themselves.



Life on the Coral Coast: Sue Malton

The Dutch Masters often portrayed a rich tapestry of Dutch life in their 

scenes of exotic foods, flowers, silverware, glass, ceramics and tapestries. 

Today our valuables are mostly electronic: multiple televisions, computers, 

mobile phones, sound systems, air conditioning and electronic picture 

frames. We have many remote controls, rechargers, cordless receivers and 

hand pieces, power boards and cables of all sorts, all displaying our wealth 

connecting us with the world at large.

But all are useless in a power failure, which Kalbarri experiences more 

frequently than we would like. The old technologies of candlelight and mirror 

stand the test of time, provide a new perspective and a time to reflect. Life is 

still when there is a lack of electricity, but with the candle there is still (some) 

life – a still life. The myriad connections we make through all the cables give 

us a tentative network to counter our remote location.

I have attempted to trick the viewer by showing reflections of the mind in 

the mirror, instead of the expected. The now disconnected crosses of the 

power pole and the floundering masts of the shipwreck recall our tentative 

grasp on affluence with their failure, and our connection to suffering is 

reinforced through the image of the crucifix. Our connection through the 

ages is complete as we pray in our need, as the survivors surely did, and 

contemplate the same southern stars.

This work is the result of my recent exploration of more traditional artistic 

techniques such as sketching and painting, which I have combined with my 

usual practice of photography and image manipulation. I have brought groups 

of photographic images together on my canvas to achieve a cohesive whole, 

using additional mixed media techniques to further extend my ideas and 

imagination. The old technology of paint and lacquer have given depth and 

direction to the viewer of the new technology of photography, highlighting 

the age old concepts of goodness through light while the realism of digital 

images fade into the darkness.

Sue Malton is a Kalbarri resident of l3 years. She is involved in five local committees and manages five businesses, three of these with her husband. Sue gained a Bachelor 
of Economics from Monash University, while her formal art training consists of a two weekend workshop and  a unit of macro photography from TAFE, a workshop in 
Photoshop and many years of interest and self-study in photography and photographic printing. Sue has travelled widely throughout Australia, the outback and far reaches 

of the world, enjoying photography as the vehicle for her ideas and experiences for over 30 years.

Artist: Sue Malton

Artwork Title: Kalbarri Blackout

Medium: Mixed media on canvas

Dimensions: 54.5 x 50cm 

Still, without power, we are as remote as the 

Zuytdorp on the day of its fateful demise. Like 

those survivors who lit the bonfire in 1712, 

we all cling to the hope that connection will 

return soon. Van Gelder’s scene hints of a 

tentative grasp on the riches of this life as the 

fruits and flowers approach over-ripe and the 

snail moves in. In our case, as the power fails, 

darkness closes in.



I remember dreaming of far away landscapes in my early school days in 

Queensland. Geography lessons at school included studies of the West 

Australian coastline with strange named places, like Houtman’s Abrolhos, 

Dampier Archipelago, Dirk Hartog, Terra Australis. These exotic names for 

strange offshore shapes, and intricate coastline maps seemed exotic from 

school in coastal Queensland. Little did I realize that I would spend most of 

my life across the continent in the small coastal village of Kalbarri, not far 

from these places with peculiar names.

Gradually I have learned about the early local histories and folklore, 

shipwrecks, Dutch sailors cast ashore, coin collections, ghost stories, and 

more strange names like Zuytdorp, Zeewick, Duyfken, Batavia and Gilt Dragon. 

A latent need to explore what lay north between Kalbarri and the Shack 

prompted a long and arduous twenty five kilometre walk along the coast 

with a friend, Robin Simkin. The experience was extraordinary; the sense of 

remoteness and intense isolation was immediate.

Early in 1988, our family happened to be with Alison and Bick Glass when 

museum divers returned from one of their diving expeditions at the 

Zuytdorp wreck site. It had been a particularly successful dive. The most 

exciting find was a fine glass goblet which was not damaged in any way.  

The divers would only allow us to view the glass for a few seconds as 

they lifted it from its container of seawater for lengthy exposure to oxygen 

or sunlight would turn the clear glass cloudy.  Although momentary, the 

memory of glimpsing this fragile domestic object, which had survived the 

constant pounding of the ocean for nearly 300 years, was astonishing. The 

glass seemed to represent the spirit of survival, but also of something being 

reborn, a still life now breathing, or a watery image rising slowly from the 

subconscious depths and out into the light.  The memory of seeing the 

goblet not long after it was retrieved from its watery place has remained 

with me, like a photograph suspended in time. Somehow the dreaming in 

early childhood of far away places with strange names has connected me to 

this place and its history.

This installation of silk goblets with personal images and stories attached 

but fading, is an attempt to link my life to the Dutch story, the Murchison 

Coastline, and the chain of events that bought me to a life in this place. 

There is a sense of excitement as the Zuytdorp story breathes again but 

also a sense of sadness and loss as I view the remnants of lives long gone 

and the events, both mine and others, which will in time, fade off into the 

blue depths.

Life on the Coral Coast: Marianne Penberthy

Marianne Penberthy was born in Queensland and moved to Western Australia in the early seventies. She studied Art and Design at Central West College in Geraldton 

before gaining a BA (Visual Arts) from Edith Cowan University in Perth in 1995. Marianne has held three solo exhibitions in Geraldton and participated in numerous 

group exhibitions around Australia and overseas. She is a regular participant in a number of Australia’s most prestigious textile awards and exhibitions, including the 

Tamworth Fibre Textile Biennial, Western Australia’s biannual Stitched and Bound, and Expressions: The National Wool Quilt Prize, Geelong, Victoria. In 2011,  she was part 

of the Textile Exchange Program between West Australian and Japanese textile artists in Hyogo Japan and The International Bojagi and Beyond in San Francisco USA. 

Her work covers a broad range of textile media and concepts. However, relationships with isolation, land, place and family are central to her art practice.

Artist: Marianne Penberthy

Artwork Title: a still life now breathing

Medium:  Silk organza, silk thread, shibori techniques, computer generated prints and photographs, acid dye.

Dimensions: Approx. 18 x 8 x 8cm each. Installation size variable

To respond to the themes of Still Life / Our Life, I reflected on my own emotions which surround personal 
explorations within my life, and approaches to my art practice.



Artist: Anne Pike

Artwork Title: Life in Kalbarri

Medium: Coloured cotton floss, ivory linen

Dimensions: 68 x 60cm

With little formal education available for the poor in the sixteenth century, 

needlework became an early form of education for young girls who made, 

repaired, marked and embellished household linen and clothing. As some 

literacy was required to undertake such work, samplers, worked in either 

cross stitch or more formal embroidery, not only provided evidence of 

a woman’s needlework skills but also her ability to read and write her 

name.  Samplers therefore became a mark of wealth and status and a highly 

fashionable pastime for upper-class ladies. 

Using coloured thread cross stitched on ivory linen, my aim here is to recreate 

a sampler. In the place of traditional Dutch motifs such as windmills, I have 

included imagery of our native flora and fauna, local landmarks and popular 

pastimes to reflect contemporary life in Kalbarri. 

Details of the images portrayed on the sampler from left to right:

• Border - Banksia prionophylla or Acorn Banksia, common to Kalbarri

•  Top line - alphabet

• Second line - “Anno Domini 2012 AJP” ie. “Made in the year of our Lord 
2012, Anne Judith Pike”

• The homestead represents Murchison House Station, established 1858 and 
once owned by The Exalted Highness Prince Mukarram Jah Bahadur, 8th 
Nizam of Hyderabad

• K – Kalbarri

• Rainbow Jungle – Australian Parrot Breeding Centre

• Big River Ranch horse riding

• Pink and grey gallah, Eolophus roseicapilla, a colorful character around town

• Cowslip orchid (Caladenia flava subsp. maculata) – uncommon, but still found 
close to Kalbarri

• Norfolk pines – a landmark outside the Police Station

• A male Western Grey kangaroo, Macropus fuliginosus melanops, nicknamed  
“Stinker” due to his distinctive curry-like odour – common in our National 
Park

• Natures Window – a Tumblagooda Sandstone Formation, 69 million years 
old, where you can find the Eurypterid tracks, the first known tracks of an 
animal made on land

• Wind turbine – helping to alleviate power supply problems in town

• Chicken – Kalbarri eggs, a thriving local business

• Dining out in Kalbarri – casual or fine dining

• Sally’s Tree where children picnic and play on the foreshore

• Surfer – representing Kalbarri’s National Surf Reserve at Jakes Point

• Grass tree and general wildflowers from our National Park

• Fish – a popular pastime

• Humpback whales frolicking off shore on their 13,000 km return journey 

from Antarctica to breed in the north west

• A crayboat – depicting our rock lobster (crayfish) industry

Life on the Coral Coast:  Anne Pike

Anne Pike semi-retired in 2008 to build their home to Kalbarri, having worked for most of her life in the east Kimberley and Pilbara. She has always had a love of art in 
whatever form, but particularly photography.  After completing a photography course at Pilbara TAFE in the 1980s,  Anne had her own dark room for several years.  Now she 
has more time to dedicate to her hobbies,  Anne has produced several cross stitch pieces for her home and family members and finds the new technological advances in the 
field of photography extremely exciting.  In 2011, Anne founded The Art Place in Kalbarri and is currently enjoying teaching herself new creative skills. 

Like many traditional Dutch samplers, I have chosen 
a domestic theme to express feelings of satisfaction, 
thankfulness, contentment and serenity.



Artist: Miriam Shilling

Title:  Abundance

Medium:   Watercolour and ink

Dimensions: 105 x 81.5cm

Miriam Shilling studied Fine Arts and costume design before completing a Bachelor of Education at the College of Fine Arts at the University of New South Wales. Since 
2004 she has taught Visual Art and photography to high school students, while also continuing her art practice.  Miriam has participated in numerous exhibitions and is 
a regular contributor to RedBubble, an online community of artists and designers.  Miriam is an active member of  The Art Place, an artist-run gallery space in Kalbarri.

Life on the Coral Coast:  Miriam Shilling 

My artwork is inspired by the Dutch Masters’ 

still life paintings with their rich array of 

fruit, looking succulent and ripe and ready to 

eat.  These paintings show how exotic and 

extravagant these food items were in Dutch 

culture and reflected the wealth and prosperity 

of the household. They hinted at the fleeting 

nature of such prosperity, which, like a ripened 

piece of fruit, can wither and rot and become 

worthless.

In contemporary Australian society we have ready access to a huge variety 

of fresh produce, much grown in Australia and some imported from 

overseas.  It is cheap and available at any time of the year regardless of 

when it was harvested.  All this abundance has made us complacent.  We 

take for granted such luxuries and dispose of leftovers and excess with 

disregard.  Food that is slightly blemished is left to rot and goes to waste.  

Or we buy too much and it is left in the fridge to spoil only to be thrown 

out. 

My artwork shows this abundance of fruit, once seen as exotic, precious 

and treasured, now, overwhelming in choice and availability. Rampant 

consumerism, armed with a small fork, ready to take on a super-sized 

portion.

But the crows are circling, ready for when it will wither and rot…

My art-making practice involves predominantly paintings in water-colour and 

ink. I am interested in using symbolic objects to convey complex emotions 

about my world. My artworks are fantastical, almost surreal, and often 

employ humour to engage the viewer. The girl in the white dress features 

regularly in my work. She braves many situations that I would find baffling, 

always with a sense of child-like abandonment and curiosity.



Life on the Coral Coast:  Yvonne Whitehead 

In 1967, my family and I spent two weeks summer vacation in the sleepy 

little enclave that was then Kalbarri, accessed via a dusty dirt road. Here, we 

met Alan Robinson, who was staying in one of the fibro cottages adjacent 

to ours. He had been out diving at the site of the Zuytdorp and was kind 

enough to show us a few silver coins that he had recovered. Most of the 

coins were battered and buckled and a few were misshapen. Looking like 

they had been attacked with tin snips, we were told these objects were 

pieces of eight. My twelve year old imagination raced to a land of pirates, peg 

legs and parrots and this was the beginning of my fascination with the story 

of the Zuytdorp wreck and its survivors.

This artwork is inspired by this memorable, first encounter with the Zuytdorp 

story. The glass component is inscribed with references to the Dutch and 

introduces the element of water, while the Hebel component represents 

the coastal limestone. Carved into and entwined around the Hebel, is 

an octopus – my metaphor for both the ship wreck survivors clinging 

precariously onto life and the township of Kalbarri today, surrounded by 

National Park hanging tentatively to the coastal fringe. 

Yvonne Whitehead is a local Kalbarri Artist and 

a founding member of  The Art Place gallery. 

She has been creating kiln formed glass art 

for the past eight years.  She has held two 

joint exhibitions and participated in several 

group shows. In addition to glass, Yvonne has 

created sculptures in Hebel block and dabbled 

in ceramics; she also paints in both acrylics and 

watercolours.

Artist: Yvonne Whitehead

Title: Entwined

Medium: Kiln formed glass,    Hebel block

Dimensions: 68 x 72 x 20cm

The ocean unleashed its fury the day of that shipwreck; the 

survivors watched in dark despair as their lives were smashed 

against the rocks. Ironically, not even the precious cargo of silver 

they carried could be of any use to them, in this poverty stricken 

alien landscape that they now faced. 



Ludolf Backhuysen, Ships in Distress off a Rocky Coast, 1667. Courtesy National Gallery of Art, Washington.
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REBECCA MILLAR AND SUSAN BROOMHALL

“Spice up your life: Like crayfish with a delicate saffron sauce we will 
create something that tantalises the tastebuds and motivates people to 
try what we have to offer.”

Two worlds collided as a ship crashed against a cliff along the remote coast 
of Western Australia. Souls lost, lives changed and history created. The 
Zest Festival trades on the rich resources of history, culture, spices and the 
significance of place.  This inaugural festival begins in June 2012 where the 
anniversary of the shipwreck of the Zuytdorp 300 years ago brings to life 
for visitors and our community the cultural connections between Australia, 
The Netherlands, South Africa, Indonesia, India, Sri Lanka, China and Japan. 

This year’s festival will start the cultural pulse that will flow onto the 400th 
anniversary of Dirk Hartog’s arrival on the west coast in 2016.  The poignant 
power of place, this place, will be amplified by the craft of telling stories, 
the taste of spices, the exploration of cultural connection, the expression 
of life now and open our eyes to the future with a firm grip on history. 
What weaves its way through all of this is the power of human emotion. 
The five-year festival explores the diversity of each country connected by 
the Dutch East India Company.  We want to share what is so uniquely local 
about us but explore our global connections. We want to put zest into our 
community and add spice to the lives of those who visit.

The Zest Festival 2012 The Zest Festival: 2012 to 2016

Each year the Zest Festival will focus on a place, a country, countries or 
region, that was connected to the VOC.

2013:  The Cape, South Africa: a critical place to rest, re-stock and repopulate 
your vessel.  Who would have hopped on the Zuytdorp and placed their fate 
at the cliffs of Western Australia? Let the music and dance of South Africa 
get you moving and open your heart to be moved by stories of the Cape. 

2014: Indonesia, Sri Lanka, India: Compare textiles, dance, philosophy and 
religions of the regions as they responded to Dutch commerce. Spark 
thoughts about the values of local versus global and retaining cultural integrity 
and identity. 

2015: China and Japan. Mysterious and alluring, be intoxicated by new things: 
tea, silk, porcelain, ceremonies and access to new ways of thinking.  This year 

Zest, noun

• keen relish; hearty enjoyment; gusto. 

• an appetizing or piquant flavour 
imparted to something. 

• anything added to impart flavour, 
enhance one’s appreciation, etc. 

• piquancy; interest; charm. The quality 
of being pleasantly stimulating or 
exciting

• liveliness or energy; animating spirit. 

will focus on the human desire for new and beautiful things but also the 
sharing of science, knowledge and innovations between countries. Here we 
will explore the role of fashion, the art of Origami, and the skill of flower 
arranging and the crafting of fine objects. We will commission designers 
and artists to make fashion, pottery, paperwork and flower arrangements 
inspired by the Orient and our current relationship with China and Japan. 

2016: Eendracht:  Explorers, discoveries and shipwrecks. Eendracht means 
harmony.  Our last festival will bring all the cultures together and celebrate 
the youthful energy of young sailors, explorers and women of the era who 
waited for their loved ones, received the attention of sailors or stepped onto 
a boat and had the spirit to travel to foreign lands. This is where we add beer 
into our spice fare and raise a glass to all those who’ve preceded us, recognising 
their contributions to our Australian society today and the human qualities which 
opened up new possibilities and connections to the world. 



Nanda people have also been involved with the Zuytdorp shipwreck from the 

onset of its discovery. The Department of Environment and Conservation 

(DEC) publication Shark Bay: Twin Bays on the Edge documents the 

involvement of the Drage Family of the Nanda people and others credited 

with the discovery, reporting and identification of the Zuytdorp shipwreck.

In 1712, the Zuytdorp, a Dutch East India Company vessel, was wrecked 

along the high limestone cliffs between Kalbarri and Steep Point.  Relics 

from the wooden ship were found by Ada and Ernest Drage in 1926.  Ada’s 

brother-in-law, local stockman Tom Pepper, reported the find in 1927.  

 Welcome to Country by traditional Nanda people

As the traditional land owners, the Nanda people 

will present a Welcome to Country at the Zuytdorp 

Commemorative Plaque site on the Kalbarri Foreshore 

on Saturday 2nd June 2012.

Further investigations during the 1950s by geologist Phillip Playford 

determined the identity of the vessel.  Hundreds of coins have been 

recovered from the famous ‘carpet of silver’ in and around the wreck.  

Broken bottles and evidence of large fires on the adjacent cliff top show 

that a number of people survived the initial wreck, but it is not known what 

happened to them.  Presumably, they became the first European inhabitants 

of Australia and there has been speculation that they intermixed with local 

Aboriginal people.

est Festival



The plaque is made of stainless steel, silver to represent the “Carpet of Silver” as depicted by 

Phillip Playford to describe the multitude of 1711 silver coins being carried by the Zuytdorp 

on its fateful trip that are now scattered over the ocean floor at the shipwreck site.  The 

actual site of the shipwreck is a very dangerous part of the coastline and is now a protected 

area.

Accompanying the Plaque are two information panels providing details of the Zuytdorp and 

its trade route to the East Indies, possible reasons for the ship’s demise on the rugged 

Western Australian coastline 60 kilometres north of Kalbarri in an area now known as 

the Zuytdorp Cliffs, the mystery of whether there were survivors and their fate, and the 

recorded discovery of the wreck site in 1927.

The view of the wild coastline from Chinaman’s Beach lookout is spectacular, the stretch of 

coastline undisturbed as far as you can see.  It doesn’t take much imagination to wonder at 

the fear faced by sailors crashed against the cliffs which now bear the Zuytdorp’s name. The 

memorial here will certainly have a powerful effect on visitors, one that gives access to all and 

allows people to sit and contemplate the past while whipped by the winds of the present.

Playford was a primary discoverer of 

the Zuytdorp reck, the first Dutch wreck 

to be found and identified in Western 

Australia. His book Carpet of Silver: The 

Wreck of the Zuytdorp received the 

Premier’s prize for literature, and another, 

Voyage of Discovery to Terra Australis by 

Willem de Vlamingh in 1696-97, was short-

listed for another Premier’s award. Phillip 

is giving a breakfast lecture on the history 

and discovery of the Zuytdorp, at 8.00am 

on Saturday 2nd June at the Zuytdorp 

Restaurant.

Dr Phillip Playford was born in Perth, and 

holds BSc (Honours) and honorary DSc 

degrees in geology from The University of 

Western Australia, and a PhD from Stanford 

University.  He is a former Director of the 

Geological Survey of Western Australia 

and is well known as both a geologist 

and a historian. He has received many 

honours and awards, including being made 

a Member of the Order of Australia (AM) 

for his contributions to the geology and 

history of Australia. 

Official Unveiling of the Zuytdorp 
Commemorative Plaque

The Shire of Northampton, in partnership with The Embassy 

of the Kingdom of the Netherlands, has commissioned a 

Zuytdorp Commemorative Plaque, which is positioned on the 

hill overlooking the ocean at Chinaman’s Beach.  The Plaque 

commemorates the 300th Anniversary of the Zuytdorp, which 

was shipwrecked on the WA coast 60 kilometres north of 

Kalbarri in June 1712, and will be officially unveiled on Saturday 

2nd June 2012.

The Zest Lecture:  Phillip Playford: The 
History and Discovery of the Zuytdorp



In celebration of the 300th anniversary of the Zuytdorp shipwreck, the 

WA Museum has graciously loaned artefacts discovered at the Zuytdorp 

shipwreck site to the Shire of Northampton for public display.  Shipwreck 

artefacts will be displayed in the entrance foyer of the Allen Centre, Grey 

Street, Kalbarri.

WA Museum Display of Zuytdorp Artefacts

MYRA STANBURY,  CURATOR

The United Dutch East India Company (VOC) ship Zuytdorp was lost without a trace in the winter of 

1712 en route from The Netherlands to Batavia (now Jakarta) carrying a rich cargo and silver bullion. 

Wreckage found in 1927 on the Zuytdorp Cliffs, including a carved wooden stern-piece, was the first 

evidence of a shipwreck in the area.  Expeditions in 1954 and 1964 found coins and relics that proved the 

vessel to be the Zuytdorp, and that survivors had camped for a time on the cliff tops.

Lying off the Zuytdorp Cliffs, near Shark Bay, the wreck site has been excavated by maritime archaeologists 

from the WA Museum.  Working in difficult conditions, they have managed to recover a large quantity of 

the silver bullion, the main anchor, heavy lead ingots and a variety of small artefacts.  Due to the extreme 

conditions on the site, very few of the recovered artefacts remain intact. The objects exhibited are 

representative of  the collection.

Objects and Stories:  
Kalbarri’s Histories and Memories

COUNCILLOR PATRICIA GLIDDON

Patricia Gliddon has lived in Kalbarri for thirty-nine years, and has been 

involved in the tourism industry for over forty years. During that time her 

involvement has encompassed development, operation, administration, 

management and promotions.  Pat has written a number of successful 

submissions for the Kalbarri Visitor Centre and has been personally 

recognised for her contribution to the industry including being awarded the 

prestigious Sir David Brand Medal in 1997 and the Visitor Centre Association 

Pioneer Award in 2006.  Pat has been active in the community both in 

Kalbarri and throughout the region most of her life and is a member of the 

Kalbarri Development Association and has been a Councillor with the Shire 

of Northampton for over sixteen years.

These artefacts trigger many memories 

for people in Kalbarri and the region 

and will play an important role in telling 

the story of the Zuytdorp to our younger 

generation and to people visiting. 

On behalf of the Kalbarri community, I’d like to express our gratitude on 

receiving the loan of the Zuytdorp artefacts from the WA Museum. 

Being part of the tourism industry in Kalbarri over many years I’ve witnessed 

the wonder and interest of visitors to the stories of Dutch and European 

contact. By looking at the landscape you would not know but by listening to 

stories and now seeing real objects this history comes alive. 

The Zest Festival has allowed us to explore this significant historical event and 

remember our role in assisting the dangerous expeditions out to the wreck 

site. We appreciate the bravery of those who dived on the wreck to bring out 

of those treacherous waters objects that link us to the past.



On the evening of Saturday 2nd June, at approximately 6pm, a large bonfire 

is to be lit on the Kalbarri River Foreshore area. The bonfire heralds the 

Chamber of Rhetoric Storytelling Event, which will be presented nearby.

Rederijkerskamers (Chambers of Rhetoric) were dramatic societies during 

the fifteenth and sixteenth centuries in the Low Countries.  The members 

were trained to perform not only in the semi-private sphere of their 

chamber, but also in the public sphere, often in the context of festivals. 

The art of eloquence was considered a highly prized skill at the time, and 

many chambers offered competitions for poetic and dramatic works. As 

urban groups, the chambers were also showcases for their particular city’s 

Bonfire and Chamber of Rhetoric:  
Storytelling in the 21st Century

literary and intellectual achievements. Sometimes though, speeches could 

be irreverant, poking fun at society around them.

Here audiences can watch the flames and listen to stories, poems and 

plays that thrill, move and celebrate our region and our history. Each 

year local drama groups, writers and individuals will have been offered 

the opportunity to write and create riveting tales that will be performed 

around the flickering light of the bonfire. This year students from the 

Kalbarri District High school, with the support from Ningali Lawford-Wolf, 

have written,  and directed a play to be performed about the Zuytdorp 

shipwreck and its survivors. 

The Zest Festival is taking the essence of the Chamber of Rhetoric 

from Amsterdam and holding a storytelling event around a bonfire.  

The bonfire represents the beacon of the Zuytdorp survivors on the 

top of the cliffs, which is believed to have been kept burning in vain 

as a signal fire for a much yearned-for rescue ship which never came.



NINGALI LAWFORD-WOLF,  ARTISTIC DIRECTOR

Chamber of Rhetoric: Storytelling in the 21st Century
The Power of Sound, Movement and Story-Telling

Ningali Lawford-Wolf is a Wangkatjungka-Goonyandi-Walmatjarri woman 

from the Fitzroy Crossing area of Western Australia’s Kimberley region and one 

of Australia’s most admired Aboriginal performers. She first appeared in the 

stage musical Bran Nue Dae in 1990. 

Her talents as an actor, dancer, singer and writer have seen her featured in 

various theatre, film and television productions including Aliwa and Up the 

Road by Company B Belvoir Street Theatre. Lawford-Wolf toured internationally 

with her one woman show Ningali, a Deckchair Theatre Production which won 

a Green Room Award and an Edinburgh Festival Award for Best Actress. 

She toured Malaysia with a collection of songs and dances for Black Swan and 

performed in Black and Tran for the Melbourne International Comedy Festival. 

Lawford-Wolf’s television credits include The Circuit, Dirt Game and 3 Acts 

of Murder, along with feature film credits The Drover’s Boy and Rabbit Proof 

Fence. Ningali recently moved to Kalbarri and is now the Aboriginal Liaison 

officer for the Kalbarri District High School to which she brings a wealth of 

knowledge in the performing arts.

The timing was perfect. I was very happy to 

accept becoming the Artistic Director of the 2012 

Chamber of Rhetoric as I understand the power of 

sound, movement and story-telling to connect us to 

truthful and meaningful experiences. Emotions are 

the strong undercurrent and I have been working 

with the students to tap into those emotions they 

believe the Dutch shipwreck survivors felt and 

the feelings of the Nanda whose land they found 

themselves in.

Jan Steen, The Dancing Couple, 1663. Courtesy National Gallery of Art, Washington.



Members of the Kalbarri Arts and Crafts Group have designed and hand-

crafted a beautiful commemorative quilt/wall hanging to commemorate 

the final journey of the Zuytdorp.  The piece was constructed using a 

range of techniques including applique, painting, embroidery and other 

textile media. The design has been loosely based on an embellished map 

of the East Indies during the period 1600 – 1700.

The commemorative quilt represents a beautiful and collaborative project 

that reflects this significant event in a meaningful and modern way for these 

local arts and crafts practitioners. 

The quilt is displayed on the wall of the main entry foyer of the Shire Office, 

situated in Allen Centre, Grey Street, Kalbarri. 

The Hand-made Zuytdorp 
Commemorative Quilt

The Hand-
made Zuytdorp 
Commemorative 
Quilt

Members of the Kalbarri Arts and Crafts Group

‘This idea of a quilt has brought us together and will 

challenge us and give us an exciting new project that will 

make us work together with other artists, which we haven’t 

done before.’  



SUSAN BROOMHALL

Spices built an empire, with the help of navigational seamanship that led to a 

breakthrough trading route to the Spice Islands: a trade route bringing fortune and 

flavour to The Netherlands and Europe.

Spices built the VOC – a lot of them sitting in kitchen cupboards at home and quite 

ordinary now: things like pepper, cinnamon, nutmeg and cloves. But many were exotic to 

European, African and Asian populations alike, and some grew only in small areas. But it 

wasn’t just good business techniques that mattered.  The Dutch were prepared to go to 

war with local peoples and with the other trading companies to make sure they had first 

dibs on what was new and different.  This happened for nutmeg, mace and cloves- the 

latter was very rare indeed.  Once the Dutch had control of the business, they made sure 

no one else could get a look in. This would keep their prices high.

The Trade Winds Taste Tent 

Be tantalized.This project creates a vibrant, colourful and sensory spice fare 

where gourmet food suppliers, local produce and spice suppliers tantalise 

visitors.  The Trade Winds Taste Tent offers tasting of the spices that built an 

empire. Marvel at the wonders of navigational seamanship that lead to the 

roaring forties being a breakthrough trading route to the Spice Islands: a 

trade route bringing fortune and flavour to The Netherlands and Europe. 

Visitors to the festival can indulge in a tasting plate and be inspired by the 

flavours, smells and colours of the spices and our local produce at the Trade 

Winds Taste Tent marquee located on the Kalbarri Foreshore on Saturday 

2nd and Sunday 3rd June. For those with a love of seafood, local BBQ crayfish 

will be served with a fabulous fried rice side dish.

The Trade Winds Taste Tent:  The VOC and the Spice Trade



Pepper was one of the first spices the Dutch wanted to trade, and it remained a 

mainstay of the VOC’s trade. It was so highly valuable that it has left its mark in 

the Dutch language through the word peperduur which means something very 

costly.

With cloves, the Dutch limited the production just to Ambon (in Indonesia) which 

they controlled; even burning down trees in other places to make sure no one else 

could compete. This was pretty risky as the trees take twelve years to bear fruit! 

In the Moluccas too, the Dutch fought violent wars with the local Muslim kingdoms 

to secure the right to the Banda Islands where nutmeg and mace were produced. 

As for cinnamon which was native to present-day Sri Lanka, the Dutch forged a vital 

political alliance with the Kingdom of Kandy to push out the Portuguese who had 

held a monpoly on its trade since 1518. 

Dutch cooking in the Golden Age was adventurous and made full use of the spices that were brought in from the east. This is revealed in the popular 

seventeenth-century cooking guide, De Verstandige Kok (The Sensible Cook) first published in 1667, which also recommended a diet with a wide variety 

of fruit and vegetables. 

The Trade Winds Taste Tent: Spices, Trade, War and Diplomacy The Trade Winds Taste Tent:  A Golden Age of Flavour

Although in the nineteenth century a more austere style of cooking 

returned to the Dutch mainland that favoured simpler styled meat and 

vegetables, cheese and bread, the influences of the VOC period can still be 

seen, particularly in sweet cakes and biscuits prepared for festival days and 

special occasions.  

After all, sugar was also a new import of the age, and it was the Dutch who 

transported sugarcane from South America to develop in the Caribbean. 

These include speculaas – traditionally offered on Saint Nicholas’s day, 

December 5, which include cinnamon, nutmeg, cloves, ginger, cardamom 

and white pepper; and kruidnoten – spiced gingernut biscuit balls using 

cinnamon, mace, white pepper, cardamom, cloves and nutmeg.  

The evidence of cultural interactions with Indonesia can today be seen 

through popular Dutch snacks such as patat sate – french fries with 

satay sauce; bamihap – crumbed and deep-fried mie goreng; and nasibal – 

crumbed and deep-fried nasi goreng. 



To celebrate the Zuytdorp shipwreck 300th anniversary, Kalbarri’s 

very own Zuytdorp Restaurant is providing a traditional rijstaffel 

evening meal on Saturday 2nd June, from 5.30pm. Rijstaffel is a Dutch-

Indonesian speciality consisting of curries, different rices and numerous 

condiments, which locals and visitors are sure to enjoy immensely.

The Zuytdorp Restaurant is renowned for its vast collection of Zuytdorp 

memorabilia and is well worth a visit to see how the Zuytdorp has been 

commemorated on a permanent basis by the owners, Brian and Norma 

Cleghorn. 

Why not discover this delicious banquet after listening to the Chamber 

of Rhetoric? There is even a free bus to take you straight to the 

restaurant door.

Rijstaffel meal at the Zuytdorp Restaurant As far as the eye can see
Rijstaffel (rice table), consisting of many varied small dishes around a 

central cone of rice, was adapted by the colonial Dutch from the local 

feast, nasi padang. 

Under Dutch influence, the rijstaffel became a spectacular display of the 

wealth and variety of cuisine from the Indonesian archipelago, oriented 

around the distinctive tastes of coconut milk, spices such as coriander, 

pepper, garlic, cardamom, star anise, and turmeric, and such ingredients as 

peanuts, lemon grass and ginger. 

Just like a still life painting, the rijstaffel, with its overflowing multitude of 

plates, symbolised the abundance of the Dutch colonial empire – its access 

to produce as far as the eye could see and a staff of domestic and culinary 

servants to create and serve the magnificent banquet. Nowadays, the 

rijstaffel is still very popular in The Netherlands and South Africa.  

The best rijstaffel aimed for a wide 

variety of flavours, spices, colours 

and food textures.



Passions in the Music of Dutch Composers

JANE DAVIDSON, DEPUTY DIRECTOR,  

PERFORMANCE PROGRAM LEADER,  

ARC CENTRE FOR THE HISTORY OF EMOTIONS

The ARC Centre for the History of Emotions’ Performance Program 

investigates pre-modern production and dissemination of emotions in 

the creative and performing arts through performance practice. The Zest 

Festival is an opportunity for our arts practitioners and industry partners 

to share and co-investigate with the public and with school groups how 

historical musical and theatrical practices, often unfamiliar to modern 

audiences, were used to arouse intense emotions among spectators of 

dramatic and musical performances.

At the Zest Festival, we consider how eighteenth-century Dutch composers 

expressed their emotions through religious and courtly music, a very 

different environment to the songs of sailors on the VOC ships. We also 

use Shakespeare’s The Tempest  to explore how early modern writers and 

their audiences felt about the discovery of new lands and the colonisation 

of their peoples.

We also explore, through the Zest Festival, the emotional reactions and 

responses of modern audiences to these works from long ago. Do they 

still resonate and inspire us to cry, faint or experience sheer joy? Do we 

share the feelings of their audiences to the comic, sad, or fearful moments 

of dramatic tension?

Historical Emotions Performance Program

GEORG CORALL AND MICHAEL BRETT,  PERTH BAROQUE

Working with the ARC Centre for the History of Emotions, the ensemble 

Perth Baroque is performing a school workshop at the Kalbarri District 

High School on June 1, at the opening to the Still Life / Our Life exhibition 

at the Allen Centre and at two public concerts in the Allen Centre on 

Saturday, June 2 at 3.00pm and on Sunday, June 3 at 10am.

The performances use eighteenth-century instruments, recorder, oboe and 

harpsichord, and focus on the music of three Dutch musicians, who were 

composing at the time of the Zuytdorp. Like today’s contemporary music, 

in the eighteenth century  there were distinct preferences in musical taste, 

with the different European nations focusing on different kinds of contests, 

instrumentation and musical forms.  Contrast was a means of structuring 

the music: fast-slow; a large ensemble - a smaller ensemble; clean lines - 

heavily ornamented musical lines.  All shared in the aim to create accurate 

musical depictions of emotions.  Indeed, we know that musicians at the 

time were praised when they were able to perform the right emotions 

of the music to arouse corresponding feelings in listeners.  Thus, the music 

was said to  “stir the passions of the soul”.  Descriptions of performances 

by the Italian composer Corelli indicate reactions by the audience that we 

would expect  to find in a contemporary pop concert - fans fainting and 

screaming!

Jane Davidson is Callaway/Tunley Chair of Music at The University of Western Australia and 

Performance Program Leader and Deputy Director, ARC Centre for the History of Emotions. She has 

worked as an opera singer and a music theatre director, and has collaborated with groups such as 

Andrew Lawrence-King’s Harp Consort, Opera North, and the West Australian Opera Company. She is 

former Editor of Psychology of Music (1997-2001); former Vice-President of the European Society for 

the Cognitive Sciences of Music (2003-2006); and President of the Musicological Society of Australia 

(2010 and 2011). Jane is committed to bringing the results of the ARC Centre of Excellence for the 

History of Emotions’ historically-informed research on performance to the classroom and community.  



Programme
COUNT UNICO WILHELM VAN WASSENAER (1692-1766)

Sonata Seconda in G minor for Recorder and Basso continuo, Grave - Allegro - 

Adagio - Giga presto

This Dutch composer led a somewhat hidden musical life. He was a 

diplomat by profession who came from an illustrious family which had 

served the Dutch state in times of war and peace. Van Wassenaer studied 

law and his musical life was unknown to scholars for a long time because, 

as a member of the Dutch elite, he preferred not to publish his music 

under his own name. Indeed, he was uncertain about the musical worth 

of his creations, writing in a manuscript copy of his Concerti Armonici 

“Some of them are tolerable, some middling, others wretched. Had they 

not been published, I would perhaps have corrected the mistakes in them, 

but other business has left me no leisure to amuse myself with them”. 

This had led to some of his compositions being mistakenly attributed to 

Italians, because van Wassenaer chose to write in that fashionable style.

At the time, music was believed to evoke emotions and so Van Wassenaer’s 

Sonata Seconda which is in G minor was referred to by one of the most 

important music theorists of the day, Johann Matheson, in 1737 in terms 

of its emotional character as in the “most beautiful key, mixing cheerful 

sweetness with seriousness. [This key] is flexible to perform laments as well 

as happiness in a moderate, tender and refreshing way with gracefulness 

and favour.”

SYBRANT VAN NOORDT (1660-1705)

Sonate in F major for Recorder and Basso Continuo, Vivace - Adagio - Allegro

Van Noordt was employed as an organist at the Oude Kerk in Amsterdam 

and at Sint Bavo church in Haarlem. By contrast to van Wassenaer, he 

was born to a family of well-connected Amsterdam artists, including his 

grandfather, also named Sybrant, who was a schoolmaster, organist and 

paid by the city to maintain its bell towers. His uncle Jan was a portrait 

painter, and his uncle Antonie and father Jacobus were both composers and 

prominent musicians at Amsterdam churches.

Van Noordt’s Sonate was published by Etienne Roger around 1700 in 

Amsterdam, one of the main centres of music publishing at the time. This 

Sonate is in F major, which, according to Mattheson, “is capable of showing 

the most beautiful feelings such as generosity, fortitude, love and whatever 

else is on top of the virtuoso registers; and all these things with such 

kind and incomparable ease, that no compulsion is necessary. This key’s 

politeness and character can’t be better described than by comparing it 

with a handsome person who is doing everything he wants, as unimportant 

as it may be, in the perfect manner; as the French say, with good grace.” 

Whereas the first and last movement seem to show this, the middle 

movement is a bit like a Recitative - a telling of a story in a declamatory 

way, shifting through different keys to show the emotions of the imaginary 

words of this story.

WILLEM DE FESCH (1687-1761)

Sonata II in C minor for Baroque oboe and Basso continuo, Largo - Allemanda 

- Larghetto - Minuetto I - Minuetto II

De Fesch was a violone player and composer whose musical career took 

him across European states of opposing political and religious beliefs.  A 

pupil of the Vice-Kapellmeister of Bonn, de Fesch married his teacher’s 

daughter, Maria Anna Rosier. He worked in Amsterdam before moving to 

Antwerp Cathedral for a position as Kapellmeister, and then to London 

where he played with the hugely popular German, Handel.

De Fesch’s Sonata was in C minor, regarded by Matheson as “a very sweet, 

though sad key also; but since the first quality [sweetness] prevails greatly, 

and since one might easily get tired of that sweetness, one should seek to 

revive it a little with some lively movement, else one might become sleepy 

by its mildness. If the piece, however, is supposed to arouse sleepiness, 

one should forget the last remark and use it quickly and naturally for its 

purpose”.

As musicians, the Perth Baroque ensemble aims to capture the meaning of these 

old Dutch works by  arousing emotions in themselves and so in the  listener, for, 

as Johann Joachim Quantz (Frederick the Great’s flute teacher) once said, “one 

has to be on fire oneself to be able to set the audience on fire.”

Michael Brett trained at the School of Music at The University of Auckland 

and held the position as pianist at the New Zealand School of Dance 

in Wellington from 1999.  He joined The Stuttgart Ballet in 2002 and 

Royal Academy of Dance in Australia in 2006 as Staff Pianist and Music 

Administrator.  He has since been Guest Company Pianist for two West 

Australian Ballet’s productions, and Repetiteur and Lecturer at the Western 

Australian Academy of Performing Arts (WAAPA) at Edith Cowan University. 

Michael is harpsichordist for Perth Baroque, which most recently worked in 

conjunction with Capella Corelli to help celebrate the 175th anniversary of 

the Shire of Northam.

Georg Corall trained at the Hochschule der Künste, Berlin, in recorder and 

harpsichord, and concluded studies of historical oboe instruments and recorder 

at the Hochschule für Musik und Theater “Felix Mendelssohn-Bartholdy”, 

Leipzig. He holds a teaching degree in historical woodwinds from the 

Hochschule für Musik, Hamburg, and completed his education in Baroque 

oboe, Baroque bassoon and harpsichord at the Schola Cantorum Basiliensis 

(Switzerland) from 1996 to 1998. He has created his own ensembles (Perth 

Baroque; les hautboïstes de prusse; CantatenBande Berlin) and been invited to 

perform and record with ensembles such as Cappella Coloniensis, Orchester 

der Schola Cantorum Basiliensis, Aradia Baroque Toronto, Tölzer Knabenchor, 

Montréal Baroque and Musicalische Compagney Berlin.



Emotional Encounters: 
Performing Colonialism 
in Shakespeare

PAIGE NEWMARK, ARTISTIC DIRECTOR, 
SHAKESPEARE WA,  
WITH ACTORS TREVOR RYAN AND PAUL MONTAGUE

Paige Newmark is currently the Artistic Director of Shakespeare WA, having also 

previously been Artistic Director for The Australian Shakespeare Festival and 

Shakespeare SA (South Africa). He has directed in Britain, Australia, South Africa, 

and throughout the USA, specialising in Renaissance theatre and is currently 

the Honorary Patron of the International Shakespeare Company. In addition to 

his theatrical work, Paige has taught at Stanford University, Williams University, 

UCLA, and USC in the USA, Rhodes University in South Africa, the University of 

Oxford, and more locally at The University of Western Australia and Notre Dame 

University, and at Shakespeare’s Globe in London where he ran workshops on 

‘Teaching Teachers how to Teach Shakespeare.’ 

Trevor Ryan graduated from NIDA in 2006. In between teaching, he has 

appeared in Sunday in the Park with Frank for Short and Sweet, Warengesda – a 

Place of Mercy, Series 2 of  The Circuit; My Girragundji with Canute Productions, 

and The Jetty for ABC Radio. He toured with Banuba Films’ production of 

Jandamarra around northern WA. As a constant member of the Wadumbah 

Aboriginal Dance Group, Trevor recently performed before the Queen upon her 

arrival in Perth, and at the opening of CHOGM 2011. 

Paul Montague is an actor trapped in a stand-up comic’s body. In 2010, he won 

the Laugh Resort Award for best WA-based comedian. In 2011, he won the Wild 

West Comedy Festival Artist’s Choice Award, a Finley Independent Theatre Award 

for Best Supporting Actor, performed as the Ghost, Gravedigger and Fortinbras 

in John Milson’s Hamlet and provided the voice of  Thor for the animated series 

God Squad. His ‘day job’ is co-writing and producing the comedy web series 

Super Dingo. 

Working with the ARC Centre for the History of Emotions, Shakespeare 

WA is providing workshops for senior students at Kalbarri District High 

School focussing on the acting techniques required to deliver specific 

emotions. In particular, the students will consider the range of emotions 

experienced by the characters in The Tempest. The students will also 

consider where our current emotional response to indigenous people 

is similar and where different to the first European encounter with the 

Aboriginal Australians.

The Tempest is celebrating its 401st anniversary in 2012 and yet our landmark 

Aboriginal/European production shows how the play is as pertinent today 

as it was when first written in 1611. Full of magic, myth and murder, the story 

centres on Prospero, the deposed Duke of Milan, whose evil brother set 

him adrift with his infant daughter Miranda, in a leaky ship 16 years before 

the play begins. Prospero and Miranda are washed ashore on an island and 

make a home there by enslaving two aboriginals of the island: Caliban who 

represents the land, and Ariel who embodies the air. Fortuitously, Prospero’s 

brother and the King of Italy sail past the island on their way back from a 

wedding; this is where the actual play begins, as Prospero raises up a terrible 

“tempest” and shipwrecks his persecutors in order to extract revenge.

Trevor Ryan as Caliban in The Tempest



The word has been spread internationally about the Zest Festival 

through a series of Australia-Dutch Heritage Days organised by the 

Centre for International Heritage Activities, based in Leiden. With the 

assistance of the Dutch Embassy in Canberra and the Australian Embassy 

in The Hague, as well as Dutch community and corporate liaison through  

Dr Nonja Peters, the Zest Festival is creating international interest. 

Rebecca Millar presented on the creation of the Zest Festival at a Heritage 

Day in Fremantle, February 2012, where it was seen as an exciting example 

of community grassroots intangible heritage. Follow-up presentations about 

Zest will be made by Susan Broomhall at the Heritage Day in The Hague in 

June 2012, and by Rebecca Millar in Canberra in November 2012.

 Australia-Dutch Heritage Days

Dr Nonja Peters, historian, anthropologist, museum curator and social researcher, has a special 

interest in forced and voluntary immigration and resettlement to Australia, the preservation 

of immigrants’ cultural heritage and in Dutch maritime, military, migration and mercantile 

connections with Australia since 1606. She is currently involved in academic and community-

based research in all these areas. Recently, she was appointed Director of the History of 

Migration Experiences (HOME) Centre at Curtin University, working with WA Museum and the 

Department of Immigration.

As the Festival expands its focus across the region over the next five years, 

we will use the Centre for International Heritage Activities’ new web portal 

www.culturalheritageconnections.org  as a forum to connect to other 

relevant countries and create a strong network of co-operation.

I am really excited about being involved with the Zest Festival. It makes 

Dutch-Australian cultural heritage accessible to a broad range of the public, 

here and in The Netherlands, and thereby enlightens and increases people’s 

appreciation of  WA’s pre-settlement maritime history and almost 400-year 

connection with the Dutch.



Hendrick Avercamp A Scene on the Ice c. 1625. Courtesy National Gallery of Art, Washington.

Zest Festival School Activities



CAROL GOODWIN 

The involvement of Kalbarri District High School in the Zest Festival is 

an exciting journey of discovery and learning. From the first conversation 

I had with Rebecca Millar in my office I could see the advantages of being 

involved. 

From the first time I mentioned the concept to staff, there was an immediate 

interest and excitement. The Zest Festival has offered the school an 

opportunity to become involved in an important community event whilst 

remaining true to our purpose of delivering excellent teaching and learning. 

Staff have enthusiastically developed activities that relate to the wrecking 

of the Zuytdorp and connections between the Dutch East India Company, 

The Netherlands, the Spice Trade and Kalbarri.  Staff imaginations have been 

extended to include the introduction of Dutch Masters in art, to research, to 

underwater photography, drama and use of technology for cartoon making 

and research presentation. 

This has been and will continue to be an important aspect of education at 

Kalbarri District High School. As the Zest Festival unfolds with different focus 

over the next five years, the potential for global learning and connections will 

increase.

Carol Goodwin has been an educator for many years and Principal for eleven 

years. She has spent her career in country schools, mostly District High Schools. 

“I am passionate about our children, wherever they live, learning about the wider 

world that lies outside their town, and their connection to the world. I am in my 

third year at Kalbarri and this is a very interesting and exciting year.  I have several 

hobbies and one of these is completing jigsaw puzzles and framing the completed 

pieces. As we were taking the photo for this booklet I decided to stand in front 

of the puzzles I have in my office. I mentioned that I thought MC Escher (one of 

my favourite artists as his work makes great puzzles) was Dutch. Sure enough he 

was born in Leeuwarden, Netherlands, in 1897. I guess my puzzles will go into a 

display for the Zest Festival. It is important that schools are involved as much as 

possible in community events and Kalbarri DHS’s involvement in the festivities of 

the June long weekend have given renewed excitement and passion to school this 

year.  We have a golden opportunity to showcase our fantastic school.”

FestivalMessage from Kalbarri District High School Principal

The enthusiasm of the staff has extended to 

students who readily have taken onboard the tasks 

set.  Students have been able to feel some emotion 

for those who were shipwrecked and make links 

between the harshness of the local community 

of 300 years ago and the community they live in 

today.  They are able to have conversations about 

Kalbarri’s history and current community.

K a l b a r r i 
District High 
School and 
the Zest 

LISA CURRIE,  KALBARRI DISTRICT HIGH SCHOOL ZEST COORDINATOR

The Zest Festival provides a fantastic 

opportunity for Kalbarri District High School to 

display samples of the learning activities related 

to the Zuytdorp and Dutch culture that students 

have been engaged with during the year.  Across 

all year levels (K – 12) and most learning areas, 

a diverse range of interesting activities and 

experiences have been developed by our staff 

and experienced by our students.  

This vehicle for curriculum delivery also coincides 

with the implementation of several learning 

areas of the Australian Curriculum and staff have 

been using the concept of the Zest Festival to 

document their teaching and learning plans in line 

with the Australian Curriculum. History, English, 

Mathematics and Science are the phase 1 learning 

areas for implementation. A planning template 

has been developed by staff for this purpose 

and examples of a selection of class plans will be 

collated and on display at the Zest Festival. 

Some examples of the opportunities offered to 

our students are outlined on the pages to follow. 

Lisa Currie has been working as a teacher for the Education Department for over twenty years. Much of this time has been 

spent at Kalbarri District High School in a variety of roles across all phases of learning and most learning areas. Lisa gained 

Level 3 teacher status in 2004.  Returning to the workforce in 2011 after parental leave, she is working two days per week 

with Kindy, Pre-Primary and  Year Four children. This year, Lisa has thoroughly enjoyed being involved across the whole school 

with the planning and organisation of Kalbarri District High Schools contribution to the Zest Festival.

Evie Curnow, Madison Lutey. and Meika Butterworth study the sunflowers

Erika Brown in front of the Zuytdorp display



Kalbarri District High School and the Zest Festival: 
Kindergarten and Pre-Primary

Children in Kindergarten and Pre-Primary have 

been involved with activities that have viewed 

and discussed Dutch artists and then created 

replications of artworks including Van Gogh’s 

Sunflowers and Starry Night. They have ‘painted’ 

artworks using spices and created collage 

sunflowers that are intended to be planted. 

Students have viewed images of Dutch children 

playing and have then been provided with the 

opportunity to play similar games in their own 

playground.

During Science, students have explored the 

concept of floating and sinking. They have 

constructed their own boats to float and have 

created a re-enactment of the Zuytdorp crashing 

in to rocks and sinking. Over the period of a lunch 

break, as the paper image disintegrated and the 

plastic remained, this led to further discussion 

about items that will erode, perish or last over a 

period of time. 

Students were inspired by an image painted by 

VOC Historical Society member, Adriaan De Jong, 

and used science and arts concepts of colour 

mixing and finger painting to create a stormy sea 

print.  To this they added an image of the Zuytdorp 

and rough coastal rocks. Spices have been added 

to the cooking opportunities for this age group 

and I can recommend the spice cookies!

Cohen Fletcher and Darci Stringer try barrel rolling!

Fire bug

Emily Duff enjoys mixing colours and creating a stormy scene

The girls rock the trough and the Zuytdorp hits the rocks!

Erika Brown ponders the games of the past

(L - R) Elyssa Johnson, Elise Burges and 

Albie Shilling enjoy spice painting



Kalbarri District High School and the Zest Festival:  Year One Kalbarri District High School and the Zest Festival: 
Years Two and Three

The Year One class is the very excited keepers 

of the treasure box. Our secondary deputy has 

a Dutch background and his mother has kindly 

provided a collection of delftware, clogs, lace 

bonnets, clothing and recipes. These children 

will be researching the items within the box 

and creating a display for the Zest Festival. 

This collection will be on display in the school 

library. 

During Technology and Enterprise, the Year One 

students have created a large diorama of the 

Zuytdorp wreck.  Attached to the diorama will 

be the feelings that the people on the ship may 

have been experiencing, as interpreted by the 

Year One children.  This will be on display in the 

school library. 

This class of learners will also be involved in 

making tulips and native wildflowers using paper 

maché and twining these together representing 

the linking of cultures. Learning words from the 

Dutch language is also part of the experiences 

offered in Year One.

Students in Year Two have been busy being 

inspired by artists including Mondrian and Ton 

Schulten. They have also had the opportunity 

to participate in Dutch/German dancing, 

create clogs, masks and delftware plates. Having 

discussed the shipwreck, the Year Two children 

felt that they would be scared, frightened and 

lonely in that situation.

The Year Three class will be cooking traditional 

Dutch meals including a soup and creating 

recipes for visitors to the Zest Festival. Orange 

damper may be on the menu for the evening 

meal!

Top left: Ton Schulten-inspired work

Bottom left:  Mondrian-inspired work



Kalbarri District High School and the Zest Festival:  
Year Four

Kalbarri District High School and the Zest Festival:
Years Five and Six

The Year Four students have worked enthusiastically with their History 

teacher to discover information regarding shipwrecks along the 

Western Australian coast.  They enjoyed developing a timeline, recording 

information about wrecks and attaching a small ship that moves along 

through the years. The Year Five and Six class have also participated in 

this activity. 

The Year Four children have been researching navigational aids used 

through the ages. This has been a lead in to work with the Technology 

& Enterprise teacher with the design and construction of very large 

navigational aids that are being covered with paper maché and then turned 

into piñatas. These super sized piñatas will be ‘smashed’ open at the Zest 

Festival and will explode to expose silver coins, lollies and some other 

valuable treasure! The children have been really enjoying constructing these 

navigational aids and at times have been quite challenged by the process. 

We have enjoyed being willingly assisted by three mothers who come to 

help each week. Students have been interested in the opportunity to play 

an online navigational game. 

Year Five and Six students have spent some time 

learning about and discussing the links between 

the Dutch and local Aboriginal Nanda group.

The Year Six class have been busy designing 

and constructing sculptures of sea creatures to 

show off some of the mythical animals of the 

sea that early travellers would have feared. Some 

students from Year Four to Six have also had the 

opportunity to develop stop frame animations. 

The concept developed was a fusion of the 

Zuytdorp wreck into a modern time. 

Students showed great patience and perseverance 

with this task. When discussing the feelings of 

those on board, students believed that shock and 

fear would have been experienced as the ship 

approached the rocks. The group decided that it 

was most likely that the approach was at night 

and therefore the shock and fear would have 

been immediate. Feelings of determination to 

scale the rocky cliffs, hope of rescue and relief of 

survival may have been some of the emotions felt 

by those involved.

Timeline by Meg Baker from Year Five

Rock lobster constructed by Bailey Ralph, Kaya Carcione-Collard, Jake Willis and Paul McQuade

Taiana and Joinedile Duncan showing off the work on Taiana’s 

astrolobe.



Kalbarri District High School and the Zest Festival: 
Year Seven and Eight

Kalbarri District High School and the Zest Festival: 
Year Nine and Ten

During History,  Year Seven students will 

investigate and report on the influx of the 

barbarian tribes into Europe that led to the rise 

of the “Dark Ages”.  They will investigate areas 

that the tribes invaded and then settled, in efforts 

to determine who they may be linked to in today’s 

Europe.  Students will look at the technology that 

these peoples devised and adapted over time and 

how these peoples developed.  Reports and maps 

will be on display at the Zest Festival.

Some Year Seven and Eight students have begun 

writing lyrics for a sea shanty and preparing their 

vocals for a performance at the Chamber of 

Rhetoric.  They are being assisted by the secondary 

arts teacher and a musical community member.  

These students have warmed up to the idea after 

a frosty start!

Secondary English students from Years Eight to Ten 

have been busy researching the Zuytdorp shipwreck. 

Some have been using this knowledge as a basis 

for the design and development of a Board Game 

or magazine.  These students are very excited at 

the prospect of seeing their games being played 

during the Zest Festival weekend.  Some students 

are creating a ship captain’s logbook. Students have 

been enthusiastic about these tasks. 

During secondary Mathematics,  Year Eight students 

will investigate how the crew of the Zuytdorp and 

similar vessels navigated the oceans. Students 

will investigate the issues with the navigational 

techniques and technologies available to the crew 

of the Zuytdorp. Students will then present their 

findings in a poster, an ICT presentation or a model.

During History,  Year Eight students will investigate 

and report on the rise of the Dutch nation within a 

medieval time frame. Students will analyse how the 

spread of religion led to the Dutch being ruled by 

others and then how the Dutch people once again 

became independent. Students will report on the 

rise of the Dutch nation in these times and how 

they competed with the other seafaring nations 

from Europe in the “Voyages of Discovery”.

During the photography elective, Year Nine 

and Ten students have been honing their 

digital photography skills in an underwater 

environment.  Students have selected modern 

day items that may be found after a wreck and 

photographed these items in a local, underwater 

setting. You will be able to view this photography 

at the Zest Festival.  

During History, Year Nine and Ten students will 

investigate and present a report on the period 

of colonisation with specific attention paid to 

both the Dutch and English colonies in Asia and 

Australia. Students will investigate what it may have 

been like for different peoples in this period and 

write a description of some of these voyages from 

each person’s point of view (i.e. slaves, convicts, 

settlers, sailors, company men etc). Students 

will also do a character study relating to people 

involved on some of these voyages. Students will 

also try and recreate one such fateful voyage (that 

of the Zuytdorp) using voiceover or sound board 

techniques.

Modern-day relic photographed by Corey KrakouerAntwerp School, Pierre de Moucheron (1508-67), merchant of Middelburg and Antwerp, his wife Isabeau de Gerbier, their eight children, son-in-law, Allard de la Dale, and their first grandchild, 1563. © Rijksmuseum SK-A-199.



Kalbarri District High School and the Zest Festival: 
Year Eleven and Twelve 

Kalbarri District High School and the Zest Festival: Staff Activities

Year Eleven and  Twelve Outdoor 

Education students have created 

PowerPoint presentations providing 

information about the history of the 

Zuytdorp and the dive qualifications and 

equipment required  if you were to go 

diving on the wreck. Quite a number of 

these students have also been provided 

with the outstanding opportunity of a 

‘camp’ at the Abrolhos islands, on a boat, 

with the outcome of gaining scuba diving 

qualifications. These students are busy 

preparing Power Point presentations of 

the experience.

Several staff members have been led by our 

secondary Design & Technology teacher in the 

construction of firebugs – small sailing boats. A 

demonstration of a firebug will be held during 

the Zest Festival and the Minister for Education, 

Hon. Dr Elizabeth Constable, will officially launch 

the boats a week later.

An enthusiastic library staff member and her 

daughter have used an existing school prop and 

transformed it into a ‘Spice Tree’. The aromas 

as you walk into the library are stimulating and 

thought-provoking. In the school library you will 

also find a large ship representing the Zuytdorp. 

The ship is covered with treasure, books and 

student work. 

The mother of our school Registrar has kindly 

donated her collection of newspaper articles that 

she has been collecting since 1964!  These articles 

have been collated in a display book and used 

extensively with the secondary students to assist 

with their endeavours. Other articles have been 

added to this by a local community member. 

Top: L -R: Jordyn Bradley, Isabelle Waite, Jaali Barton and Makala Edwards hang out under the 'Spice Tree'

Left: Fire bug



Zest for Kids
SUSAN BROOMHALL

These simple texts, as well as some expanded 

for the exhibition, were written with upper 

primary school children in mind and were 

published in the Kalbarri District High School 

fortnightly newsletter during Terms 1 and 2, 

2012. They explore how overseas exploration 

shaped the ways in which people lived in the 

United Provinces during the Golden Age in 

all sorts of small and large ways, particularly 

focussing on their passions and desires, hopes 

and fears, their pride and their care for those 

around them. 

I hope that the stories can prompt readers – 

young and old – to think about whether we 

might experience these same feelings if we were 

faced with the same situations today. Do these 

same emotions govern our sense of self now? 

Do they still shape our interactions with other 

peoples? Do they occur in the same contexts 

as for seventeenth-century people? Do they 

even remotely resemble the ways we express 

these sentiments today in everyday living, 

in our conversations as well as in our artistic 

production?

If these tales about the past can get us to think 

about how what the specific emotions were, 

when they occur and how they are expressed 

might change over time, then we have begun 

the process of historicising emotions - realising 

that they change, in meaning, in performance, in 

context and in the lives we live.

Ship of Fools? Not the Dutch!

Evelyn Curnow spice painting

One of the things that hampered other nations from competing with the 

Dutch were monarchs who pushed their shipwrights to build ever more 

ambitious ships that showed off their power and glory, without an eye to 

practical concerns. Many were heavily decorated and painted. Kings liked 

cannons which looked impressive to opponents but were heavy.  Too many 

guns would sink the ship. Gustavus Adolphus found this out the hard way, 

when the Vasa, the pride of the Swedish fleet with its beautiful gold-leaf 

decoration, sunk in Stockholm harbour only 120 metres from shore on its 

maiden voyage in August 1628 in front of the most of the city’s population 

who had turned out to see it sail. He had given his (Dutch) shipwrights 

all manner of headaches, specifying the measurements they were to use 

for the ship and hurrying them to have it in the water as soon as possible. 

Early modern people enjoyed these morality tales, of those in high places 

who grew too proud of their own abilities and then crashed back down to 

earth, or in this case, sank to the bottom of the sea.

In the seventeenth century, the Dutch were well known as the best 

boat builders in the business. But this hadn’t always been the case. Just 

a century or two earlier, no one would have thought twice about them. 

But when they realised that expansion for their nation would have to 

happen via the sea, the Dutch paid attention to the best in the business 

(Germans) and learnt to do it even better.

Not only were their building practices fast and efficient and not too 

costly, but the boats they built were well designed. They were fast and 

manoeuvrable, and needed fewer crew than other European vessels. They 

were shallow-bottomed which meant they could come in close to the 

coast and were very stable in the water. Even their rivals thought so. One 

Portuguese merchant wrote of the Dutch sailors that “they go with their 

ships all over the world and to places where ours cannot navigate”.  

It might be surprising but some of the international experts of these Dutch 

building techniques are right here in WA. A whole raft of old shipbuilding 

skills had to be re-learned by shipwrights in Fremantle in order to build the 

replica Duyfken plank-first in the old way.  This was launched in 1999. 

Evie Curnow making a painting from spices

Reinier Zeeman, Quelque Nauires (Some Ships) 1652. © The Trustees of the British Museum



Sugar, chocolate, marmalade and fine china: 
Taking tea with William the Silent’s grand-daughters 

William of Orange and his sons might have been 

famous military leaders but his female offspring 

were also contributing to the family’s hold on 

power in more subtle ways during the Golden 

Age. 

goods such as Chinese porcelain, spices traded at 

Batavia and Malacca, sugar from South America, 

fur from North America, and gold and ivory from 

Africa. 

The Orange-Nassau family were trendsetters 

in showing off luxury goods in The Netherlands 

and to Germany and Britain where children of 

the House of Orange-Nassau were married off. 

They took their name with them, creating new 

palaces and castles named after their family: such 

as Oranjewoud, Oranienstein, Oranienburg, and 

Oranienbaum, even painting the buildings orange, 

and planting orange trees in their gardens. Orange 

princesses were often painted holding orange 

blossom in their hands.

The Dutch held a monopoly on the importation 

of Chinese porcelain into Europe during the 

seventeenth century. Amalia held  many pieces 

given to her as gifts by the VOC and European 

diplomats because it was widely known that the 

path to Frederick Hendrick’s ear was through 

Amalia. Porcelain not only reflected contact with 

the exotic east but these particular vases reflected 

the craze for the equally exotic tulip which had 

taken the Dutch Republic by storm. Amalia had 

special rooms designed as porcelain display 

cabinets. After her death, Amalia’s porcelain was 

divided between her four daughters Henriette 

Louise, Henriette Catharina, Albertine Agnes and 

Maria. All the daughters, three of whom had been 

married off into German lands, furnished their 

palaces in distinct Dutch style, including the display 

of the porcelain collections in separate porcelain 

cabinets, in subterranean kitchens, or in garden 

grottos. 

These kitchens were located on the side of the 

princesses’ gardens and displayed the richness of 

Dutch-imported Chinese and Japanese porcelain. 

It could also be used for the display of flowers, 

especially exotics established in Europe from 

Dutch colonial enterprise. It seems that the 

kitchens’ owners like Henriette Catharina used 

these spaces to prepare jam and some candied 

fruits (orange peel and sugar) which were offered 

at the end of entertainments and balls, and given 

as gifts. Delft tiles decorated these summer 

houses from floor to ceiling. Delft blue-and-white 

tiles, especially those with Biblical motifs, were 

popular in rich Dutch households, but, because 

they were expensive, only a few were ever used in 

upper-class Dutch displays as features. In contrast, 

in Henriette Catharina’s Oranienbaum palace 

several thousand of these precious Delft tiles 

were displayed.  

Porcelain was also important as part of Orange-

Nassau ceremonial social life. For example, 

porcelain tea and chocolate sets figure prominently 

in the possessions of these women. Tea, sugar 

William’s son Frederick Henry and his wife Amalia 

created a new sort power, one that was funded 

by a huge haul of gold from captured Spanish 

ships and imports from Dutch global trade, which 

directly boosted the Orange-Nassau coffers. 

Frederick Henry and Amalia set the trends on 

luxury, and it was those things to which they had 

access through exclusive Dutch trade thanks to 

the establishment of the trading companies to the 

east in 1602 and and west in 1621: exotic, luxury 

and chocolate were of course further evidence 

of their family’s colonial power and superior 

access to consumer goods which the emerging 

VOC and Dutch colonial power gave them. The 

Dutch were the first to import tea into Europe 

and to develop tea drinking into a social habit of 

the upper class. Drinking tea was restricted to a 

more intimate circle, so to be invited was a real 

honour. The hostess herself would prepare and 

pour the tea to her guests. Sugar and candied fruit 

were served as well. We have a painting depicting 

Henriette Catharina and her daughters at such a 

tea session. The inventories of the Nassau family 

list many porcelain containers and tea sets. Tea 

sets were ordered by the Orange princesses living 

in Germany as gifts. 

So Nassau women were using porcelain to 

advance the reputation of their family, just as their 

fathers and brothers were fighting for it in war. 

They showcased the economic strength of their 

homeland and family, by using the new luxurious 

and rare products of the Dutch-controlled 

colonial world - tulips, tea, sugar, coffee, plants – 

in secluded, kitchen and garden spaces associated 

with women and in activities considered suitable 

occupation of a aristocratic lady’s time. The 

glory of the Orange family spread far and wide 

– members of the dynasty eventually becoming 

Kings of Prussia in Germany, and of England, Wales 

and Scotland, as well as of  The Netherlands today. 



A Mad Passion:  Tulipmania

Tulips reached the United Provinces via Turkey 

and were found to grow well in the cold soils 

of northern Europe. The tulip’s unusual shape, 

its many, bright colours and its high price 

made it immediately a must-have fashion item 

for rich Dutch citizens. They built gardens that 

could showcase their new botanical prized 

possessions. It also helped that Amalia, Princess 

of Orange, was showing them off in specially-

made blue and white porcelain tulip vases all 

through her palaces. 

Tulips with lines and streaks (actually caused by 

a virus) and the more unusual colours cost the 

most. Each different colour and pattern had its 

own name. Some were named after those who 

had managed to grow new colours or styles, some 

were military names such “Admiral” and “General” 

which reflected the Dutch preoccupation with 

its war with Spain at the time, and others were 

named after figures from antiquity like Alexander 

the Great, which reflected Dutch learned 

knowledge of the classical world. The desire to 

have the tulip with the rarest patterns led people 

to pay ever higher sums for tulip bulbs to beat out 

competitors.

There were more buyers for tulips than there 

were bulbs available to buy, and this pressure 

made people willing to buy a bulb which was still 

being shipped over or growing. Not everyone 

thought this was a good idea. It meant people 

were purchasing and then re-selling for an even  

higher price something that they did not have in 

front of them.  Vast sums of money – worth whole 

salaries of common folk and even pieces of land 

and houses -  were soon changing hands among 

traders for bulbs that no one had yet held in their 

hand. 

Suddenly, in February 1637, the trading collapsed. 

People realised that they were giving money for 

what was as yet thin air and grew very nervous. As 

soon as people lost confidence that they would 

actually ever see their bulb, the tulip market 

fell apart. People panicked. Some traders lost 

everything.

At the time, some commented that this was a 

good example of how silly people could get when 

they had too much money and got over-excited 

by the new fashions brought in by ships from 

around the world.  They had let their emotions 

and their greed get the better of them. The tulip 

was, after all, just a flower. They had forgotten 

what really mattered, which was considered at 

the time to be God, their families and friends, and 

leading a good life. 

The Dutch still love their flowers and tulip 

gardens and flower markets of The Netherlands 

are a wonderful sight to see. It is traditional to 

take flowers when you go to visit a friend, but not 

necessarily tulips!



Passions or Playthings? No Ordinary Dolls’ Houses

In the late seventeenth and early eighteenth 

centuries, a small group of wealthy Dutch women 

created and collected exquisitely crafted dolls’ 

houses. These were rich adult women who made 

miniature houses for their own fun. They shared 

some things in common: some were related, and 

two had no children. 

Petronella Dunois was the daughter of a high 

official at the court in The Hague, and niece of 

another dolls’ house owner, Petronella de la Court. 

Sara Rothé was born in Amsterdam in 1699, the 

daughter of a banker, and she married a wealthy 

merchant, Jacob Ploos van Amstel. Not all these 

luxurious cabinets belonged to childless wealthy 

women, however. Born in Leiden, in 1649, in a 

well-to-do family, Petronella de la Court married 

Adam Oortman, and lived in Amsterdam where 

Oortman owned a brewery called The Swan. 

These houses really mattered to their female 

owners. They spent vast sums of money on 

creating and decorating them, with artwork 

and furniture commissioned from the leading 

manufacturers and artists of their time. They were 

mentioned in their owner’s wills, as important 

possessions to be passed on through the family 

line. Some kept detailed notebooks about their 

additions, expenses, and renovations to the 

houses. Sara Rothé even ordered a local artist to 

paint a picture of her house showing it full of living 

people! 

What is a bit unusual about these houses, and 

unlike other dolls’ houses that we know were 

made about this time, is that each one contained 

a nursery room and a separate lying-in room. This 

was a special room where the mother lay in bed 

for up to six weeks and received visitors and held 

parties after the birth of a baby. Having a special 

lying-in room was a bit unusual, as usually people 

just converted their best and warmest room into 

a bedroom for the six weeks and held their parties 

there.  People took this very seriously because the 

birth of a healthy baby was important. There were 

even books that told people how these rooms 

should be decorated and we have letters between 

princesses asking each other for advice on how 

to decorate their rooms, especially what colours 

they should use for the bed linen and curtains! 

Each dolls’ house also had a special linen or laundry 

room. In the seventeenth-century Netherlands, 

wealthy people sent out their linen to be washed 

and bleached, and it was then returned to the 

house for drying and ironing. Often this might be 

done just once a year, with maids hired specially 

to carry out the household part of the laundry 

process. The less frequently you did this, the richer 

it showed you were, because it meant that you 

had to have lots of linen to spare when it got dirty 

throughout the year. In the same way, the houses 

also had beautiful kitchens full of shiny copper pots 

or china, some even had two kitchens – a working 

one and a “best kitchen” where you might invite 

your friends and show off your best and cleanest 

pots! What these houses tell us is that when rich 

women thought about what their fantasy home 

would look like, it was one with gleaming, clean 

copper pots and fine china in their kitchen, lots 

of linen and the maids to clean it, and the joy of 

healthy babies to celebrate. 

These women clearly thought a lot about their 

houses and the practical arrangements that would 

make them work if they were real. Petronella 

Oortman’s house made special places for the 

maidservants and nursery staff to sleep, even 

providing different fabrics for each of the maids’ 

beds. Each servant’s bedroom was carefully 

furnished with its own chair and chamberpot. 

Their houses also had foot-warmers, a special 

box where warm coals from the fire were placed 

which women rested their feet on underneath 

their petticoats. Only women putting together 

dolls’ houses thought of including such things – it 

was women who traditionally sat furthest away 

from the fire. 

Did children even play with houses like these? 

Perhaps not very often. They were often only 

opened up at adult parties for people to marvel 

at the clever artistic skills of their craftsmen who 

could make such beautful things in miniature. But 

we do know that other, simpler dolls and houses 

were made for girls. Lots of books from that time 

tell us that girls should play with toys that could 

teach them how to be useful housewives. Girls 

were given play pots to polish up or dresses to 

sew for dolls. Boys however often had more active 

toys, spinning tops, hoops and play horses, which 

were seen as useful training for their future lives 

spent outside the home. 

Now for some fun. The National Gallery of 

Art in Washington has an interactive website 

for kids where you can explore a seventeenth-

century Dutch dolls’ house. Create your own 

Delftware plates, make things move, paint your 

own masterpiece and hang it on the wall and lots 

more.  Try it!  Visit:  http://www.nga.gov/kids/zone/

dollhouse.htm 

Adriaen van Ostade, A mother and child playing with a doll, while the father watches. 1679. © The Trustees of the British Museum.



Charity, care and the desire to be remembered

Rembrandt van Rijn, Beggars Receiving Alms at the Door of a House, 1648, Courtesy National Gallery of Art, Washington.

What do Dutch buildings tell us about their creators, their motivations, 

aspirations and experiences? During the Golden Age, many people seem 

to have reconciled their new-found wealth by leaving it when they died 

to various charities for the poor and needy, young and old, in society. 

These were particularly common in North and South Holland, the two 

richest provinces in the nation, where we still find a range of buildings 

that operated as orphanages, old peoples’ homes and as almshouses 

(homes for the poor). 

Both men and women left their own homes or arranged to buy properties 

to establish such almshouses where poor (usually old or widowed) men or 

women could go to live and be provided with food and shelter. Many of the 

buildings were designed to have a series of rooms around a little shared, 

internal courtyard called a hofje. Some are still functioning today just as their 

owners set out in their foundation documents. 

Certainly these benefactors were acting for the care of their local 

community, but often they also had one eye on creating public memory 

for themselves. In Haarlem, Het Hofje van Guurtje de Waal was founded 

in 1616 by Guerte Jansdochter de Wael, the daughter of a rich textile 

merchant whose family coat-of-arms can still be seen above the stone gate 

of the complex. It was quite a curious image too – showing the Dutch Lion 

with its head cut off and blood spurting out! In Alkmaar, Margaretha van 

Splinter left a set of eight almshouses in 1646 which you can still see on 

the  Lindengracht today. 

Rules for entrants could be quite strict and if you wanted to live there, 

they had to be carefully followed. Most had places only available to those 

of a particular faith. All expected their residents to lead a good  and sober 

life. In 1667, the rich Amsterdam merchant Pieter Jansz Suuykerhoff left 

money in his will to create a home for “modest daughters and widows 

of Protestant households”. The women were required to be honest and 

decent, and to have a “peace-loving humour” in order to get on with others 

in the community. In exchange, they would receive free rent, 10 pounds of 

rice, a keg of butter, 20 tonnes of peat (for burning to keep warm) and even 

a little pocket money.

Founders were not above leaving more obvious references to themselves 

and their feelings than just their names and coats-of-arms. In Haarlem, one 

donor’s almshouse includes a poem on the front of the main building that 

called on others to follow his lead:  “Wouterus van Oorschot shows his 

love here for the poor and as an example to the rich; died 19 March 

1768.” In Utrecht, on the Nieuwegracht, stands a row of mid-seventeenth 

century free houses, designed to accommodate the city’s poor and needy 

citizens. These were built on the commission of a wealthy widow, Maria 

van Pallaes. Above the entrance door to the complex a dedicatory stone 

highlights her motivations:  “Not in appreciation of earthly favour, but a 

place in heaven’s court”. Was she really thinking of the poor, or of her own 

salvation in making such a statement? 

In ways like this, through buildings that still bear their names and their 

signage or continue to follow their instructions, individuals – at least wealthy 

ones – could make sure that they were remembered in their home towns. 

Certainly these rich citizens wanted to help the needy of their community, 

and many benefited from their care and concern, but these donors also 

wrote themselves into their towns’ histories, actvities and memories in ways 

that are still strong today.



Snap-Frozen Peace? Fun and games on the ice

 Hendrick Avercamp, Winter Games on the Frozen River Ijssel, c. 1626. Courtesy National Gallery of Art, Washington.

Johannes Wassenbergh, engraver Jan Caspar Philips, Portrait of Clara Feyoena van Sytzama, 1745.

Did you know that the Dutch were in the middle 

of a mini-ice age during the Golden Age? Canals 

and lakes froze over, even the River Thames in 

London.  People did not panic, in fact if their art 

is to be believed, it looked like everyone stopped 

work to go and play on the ice! Of course this 

was not really the case for everyone. In many 

places, crops could not grow in these artic 

conditions and there was a series of famines 

across Europe.

However, a special kind of art developed at this 

time in the United Provinces which showed 

people having fun in these icy winterscapes. One 

of the best known artists is Hendrick Avercamp 

from a town called Kampen who specialised in 

this kind of art.  Here we see adults and children 

at play. If you look closely, you can see people 

doing an early form of something a little like ice 

hockey or golf, which was called kolf.  Children are 

sledding and others skating. 

Everyone seems to be out there having fun, 

young and old, rich and poor, women and men. 

The icescapes seemed to make people equal in 

a way that they weren’t normally.  But Avercamp 

shows people dressed very differently according 

to their social status and also in the things they 

are doing on the ice.  Some people are fishing for 

their livelihood while others are playing. In some 

pictures we see beggars, as well as rich people in 

their horse-drawn sleds.

There are so many stories here, people falling 

through the ice, slipping over, tying on skates, or 

just chatting by the riverbank. These pictures were 

very popular in their day and they still captivate us 

now. Perhaps it is for the same reasons.  Avercamp 

shows the world the way people wanted to 

imagine it was, everyone having fun and getting 

on together.  

A Latin storm in a Dutch teacup 

YASMIN HASKELL 

The Dutch have always been very proud of their Latin writers and scholars, 

and some, like Desiderius Erasmus and Hugo Grotius, have become classics 

of world literature. By the second half of the eighteenth century, though, 

Latin was beginning to fall off as the lingua franca of educated Europe in 

favour of, especially, French. 

Doctors and lawyers still needed Latin, but fewer were using it for writing 

letters and poetry than had so a century earlier. Gerard Nicolaas Heerkens 

(1726-1801) was one of the last of the Latin poet-doctors of the pre-modern 

Netherlands. But before he completed his studies as a physician, Heerkens was 

a law student at the University of Groningen. He had to leave the city when he 

caused a stir by attacking, in Latin satires, certain respectable fellow citizens who 

composed poems for high-society weddings. 

In the bloggers’ bloodbath which ensued, Heerkens tried to fly under the radar 

as Curillus (the Hellenised form of his Dutch name, meaning ‘little lord’) but he 

was branded a cowardly ‘bat’ by his opponents for denying his true identity. 

One of his adversaries, Lucas Trip, a future burgomeester of Groningen, and a 

well-known Dutch poet, found it intolerable that Heerkens had sneered in one 

of his poems at the talented Dutch poetess, Clara Feyeona van Sytzama. Clara 

had been the pupil and then girlfriend of Heerkens’ best friend, Joost Conring, 

another participant in the pamphlet war. Clara’s father had put an end to the 

liaison because Conring was on the wrong side of a political fence that divided 

the city in that period: Clara and her family were ‘Orange’ and Conring was 

from a ‘regent’ family. Poor Conring died not long after, perhaps of a broken 

heart – although Heerkens attributes his early demise, at age 23, to too much 

study! 

Yasmin Haskell is Cassamarca Foundation Chair of Latin Humanism at the 

University of Western Australia and and a Chief Investigator, ARC Centre for 

the History of Emotions. Her book Prescribing Ovid: The Latin Works and 

Networks of the Enlightened Dr Heerkens (forthcoming Bloomsbury, 

2012) explores the travels and poetry of this enthusiastic Dutch commentator 

on ancient and modern history, politics and customs.



Reinier Zeeman, A trumpeter leaning against barrels, drums, swords, cannon (one firing) and shot lying before him. 1654 © The Trustees of the British Museum.

Trumpeting the VOC’s success

ANDREW EVANS

The ship’s trumpeters were important crew 

members aboard the VOC ships that travelled to 

the East Indies in the seventeenth century.  Most 

ships carried at least one trumpeter, sometimes 

even three, and these multi-talented men were well 

paid and wore a special uniform. Their trumpets 

were of simple construction; a few metres of brass 

tubing with a mouthpiece and funnel-shaped end 

called a bell.  Some pieces of such trumpets have 

been found from the Dutch ships wrecked along 

the Western Australian coast. 

The trumpeter had a cabin near the captain, ate 

with the captain and was given responsibility to 

deliver important  messages and often negotiate 

with indigenous leaders.  Not surprisingly, being a 

ship’s trumpeter was sometimes a dangerous and 

unpredictable occupation!  In fact in many cases, they 

were not really hired for their musical ability at all, 

but more as a trusted assistant for the ship’s captain.  

Their duties were varied.  They used their instruments 

to signal to other ships or to ports about which 

way to go, to be “careful here”, “attack” or “retreat” 

or even “we’re lost”! They signalled the arrival or 

departure of important visitors to the ship or the 

change of  ‘watch’, meal and prayer times aboard the 

ships, and perhaps most importantly, provided music 

for the captain, crew and passengers 

Music was one of the few entertainments for crew 

and passengers that helped break the monotony 

of the eight-month voyage to the East Indies.  

Ships’ trumpeters were expected to provide this 

entertainment and the better musicians would have 

had many tunes memorized as virtually no music 

was written down.  They would join with other 

musicians playing flutes and whistles, drums, fiddles 

and bagpipes and create mixed ensembles. Singing 

and dancing amongst the crew and passengers 

assisted in soothing potentially difficult relationships 

in the confined spaces, provided exercise and helped 

ease the boredom of the long voyages

The popular tunes heard and played aboard these 

ships reveal themes that are familiar to us today – 

songs about love, broken hearts, forgiveness, sex, 

stupidity, making and losing fortunes, grief, death and 

homesickness.  For those travelling far from home 

and loved ones to unknown foreign lands, these 

familiar tunes provided comfort and emotional 

reassurance. Hymns and psalms were also popular 

and offered spiritual consolation and the trumpeters 

were often called upon to signal at the many burials 

at sea on these often dangerous journeys.

The VOC insisted on a continuation of Dutch 

tradition and ceremony in its tightly controlled 

outposts in the East Indies.  The trumpeters assisted 

in conveying this air of pomp and wealth with their 

shiny instruments, colourful uniforms and loud signals 

and music. 

Andrew Evans is a lecturer, performer and researcher 
in trumpet at the Sydney Conservatorium of Music.  
Andrew’s current area of research is inspired by the 
trumpet artefacts from the wreck site of the Batavia 
in 1628. Andrew has presented papers at the the 
Performers Voice Conference in Singapore and at the 
International Trumpet Guild Conference in 2010. He 
also attended a trumpet making course in the USA 

where he made a replica of a trumpet from 1650.



Zest Festival: Youth Cultural Project 
Close Encounters:  Past, present, place, possibility, passion

Many of the sailors on board the Zuytdorp were young men putting 
their skill, physical fitness and strength of character at facing 
extreme elements to the test.  Ten percent of the young Dutch male 
population were sailors, many joining the VOC Fleet after time in 
the fishing industry.  Likewise Kalbarri and Shark Bay regions too 
have a history of young men and women taking up the challenge of 
crayfishing and fishing.  

Close Encounters aims to inspire young people through learning about 
our collective history and shared connections to cultural places and 
ideas, and to dream about new possibilities for young people from 
these places.

A call for a young crew to join an adventure will be raised and a 
diverse team of young souls will be selected to take up the challenge 
of discovering the past, gaining insight of the present, learning about 
place and origin, exploring future possibilities and discovering their own 
passion which will propel them towards new opportunities.

The crew start their journey in Amsterdam where they will meet for 
the first time.  They explore Amsterdam and learn about the Dutch 
East India Company and Dutch culture.  From there they travel to 
Cape Town, India and then onto Jakarta where they are immersed 

in the history and culture of the 1700s as well as the possibilities of 
the future.  Finally they will take the rugged trip to the resting place of 
the Zuytdorp shipwreck on the perilous cliffs of the WA coast between 
Shark Bay and Kalbarri.

On their return, these young people will go on a lecture tour to schools 
and regional communities in their countries giving their insights into the 
opportunities for young people in creating new trade links, new cultural 
connections and the importance of personal drive and passion.  They 
will become Zest Ambassadors and share their experiences at the next 
Festival in Kalbarri.

Crew – Two English-speaking young adults (female and male) over 21 
would be selected from each nation:  The Netherlands, South Africa, 
India, Indonesia and Australia.  They would be accompanied by the Youth 
Cultural Project Travel Advisor who will co-ordinate the crew’s travel 
plans, overall itinerary and culturally rich experiences.

Pre-Sale funding and sponsorship is currently being sought for a Close 
Encounters documentary series to capture the personal and group 
responses to the history and culture of countries they travel through.

Creators  and Editors
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Rebecca Millar, Bachelor of Applied Science (Environmental Horticulture), is the Zest Festival Coordinator 
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her time to creating a sustainable community and exploring our culture.
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of exploration, trade and colonialism in the Indian Ocean region specifically. She is author of eleven books, 
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Erika von Kaschke is the National Communications Officer at the ARC Centre of Excellence for the 

History of Emotions, Europe 1100-1800. She designed the 2012 Zest Festival exhibition panels, posters 

and the festival book. Erika has fifteen years experience in the various facets of communications craft. She 

has worked both internationally and in Australia. Her career started as a journalist and in the publishing 

industry. She has experience in strategic communications, radio, graphic design, editing, website content 

management, project- and events management. Some of her projects included directing and producing 

short videos for Oxfam America as their Regional Communications Officer in Southeast Asia. 
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